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factor X 


Over 100 reviews and more! From Ar- 
cane Device to L.F.O. to Z’Ev! 


THERAPY?! 


Well, we made it. 


In some ways, this second issue of E.S.T. is a bit 
of a stop-gap. | recently had to move house 
at very short notice (please note the address), 
temporarily separating myself from a lot of the 
material that helps make E.S.T. relatively easy 
to produce. As a results, there are a few things 
I'd hoped would be in this issue which aren't. 
It has still managed to grow into something 
fairly big, however! 


Now that I’ve proved to myself that | can get £.5.T. out 
more than once, It’s time to start looking for ways to 
improve and expand it. I’ve thrown in a couple of music- 
related book reviews this time. Would anyone be inter- 
ested in reviews of anything less closely connected to 
music? Articles on films or authors? Also, would anyone 
want tosee live reviews? It would be too easy to fill space 
by reviewing small gigs by some of the groups £.S.T. deals 
with, but there are plenty of larger one-off events which 
might be worth writing up. Some of the people covered 
here are really at their best in a live performance, so a 
record review will never do those people justice: Tan Dun 
and Test Dept are two examples that come to mind. 
Similarly, based on recent experience, Consolidated are 
an example of a band far less interesting live than on 
tecord. 


One thing | definitely want to do Is to maintain and 
expand E.$.1.'s function as a networking tool. Unlike some 
people, | don't believe that all the alternative scene can 
amount to Is the selling of records by musicians to their 
audience. | firmly believe that the members of the audi- 
ence can have as much to say as the performer. With that 
in mind, | aim to continue to support and publicise acti- 
vities by the totally unknown as well as the commercially 
successful. 


For this reason, I'm going to continue to make a point of 
printing the addresses of anyone featured. £.S.T, has noth- 
Ing to sell to you, so | have no problem with telling you 
where you can contact people and where you can 
obtain music or other material. The underground music 
scene in particular will only remain healthy if people write 
to each other, if there is some kind of direct contact 
between the labels / musicians and those who buy their 
products. 


Also, since E.S.T. has no commercial interest in selling any 
of this stuff to you, it’s going to maintain as critical a 
position as possible. There’s a hell of alot of crap out there, 
Including many sacred cows of so-called “industrial 
music”, and hopefully E.S.7, won't be afraid fo say so. 
Sycophancy sucks. 


Finally, | apologise for the lack of the review feature on 
occult magazines that was promised for this issue. It was 
one of the casualties of my moving and lacking time. It 
will appear, hopefully next issue. 


Anyway, | hope you enjoy this issue. Please wrife and let 
meknow how you think it can be improved. Contributions 
particularly welcome! 
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Forthcoming releases from Multimood Rec- 
ords include O Yuki Conjugate’s long- 
awaited Peyote, which follows on from their 
previous atmospheric / ritualistic releases In 
Dark Water and 
Scene in Mirage, 


and German guitarpopsters Unpleasant Sur- 
prise. Forthcoming are releases by German 
group Doc Wér Mirran, and from America, Big 
City Orchestra and Viktimized Karcass. See 
the feature and 
reviews in this 


albums from 
Dwight Ashley & 
Tim Story, Keeler, 
Paul Schitze, 
Robert Rich and A 
Small Good Thing, 
and a compila- 
tion sequel to the 


INT 


issue for more in- 
formation. 


Italian label 
Minus Habens 
lists amongst its 
forthcoming re- 
leases a second 


W 


highly acclaimed 

Arcana Coelestia, 

which featured the atmospheric sound- 
scapes of people like Controlled Bleeding, 
Peter Frohmader and Asmus Tietchens. Also 
see the reviews in this issue of recent releases 
by Hans-Joachim Roedelius and Jeff Greinke. 


Datakill may have gone into hibernation (see 
zine reviews) but other projects are in the 
pipeline from the same source, Hoax is to be 
a journal dedicated to pranks and buf- 
foonery, covering material from phone 
phreaking to Sandinista sabotage manuals. A 
Robert Anton Wilson inspired magazine is The 
Shocking Truth, covering crank literature, 
spurious theories and the like. Ideas, cuttings, 
experiences and any other help would be 
gratefully received by: AUX, c/o 64 Beech- 
grove, Brecon, Powys, Wales LD3 9ET, UK. 


News from Insane Music: Bene Gesserit have 
a song on the compilation CD from AMF in 
Germany, while Human Flesh are featured on 
another German compilation, Ohrenschmaiz. 
Alain Neffe is searching for female musicians 
for the women’s music festival in Aachen in 
November, with very little success it seems. 
Meanwhile he has finished work on a Bene 
Gesserit project in French, awaiting a suitable 
label, and is producing new Human Flesh 
music with vocals from Norway, USA, UK, Italy 
and Mexico, for release as a CD on the Cze- 
choslovakian label Check. 


On the way from Chainsaw Cassettes are a 
new t-shirt, a new album by Chemical Plant, 
and a double-cassette and booklet package 
of contributions compiled by factor X and 
Chainsaw. See Directory for address. 


New releases from German label IRRE-Tapes 
include The Secret of the Sphinx from South 
Africa, The Power and the Passion, an interna- 
tional compilation, and cassettes by Brume 


video by Sigil- 

lum $, Autosym- 
bolistick Configurations, 12" singles by Pankow 
(one-sided), Jouissance and Dive (ex-Klinik) 
and an album by Dive too, Following up from 
arecent single, Mauro Teho Teardo and Ram- 
leh share a split LP, Paid in Full / Crystal 
Revenge. Also on the way is a compilation 
CD/LP due to feature material from some of 
the above and Cindytalk, Asmus Tietchens 
and others. 


The latest news from Re/Search Publications is 
that their next book project will be Angry 
Women, featuring amongst others Lydia 
Lunch, Diamanda Galas, Andrea Juno, Kathy 
Acker, Karen Finley and Avital Ronell. Should 
be great fun if it’s up to the standard of past 
books. 


Elsewhere, Dominator (see reviews) have a 
CD coming out on Bad Vibration Records, 
available from Dirter Promotions, who also 
aim to release another Pessary album before 
the end of the year (Dirter Promotions, PO Box 
61, Herne Bay, Kent CT6 5QP, UK). 


Mute subsidiary The Grey Area has confirmed 
reissues of Cabaret Voltaire’s 1974-1976 cas- 
sette on CD, material by Duet Emmo, S.P.K., 
The Normal / Robert Rental and Non. Also from 
the Cabs come a Richard Kirk solo album 
originally released as an Industrial cassette, 
Disposable Half Truths, and Stephen Mallin- 
der's Pow Wow Plus. None of these are ex- 
pected before next year. Also on their way 
are CDs of the Throbbing Gristle soundtracks 
In the Shadow of a Sun and Journey Through 
a Boay, as well as one compiling TG’s best live 
moments. Possibilities for the future include 23 
Skidoo, Neu!, Monte Cazazza and Laibach 
material from 1982. Chris Carter's The Space 
Between is definitely expected by the end of 
1991. The promised Hafler Trio reissues may 
well be delayed due to contractual prob- 


lems. Also in the pipeline is a compilation of 
Soviet France’s “greatest hits” (see interview). 
Finally, to accompany The Tyranny of the Beat 
(see reviews), there are plans for a limited 
edition CD plus video compilation for about 
£17,anda CD plus t-shirt fora similar price. The 
video will include items by S.P.K., Can, Einstur- 
zende Neubauten, Dome, Non and others. 


Contrastate (look for an interview in a forth- 
coming £.5.T.) have been busy mixing their 
most recent recordings, and hope to have 
the album A Live Coal Under the Ashes re- 
leased on CD early in 1992. 


Hardbeat and techno fans may be interested 
to know that Colin Dale’s “Abstract Dance” 
show every Monday from 10pm to 1am on Kiss 
100FM throughout London and the home 
counties plays a varied combination of such 
music, including people like KMFDM and Front 
242, as well as many lesser known artists. 10pm 
until midnight concentrates on hard-house, 
while midnight until 1am is a section subtitled 
“The Outer Limits” featuring the above bands 
and more. [MFR] 


Andy C, editor of Dark Diamonds, along with 
several other people, is trying to set up a 
directory of distributors who sell inde- 
pendently produced literature (zines or 
books) on any subject, records, tapes etc, 
anywhere in the world, The aim is to allow 
publishers and labels access to a larger dis- 
tribution network than they 
might otherwise be aware of. 
Any distributor interested in in- 
clusion and wanting further 
details should send an sae or 
irc to “Brainiac Distributors Di- 
rectory”, Box 32, 52 Call Lane, 
Leeds, LS] 6DT, West Yorkshire, 
U.K. The more distributors who 
getin touch the more success- 
ful if will be, and I'd certainly 
like to encourage the project. 
So get writing! 


Staalplaat / Staaltape, as 
ever, have a whole host of fu- 
ture projects planned. Just out 
is the first in a series of five CDs 
by sonic surrealist Randy Grief, 
a very limited edition Alice in 
Wonderland. Also out on CD 
are anew “panzerbeat” project by Le Syndi- 
cat, and a lavishly packaged limited edition 
picture CD by Illusion of Safety. On the way 
are new and rereleased work from Controlled 


Bleeding, Brume, Lydia Lunch, Genesis P-Or- 
tidge, Master Slave Relationship, Soviet 
France, O Yuki Conjugate, Ain Soph, and 
many others. On top of that, various releases 
are planned featuring people like Anne Wal- 
demann, Hubert Selby Jr., Allen Ginsberg and 
Richard Hell, as well as more rereleased Indus- 
trial Records cassettes. See Directory for ad- 
dress. 


Hypertonia World Enterprises (again, see Di- 
rectory) is compiling a cassette-only compila- 
tion of cover versions of songs written by, 
influential on, or about notorious media-hero 
Charles Manson. Possible contributors or other 
interested parties should get in touch with 
them. 


Controlled Bleeding have just finished recor- 
ding a new release, titled Skin Chamber, and 
described as “a pretty brutal recording”. Ex- 
pect it to reach these shores within the next 
few months. 


Forthcoming projects from the Australian 
label Extreme include music from §.B.0.T.H.L., 
Jim O'Rourke, Cristoph Heemann and Car- 
sten Schulz, and several of the label's more 
established artists (see Directory). 


The Grey Wolves have been contributing 
tracks to a variety of compilations, as well as 
taking part in an Italian project called Submit 
to Desire. Along with others, including Sigillum 
§, they are contributing to a 
ritual music soundtrack. 
Those who make use of the 
soundtrack for magickal pur- 
poses (eg as ritual back- 
ground or inspiration). are 
invited to respond with de- 
scriptions of their use sent 
back to Italy. Contact: Arta- 
man, 62 Saxby Street, Salford, 
Manchester Mé 7RG, U.K. 


Hypnagogia Records has a 
CD compilation due out at 
the beginning of 1992, featur- 
ing the likes of Nocturnal 
Emissions, Blackhouse, Soviet 
France and others ... also on 
the new release front is a 
debut 12" single Body Politic 
by New Mind, on Sadisque 
Records, nasty electronic body music ... and 
Gary Pearson (see review of Pearsongs) ex- 
pects to have a new solo cassette out before 
winter has passed us by. 


ABSOLUTE MUSIC 


“Music shall be no more than itself” 


An interview with Asmus Tietchens 


,Asmus Tietchens Is one of the most well-known German musicians 
creating atmospheric, abstract, instrumental music. For a long time 
lonly recognised his name out of alonglist of others who lassoclated 
with the likes of Klaus Schulze, Edgar Froese, Moebius and Roedelius, 
and others made familiar thanks ¢o an interest in the German “cos- 
mic” music of the seventies. For a long time Asmus Tletchens re- 
mained nothing more than a name on a list. Gradually, however, a 
picture began to fall Into place. There were four albums on Sky 
Records, starting with 1981's Biofop, light rhythmic and melodic 
synthesiser music. But also, there were a growing number of less 
accessible releases, like Formen Letzer Hausmusik on United Dairies, 
or Nofturno on Discos Esplendor Geometrico, more abstract and 
more sombre instrumental pleces. Initially, these seemed to be evi- 
dence of a desire for experimentation following the earlier releases, 
but as time has gone on It has become Increasingly clear that it was 
those first recordings that represented the aberration. 


Tietchens’ work draws on various musical genres. Classical music, 
electronic music (both high and low-brow), minimalism, process 
music and others all inform his serisibility. On Zwingburgen des He- 
donismus, piano combines with choral and orchestral motifs court- 
esy of a sampling keyboard to create a classical-sounding music 
which has as its primary Interest tonal colour. On his collaborative 
album with Terry Burrows from 1986, Watching the Burning Bride, the 
tracks are more rhythm-oriented, including some very mechanical, 
almost industrial pieces, sounding like machines churning endlessly. 
Others are more ambient and abstract, but just as apparently inhu- 
man and threatening. His side of Face to Face Volume 1, a record 
shared with Die Form, mixes subdued rhythms with long drones, and 
dangerous clouds of ambiencein a slowly developing, minimal way. 


Although in some releases acoustic and synthetic Instruments are 
teadily Identifiable, in most of his more recent pieces this Is not the 
case, with most of the original sound material being sufficiently 
processed and treated to render it unrecognisable. For the last few 
jyears he has moved away from the use of synthesisers, favouring 
Instead an approach more reminiscent of musique concréte. 


His most recent release, and his first on CD, was Sinkende Schwimmer 
on Dutch label Baroonl (BAR 004). This fills 41 minutes with 13 tracks, 
and Includes some very strange material. The most obvious point of 
teference Is academic musique concréte, with no structural devel- 

pment, minimal rhythm, no melody, andlitile in the way of conven- 
ional harmony. Instead, Irregular and disassociated noises are 
suspended in a grey sound void to create strange and cold sound 
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textures, some atonal, some tonal. It’s an austere, unwel- 
coming music, full of grey tones and little else. Metal, 
plastic and glass are the materials that seem to resonate 
most strongly. For example, Neue Menschen, which 
opens proceedings, consists of subdued bouncing 
squalks combined with only the quietest of atmospheric 
effects. Kein Schéner Traum appears to consist of billow- 
ing glass-like and bell-like tones, perhaps underwater, 
while Arnheimer Recycla borrows sound material from 
Thomas K6ner (another Barooni artist) to produce a roar- 
ing, bass-filled windy field of sound. The music generally 
combines loud and sometimes abrasive swathes of noise 
with low, sonorous murmurings. It's a mature and highly 


accomplished work, but for most It won‘t be easy listen- 
ing, and it’s a far cry from Tietchens’ more accessible 
releases. (Available from Recommended Distribution and 
Earthly Delights). 


Forthcoming projects include collaborative releases with 
PBK and De Waard / Wollscheid / Tonlutti, as well as those 
mentioned below. His second CD release, Seuchenge- 
blete 2, on Italian label Musica Maxima Magnetica, 
should also be out by the time you read this. 


The following interview was conducted between Asmus 
Tietchens and Brian Duguld by post in May andJune 1991, 


Could you tell me something about your early musical 
history? 


My musical history started at the time when my friends of the same 
age desperately tried to copy Beatles songs with their groups. It was 
the year 1965. I liked the Beatles, too, and - by the way - still like the 
old pieces. But the Beatles made perfect music. And why should I 
copy perfect music? I surely couldn’t do it better. So I began experi- 
menting with atonal sounds, not aiming to create psychedelic music. 
My first equipment in 1965 was a Revox A77, an old cheap electric 
guitar anda tiny Philips reverb device. Two pieces of that early times 
you can find on my UD album Formen Letzer Hausmusik (Hitch’ 
and ’Studie fiir Glasspiel’). In 1972 I got a Mini Moog and continued 
making atonal music, but in a more advanced way due to the elec- 
tronic medium. At that time (the whole 70s) I collaborated with Okko 
Bekker who always was (and is) friendly enough to let me record in 
his studio. 1978 Peter Baumann got a tape with my music by chance 
and co-produced my first album which was released in 1980 (Nacht- 
stiicke). 15 years after my musical start, my first release. Seriously 
spoken: That was when I felt for the first time that my music was 
developed enough to be released. It took 13 years before I was able 
to take my own music seriously. 


Your music changed after youleft Sky Records, becoming 
harsher and more abstract. What caused this change? 


The four Sky albums were a brief period, a short trip into the fields 
of electronic pseudo-pop. I never did such things before. After two 
years this kind of music didn’t satisfy me any longer and I returned 
(stylistically) to the kinds of music I played since 1965. 


How is your music changing at the moment? 


For about the last three years my music has become more and more 
acertain kind of musique concréte, because the basic sound sources 
are strictly found or self produced noises. Since about four years ago 
I haven’t used any synth. I used a sample keyboard only twice 
(Zwingburgen des Hedonismus and Marches Funebres) and then 
mothballed it, too. Keyboards of any kind can’t help me make the 
music I imagine. The same goes for MIDI, computers and a lot of 
other devices which would paralyse me if I should use them seriously. 


Do you wish you could release music with better packa- 
ging, on better formats, or to a wider audience? 


Of course the CD is the more efficient medium compared with vinyl. 
But I’m not a CD fetishist. If a label can’t pay for a CD production I 
let them of course release my stuff on vinyl, hoping that the cut and 
pressing will be okay. 


Would you release more commercial music in order to 
become better known? 


Wider audience? Commercial music? Better known? No. No. No. If 
Iwere to aim at one of these targets I would have to change my music 
radically. In no case am I willing to do that. Am I a prostitute? 


{s it all an uphill struggle financially, and if so, what keeps 
you going? 


Of course it’s a financial struggle to make this music. To survive I 
must do jobs of nearly all kinds which have nothing to do with music. 
But to explore the white dots on the landscape of sounds and structures 
is a permanent adventure and this keeps me going that way. 


What sort of music has inspired you in the past and pres- 
ent? How did you get into this sort of music? 


Tlistened to so called serious Electronic Music for the first time when 
Iwas 7 years old (1954). At that time German broadcasting stations 
played a lot of stuff produced at the Studio fiir Elektronische Musik 
in Cologne. It was very fashionable in the mid 50s. And it fascinated 
but did not inspire me, because it was PERFECT music. It is always 
the same: I deeply enjoy listening to good music by other composers 


but never let it inspire me, because to me it doesn’t make sense to 
follow in someone’s footsteps. 


And then came the late 60s, groups like Cluster, Kraftwerk, Faust etc. 
I do not mean the shit music of the Cosmic Couriers like Tangerine 
Dream, Ash Ra Templeor Silly Kids who play Cosmic Music. Cluster 
and the others fascinated me again, and again I didn’t try to copy these 
great and innovative groups, but always tried hard to developmy own 
kind of music. 


Do you feel your music is only suitable for a specialist 
audience, or do you feel anyone could like it if given the 
chance to hear it? 


Yes, my musicis only suitable for a special audience. This has nothing 
to do with arrogance. I can describe my audience very precisely: 
people who insist on more than easy listening. 


What sort of moods are you trying to create in your music? 


Idon’ttry to create moods with my music, and] don’t try totell stories, 
and my musicdoesn’t carry any message except an aesthetic one (now 
and then). Mostly my pieces are formalistic exercises, or better, the 
results of formalistic exercises. Music shall be no more than itself. 
Absolute Music. 


Who have you collaborated with in the past? How do you 
feel about collaboration? 


I’ve collaborated with Terry Burrows (Watching The Burning Bride) 
and with Okko Bekker (£). Collaboration can be very fertile if people 
with similar intentions meet. Working with the two above mentioned 
people was a fantastic mutual fructification. It really worked. Two 
other collaborative results are to be released in this or the next year: 
with Arcane Device, with Merzbow/PGR. Another collaboration was 
released in May: Monoposto by Tietchens and Liquidsky. I mostly 
like exchanging material by mail. Recycling. 


You have released a huge number of records. How much 
of this do you feel is lasting work? Is it possible to release 
too much? 


If the audience is still ready to purchase my albums there is no reason 
to reduce the quantities. Obviously there is a slowly increasing 
demand for my music (thank you, listeners!) and luckily I am able to 
satisfy this demand. Lasting works? I don’t care about this question. 
I do not make my music for the eternity. 


Have you performed live? 


My music is not suitable for live performance. No - it is impossible 
to perform live. I would never appear in public with backing tapes or 
sample programs. So I confine myself to sporadic tape concerts. That 
means: I play tapes with completed pieces - and nothing else, no 
visuals (videos/films), no action, no special light effects, nothing but 
the pure music. That is the good tradition of the 50s when Electronic 
Music tapes have been played in light, brightly illuminated rooms to 
a very attentive audience. 


What else do you do apart from making music? 
A lot of things. But I think they should not interest the public. 
Any other comments? 


The most dangerous movementsince Hitler and Stalin is the New Age 
Movement. To the hell with it. 


Contact address: Asmus Tietchens, 
Eppendorfer Landstr. 6a, 2000 Ham- 
burg 20, Germany. 


Asmus Tietchens: Complete Discography 


Nachtsticke Egg/Barclay (91 040), France, 1980. 
Biotop Sky Records (SKY 057), Germany, 1981. 
Spdt-Europa Sky Records (SKY 070), Germany, 
1982, 

In Die Nacht Sky Records (SKY 077), Germany, 
1982. 

Litia Sky Records (SKY 087), Germany, 1983, 
Formen Letzer Hausmusik United Dairles (U.D. 014), 
UK, 1984, 

Seuchengebiete A-MissionRecords(PRO 18:4), UK, 
1985. 

Geboren, um zu Dienen Discos Esplendor Geome- 
trico (EG 003), Spain, 1986. 

Zwingburgen des Hedonismus Multimood Records 
(MRC 003), Sweden, 1987 (one-sided LP). 
Notturno Discos Esplendor Geometrico (EG 011), 
Spain, 1987. 

Aus Freude am Elend Dom America (DOM LP2), 
USA, 1988. 

Face toFace, Vol. 1 Odd Size (OS 04), France, 1988 
(split LP, together with Die Form). 

Abfleischung Hamster Records(HAM 25), UK, 1989, 
Marches Funebres Multimood Records (MRC 008), 
Sweden, 1989. 

Stupor Mundi Discos Esplendor Geometrico (EG 
018), Spain, 1990. 


CASSETTES 


Musik aud der Grauzone Yorkhouse Records (YHR 
019), UK, 1981. Re-issued by Auricle Music (AMC 
024), UK, 1987. 

Musik im Schatten Aeon, USA, 1982. Re-issued by 
Auricle Music (AMC 034), UK, 1988. 

Musik an der Grenze Yorkhouse Records (YHR 024), 
UK, 1982. Re-issued by Auricle Music (AMC 0285), UK, 
1987. 

Musik Unter Tage Aeon, USA, 1983. 

Grosse Statik ADN Tapes (ADN 10), Italy, 1985 
("Club of Rome"), 

Linea Korm Plastics (KP 1188), Netherlands, 1988. 


CDs 


Sinkende Schwimmer Barooni (BAR 004), Nether- 
lands, 1991. 

Seuchengebiete 2 Musica Maxima Magnetica 
(Syrenia 1), Italy, September 1991. 


CASSETTE COMPILATIONS 


“Club of Rome" on Light Bulb, L.A.F.M.S., USA, 1981. 
“Park und zurlick” on Videogames for the Blind, 
Area Condizionata 3, \taly, 1983. 

“Zetsendet” on Objekt 2, Ladd-Frith, USA, 1984. 
“Triumph des Wilden” on Alternative Funk 1, Audio- 
logie 2, France, 1985. 

“Humpelmann”, “Tina, ich liebe Sie!” on Sex and 
Bestiality, Bain Total, France, 1985. 

“Endzeit-Kino”, “Gehirnspinst”, “Hydrox”, “Torsox" 
on USA/Germany, Tellus 8, USA, 1985. 
“Medienlandschaft 3” on Security, Undergrowth 
Tapes, Canada, 1986, 

“Faircomp 1E” on Sexorama, VOL.4, ZSF Produkt, 
Japan, 1986. 

“Vierter” on Journey Into Pain, Beast 666 Tapes (BST 
007-2), Japan, 1987. 

“Erster Vorkriegs-Hit” on Zamizdat Trade Journal, 
VOL.6, USA, 1988. 

“Hydro-Linear, pt.1“” on Massaconfusa, Australia, 
1988. 


“Hydro-Linear, pt.2* on Angelic Technology 1, An- 
gakok, Japan, 1988. 

“Stark entwickein* on Neue Muster 6, Tonspur, Ger- 
many, 1989. 

“Klavierstck 1 + 2” on Volces in a Dark Room, 
Honeymoon Production (Honey 4), Netherlands, 
1989, 

“Filtrat F + A“ on Balance, Alter Tapes (AT 005), 
Poland, 1989. 

“Unter der Vier” on Tourney Into Pain, Beast 666 
Tapes (BST 015-4), Japan, 1990. 

“Im Netzwerk" on Assemblage 1990, compiled by 
PBK, USA, 1990. 

“Ponton” on Iberico 3, Portugal, 1990. 
“Hydro-Linear pt.2” on Escape From the Cage 
VOL.2, Auricle (AMC 041), UK, 1990", 


LP COMPILATIONS 


“Dahinter Industriegelande” on Three Minute Sym- 
phony, Xtract Records (XX 002), UK, 1984. 
“Deformhaus” on SNX, M.A.S.M. (Hawali 006), 
France, 1985. 

“Gift im Lift” on Ohrensausen, Dom (DOM V77-03), 
Germany, 1986. 

“Medienlandschaft 2" on Dry Lungs 2, Placebo 
Records (PLA 21), USA, 1986. 

“Medienlandschaft 1* on Freedom in a Vacuum, 
Freedomina Vacuum (VAC LP01), Canada, 1987. 
“Para-Linear” on Cigurl, Odd Size (OS 01), France, 
1987, 

“Colombine Lunaire” on Obscure Independent 
Classics, VOL. 5, Hamster Records (HAM 22), UK, 
1988, 

“Die Prinzessin auf der Karaffe”, “Krypto-Phono- 
Phonie” on Captured Music, Selektion (SLP 019), 
Germany, 1989, 

“Stupor” on Arcana Coelestia, Multimood Rec- 
ords (MRC 007), Sweden, 1989. 


CD COMPILATIONS 


“Post-katholische Himmelfahrt” on Constructive 
Music 1990, U.P.D, Organization (U.P.D. 004), 
Japan, 1990. 

“Karma Finanz” on Mouvem ents, La Legende des 
Voix (LDV 3), France, 1990, 


COUABORATIVE LPS 


Watching the Burning Bride Hamster Records 
(HAM 16), UK, 1986 (with Terry Burrows). 

E Dom (V77-05), Germany, 1988 (with Okko Bek- 
ker). Including bonus 7". 

Monoposto Dragnet & Dom Elchklang (Dradomel 
03), Germany, 1991 (with C.V. Liquidksy). 


SOURCINGS 


Cluster and Eno by Cluster and Eno, Sky Records 
(SKY 010), Germany, 1977. 

Liliental by Liliental, Metronome/Brain (0060.117), 
Germany, 1978. 

The Impossible Humane by Mixed Band Philan- 
thropist, Selektion (SLP 007), Germany, 1987. 
Labyrinth: Birth-Death by Doc Wér Mirran, Efa (LP 
15094.08), Germany, 1989. 

RRR Sth Anniversary Boxset Thing, RRRecords (RRR 
555), USA, 1989. 

Utilities by Kapotte Muziek, Petri Supplies (PS 2), 
USA, 1990. 


' Reviewed in issue 1. 
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The cassette label Direction Music was started by Peter 
Harrison, previously only known in the electronic music 
scene for various reviews, articles and a few album cover 
designs, in March 1989. It devoted itself to a variety of 
artists that Peter felt deserved wider recognition. Aiming 
from the start to ensure a consistently high quality of 
production compared to other cassette labels, every 
release has been on good quality tape with a full colour 
inlay card. The label was launched with two initial com- 
pilations, featuring artists ranging from the synth in- 
strumentalist Kevin O'Neill to collage surrealists Nurse 
With Wound. 


Peter feels that launching a label wasn’t particularly difficult: “After 
enjoying and writing about music for 15/16 years I had built upa sort of ’following’ 
if you like and had made many good contacts and friends throughout the world. These 
have all proved very helpful indeed, and in fact the response to the two initial releases 
(both compilations) was overwhelming. I had originally planned to release just one 
compilation to launch the label, but I received so much good music from different 
sources that I expanded it into two tapes. Friends and contacts very kindly helped 
distribute the mailshots I produced and both tapes received extremely good reviews. 


“I produce detailed mailshots for each release and mail these off to existing customers, 
fanzines, distributors, radio stations etc. so that they get to know of each tape’s 
existence. | now have distribution deals in Italy, Germany, Holland and of course the 
U.K. and am currently negotiating similar deals in America and other countries. I 
receive regular airplay in Portugal, America, Italy, Belgium, France and even the 
U.K! Yes, John Peel regularly plays Plant Bach Ofnus material on his Radio One 
show and has included tracks from the cassette of theirs that I have in my catalogue. 
Naturally, I also send out review copies to various fanzines and distributors and have 
had good reviews in fanzines from many countries including U.K., Portugal, Spain, 
Holland, America etc.” 


The types of music released remain fairly variable. Recent releases 
include the ambient music of Vidna Obmana, dramatic synth work 
from Andrew Pinches, post-industrial avant-garde material from Mor- 
phogenesis, as well as even more offbeat items like the experimental 
and noisy Falscher Hase by East Germans Dieter Zobel and Jorg Tho- 
masius, and the almost academic in style Biosonic Domains by Barry 
Christian. The label's aims according to Peter Harrison, are “to release 
quality music of many types - synthesiser, experimental / avant garde electronics, 
acoustic, progressive, and ’dramatic’ synth music, My own taste in music varies from 
one extreme to the other and I’d like the music on the label to reflect this without 
being bigoted of course ... I would like to expand the label’s horizons even further 
particularly in the release of minimalist / systems music and maybe some really 
experimental vocal music.” 


Peter finds it easy to trace the various sources of inspiration for his 
musical interests: “Ones that immediately spring to mind are Brian Eno, John 
Coltrane, Philip Glass, Steve Reich, Shostakovich, Mahler, Peter Frohmader, Michael 
Stearns, Magma, Can, Laurie Anderson, Nurse With Wound, Kevin O’ Neill, Xenakis, 
Anthony Braxton, Robert Rich ... I could go on and on! I got into e.m. via hearing a 
track by Tangerine Dream on the radio in the mid 70s, can’t remember what it was, 
it made me go out and buy their albums and then explore further albums by Klaus 
Schultze, Can, Magma, Kraftwerk and the like. From then on it just progressed further 
and further and I got into even more experimental stuff by the likes of Nurse With 
Wound, Trevor Wishart etc whilst still retaining my interest in modern classical music 
and some modern jazz.” 


Like most such small cassette labels, the amount of music they can 
release is limited in part by a lack of adequate resources. Very few of 
these labels ever make a large profit, and most only break even or 
happily make a loss, They could easily be accused of settling for an 
easy option of remaining small when they could perhaps be ambitious 
enough to push for better things. But in reality, given the lack of any 
large established audience for the music they release, they do as well 
as can be expected. Like other players in the cassette scene, Peter 
Harrison reacts fiercely to any claim that he is part of some sort of indie 
“ghetto” ... 
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DIRECTION MUSIC 


Barry Christian 


Biosonic Domains (Dir n Mu: 
05) 59 minutes 


Aaah! The a -garde! Re- 
y little that is at 
c COMpoOsers 


of serialism, produ: 
that appeal 


Maeror Tri 


Sensuum Mendacia (Di 


course, If you've already decided that 


the genre is not for you ("bloody old hip-* 


pies" etc) then avoid this too. Fans: very 
highly recommended. 


Andrew Pinches 


Below Zero / The Black Zone (Direction 
Music DMC 15/16) 41 minutes + 29 
minutes 


Electronic music with a dramatic, im- 
pressionistic slant. At least, that’s what 
Direction Music says and I’m not about 
to disagree: Both tapes follow in a tradi- 
tion stretching back through well-known 
artists like Tangerine Dream or Vangelis, 
with similar electronic sounds being em- 
ployed, but for the most part Below Zero 
dispenses with the former's sequencing 
and the latter's pompousness to pro- 
duce something more abstract, more 
atmospheric. Even more than for some 
other Direction Music releases this would 
make perfect soundtrack music: it’s evo- 
cative enough even without being tied 
fo any specific imagery, The only real 
fault is @ slight commercial slickness to a 
lot of jt which can get a bit irritating at 
times. This blossoms into full view on The 
Black Zone, which is perhaps just a little 
toosafe and predictable in comparison. 


David Prescott 


With Direction (Direction Music DMC 
04) 41 minutes 


This cassette consists of two side-long 
“Meditations on Metastasis”, They em- 
ploy a variety of shrieking, piercing, wail- 
ing electronic sounds, radio static, 
tipplings and buzzes etc. At points it 
sound something like an alien didgeri- 
doo, at others like a banshee in a par- 
ticularly unhappy mood. As wellas being 
very unusual, it’s also very enjoyable. 


Vidna Obmana 


Refined on Gentle Clouds (Direction 
Music DMC 18) 39 minutes 


Vidna Obmana’s music bears a clear 
and unavoidable resemblance to the 
ambient music of Brian Eno, circa Apollo. 
it has the same languorous succession of 
drifting tones, sliding across each other 
slowly and lazily. A similar mixture of high 
and low pitches is employed to ensure 
it it doesn't all become too comfort- 
able. The interest in using minimal means 
to explore a variety of emotive timbres is 
shared by both artists as well. Vidna Ob- 
mana’‘s music however occasionally 
s towards hints of atonality, reinforc- 
ng the feeling that allis more ambiguous 
thanitseems, and occasionally contains 
ough musical development to lift itself 
m ambient music towards the realms 
atmospheric soundtrack material. 
inently listenable. Y 


“T wouldn’t refer to it as a ‘ghetto’, in my opinion and experience it is more of a 
*fraternity’. All the indie labels are in it for the love of the music (no matter what type 
of music they deal with) and want to promote it. I’ve received no hassles from other 
labels, quite the opposite in fact, there appears to be a mutual respect between us. 


“At the moment I’m quite happy with the cassette format. In most ways I find it far 
superior to vinyl (no scratches, clicks, warps etc and easier to store and handle, plus 
of course one can listen to italmost anywhere with almost everyone having a walkman 
and/or in-car facilities). As for packaging, well naturally I would like to continue to 
improve this as far as is financially possible. I’m quite happy with presentation for 
the present though, and most punters seem to be of a similar opinion. My packaging 
has improved since I began the label, and will continue to do so as money allows. 
Naturally, I would like to reach a wider audience. This way both musicians and the 
label would benefit. Both would gain more recognition, financial rewards would be 
greater for both parties and that would enable me to release more albums, improve 
the packaging and maybe even think of releasing CDs. Who knows?” 


Future plans for the label include the release of a new album by Kevin 
O'Neill, provisionally titled Legends, as well as a new cassette by 
Andrew Pinches, White Harpoon. Morphogenesis have expressed an 
interest in the release of a retrospective album featuring their unre- 
leased material from the mid 80s. There are also plans for an album of 
synth music by new artist Tom Sun. As well as a second sampler of tracks 
from previous albums, there may well be more compilations of new 
music, one of which compiling many of the short tracks that Peter has 
teceived, while another possibly having only four groups allowed 15-20 
minutes each, to produce something more cohesive. 


[Interview conducted by post by Brian Duguid, June 1991] 


[Contact: Direction Music, 28 Nant-y-Felin, Pentraeth, 
Anglesey, Gwynedd LL75 8UY, Wales, UK] 


Direction Music Catalogue: 


dmc 01: Various Artists: Directions (C60) 

dmc 02: Various Artists: Directions 2 (C80) 

dmc 03: N. R. Hills: Nails (C45) 

dmc 04: David Prescot: Without Direction (C45)? 

dmc 05: Barry Christian: Biosonic Domains (C60)? 

dmc 06: Robert Andrews: Live (C45) 

dmc 07: Dieter Zobel & Jorg Thomasius: Falscher Hase (C60) 
dmc 08: Michael Howe: Native (C60) 

dmc 09: Kevin O‘Neill: Katharsis (C75) 


dmc 10: Plant Bach Ofnus: Symudiad Ymddangosol y Lleuad 
(C40) 


dmc 11: Gen Ken Montgomery: Endogeny (C60)! 
dmc 12: Kevin O’Neill: Compendium (C90)? 

dmc 13: Various Artists: Cyfeiriadau Gwahanol (C60) 
dmc 14: N. R. Hills: The Triumph of Death (C40)! 


dmc 15/16: Andrew Pinches: Below Zero / The Black Zone 
(C45+C30)? 


dmc 17: Contrastate: i (oy 

dmc 18: Vidna Obmana: Refined on Gentle Clouds (C)* 
dmc 19: Morphogenesis: Stromatolites (c)! 

dmc 20: Maeror Tri: Sensuum Mendacia (c? 

* Reviewed last issue. 

? Reviewed this issue. 
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In general, the first name given after the price is also the 
correct name to make out a cheque or |.M.O. to. Use 
your own judgement as to which of these will accept 
which types of payment: big professional mags tend 
not to like receiving cash, but small zines will be happy 
to take it if it's well-concealed. For zines outwith your 
own country, try to send payment In the correct cur- 
fency, as exchange charges can be expensive. If a 
price is only given for the country of origin, add a 
generous extra to cover additional postage costs else- 
where. If no address |s listed, it will be found in this issue’s 
Directory. 


ANTI CLOCK-WISE #15, #17, #18 & #19 (12pp A4, 40p 
each from Anti Clock Wise, P.O. Box 175, Liverpool L69 
8DX, U.K.) 


More issues of the nihilist / situationist magazine. #15 
includes interesting thoughts on the Art Strike and the 
nature of “time”, and #17 looks at anti-fascism and 
provides an anti-car piece. #18 idolises and worships 
the municipal library, revolutionary theory and the col- 
lapse of Russian communism. #19 is an all-sex issue 
which includes several intriguing thoughts but really 
deserves a book or two all to itself. Plus reviews, subvers- 
ive graphics and the general feeling that everything 
you ever assumed about the world, you assumed 
wrong. 


AUDION #18 & #19 (40pp A4, £1.50 from Ultima Thule) 


These are the latest issues of “the new-music maga- 
zine". #18 features articles on Italian avant-garde label 
Cramps Records, progressive rock and new music from 
behind the Iron Curtain, the German label Pilz and an 
interview with Jeff Greinke, along with the usual lavish 
selection of news and reviews from the avant-garde, 
electronic, progressive rock and 70s retro areas. #19 
covers Amon Duul, Wavestar, John Surman and the 
important electro-acoustic music studio INA-GRM. Still 
terribly flawed, thanks toits rather dated viewpoint, and 
stillindispensable as a source of contacts for worthwhile 
music that you'd never discover anywhere else. 


DATAKILL #2 (23pp A4, no price given, from Datakill, c/o 
64 Beechgrove, Brecon, Powys, Wales LD3 YET, U.K.) 


This was only released in a very limited edition, which 
seems perhaps unfortunately perverse given the 
amount of work that appears to have gone into if. You 
may well be able to persuade them to make you 
another copy however, especially if you offer enough 
money. Clothed in the same mixture of punk and 
Church of the Subgenius that fuelled the first issue’s 
design sense is an alternative Welsh musical travelogue, 
featuring interviews with Plant Bach Ofnus, Anhrefn, Ffa 
Coffi Pawb, and Fflaps. A nice antidote to the sterility of 
E.S.T.'s pages, and surely of interest to anyone looking 
for signs of life outside the mainstream in Wales. 


THE DEAD AIR MISPRINT #1 (4pp AS, free but send SAE/IRC, 
Dead Air Productions, Suite 115, 6370 York Road, Parma Hts., 
Ohio 44130, U.S.A.) 


| can't remember how this arrived here. Tiny snippets of 
mail-art, ads, slogans and trivia produced by “media-jes- 
ters" Dead Air, who also have a tape available in return for 
asuitable donation, Inconsequential. 


EARVOlI.16, #2(68pp A4, $25/year US or $45/year elsewhere, 
to EAR Magazine, 131 Varick Street, Room 905, New York, 
NY 10013-1323, U.S.A.) 


This is a glossy and arty New York publication devoted to 
“new music” particularly the artistically recognised avant- 
garde. This issue is a “sound environment” special, devoted 
to the ways in which sound can be used to make us 
appreciate our position within the environment, within our 
particular listening space, Features include ashort piece on 
ambient radio sounds, listening exercises and transcribed 
discussions between various composers working in the 
area. | found it all surprisingly fascinating, given the seem- 
ingly wooly nature of the “sound environment” idea. Plus a 
short but interesting set of reviews and enough news of NY 
music performances to make me feel extremely music- 
starved. 


FACTSHEET FIVE #44 (136pp A4, US$3.50 / $4 surface / $7 
airmail, payable to Factsheet Five, Mike Gunderloy, 6 Arizo- 
na Avenue, Rensselaer, NY 12144-4502, U.S.A.) 


Still the most extensive compendium of underground re- 
views on this or any other planet, Factsheet Five fills itself with 
aseemingly never-ending supply of reviews of music, zines, 
videos, poetry, mail art, comics and any amount of other 
stuff. If you’ve never yet seen it then treat yourself toa copy 
NOW (Counter Productions in the U.K. usually have it in 
stock). If you have seen it before, you'll Know exactly why 
I'm enthusing. 


FORCE MAJEURE (52pp AS, no price given, from Artaman, 
62 Saxby Street, Salford, Manchester Mé 7RG, U.K.) 


Like Terminal Posture (reviewed below), this is a documen- 
tation of The Grey Wolves’ interests and obsessions. In this 
publication we find reprinted material on occult influences 
on the Nazis, wolves, psychopath Peter Kurten and the Hitler 
Youth, interspersed with manifestos, collages and other bits 
of Grey Wolves-related material. All fairly interesting if these 
topics grab you, although the Nazi/occult stuff I've seen 
before. 


FORTEAN TIMES #58 (68pp A4, £12/year, or US$30 overseas, 
payable to John Brown Publishing Ltd, and sent to Fortean 
Times, 20 Paul Street, Frome, Somerset BA11 1 DX, U.K.) 


With this issue the long-surviving underground journal of 
strange phenonema goes bimonthly and onto the news- 
stands. This issue includes an assortment of otherwise over- 
looked news on subjects varying from trepanning to alien 
sexual abuse and vampirism. Astounding, intriguing, occa- 
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sionally trivial, an overdose of abnormality between 
glossy covers. FT definitely deserves your support, and 
comes thoroughly recommended. 


FRACTURED #3 (68pp A5, £1.50 to Simon Moon, 4 Ad- 
dison Road, Haverfordwest, Pembs., SA61 1UB, U.K.) 


Steadily improving and now probably an unavoidable 
purchase for anyone into industrial experimental music, 
this issue interviews ClockDVA, includes the second part 
of a Death in June article, and a piece on minimalist 
composer Wim Mertens, which indicates a very wel- 
come broadening of scope. Plus some news and a 
large number of reviews, mostly longer than those in 
E.S.T., but with less of an attempt to be comprehensive 
and obviously a different set of opinions. This time round 
they range from Current 93 to the Klinik to Nocturnal 
Emissions. Still recommended if these are the sort of 
people you are interested in. 


GRIM HUMOUR Vol.II #1 (64pp A4, £1.50 from Grim Hu- 
mour, P.O. Box 63, Herne Bay, Kent CT6 6YU, U.K.) 


First SOO issues also include a 7" single by Splintered and 
Cindytalk, but cost £1 extra and may well have run out 
by the time you read this. This is a sort of witches brew 
of noise, hardcore, punk, post-punk and other ag- 
gressive stuff. This issue interviews God Bullies, Lydia 
Lunch, Big Chief, Cindytalk, Treponem Pal and every- 
body’s favourite Tom Vague, and includes articles on 
people like Kenneth Anger and John Waters. Plus huge 
numbers of reviews of music, print, video and film. Even 
people with only a passing interest 
in the mag’s main genres will prob- 
ably find something of interest 
tucked away within these pages - 
it’s far more “tasteful” than it might 
at first appear. 


THE INNOCENT BYSTANDER #2 
(24pp A4, free but send something 
to cover postage, Ground Floor, 
839 Valley Road, Nottingham NGS 
THP, U.K.) 


Well, it’s hardly a miracle of layout 
or reproduction, but it’s the con- 
tents that count. Interviews with 
Nocturnal Emissions, Mark Perry (of 
Alternative TV) and The Grey 
Wolves are all lengthy and interes- 
ting, and there are a few reviews 
scattered in there too. If any of 
those groups mean anything to 
you then giveit a try. #3 is onits way 
and will possibly feature people 
like The Pop Group, Henry Miller, 
Blackhouse and Muslimgauze. 


METRO RIQUET #8 (100pp A4, £3 / 
USS5 / 10DM / 25f, Metro Riquet, 
c/oF. Duvivier, 18 Allee des Orgues 
de Flandre, (bte 394) 75019 Paris, 
FRANCE) 


This is a zine featuring all forms of 
fringe art, including innovative 
music, performance arf and mail 
art, similar in style to the American 
publication N.D. On the audio 
side, this issue interviews Insane 
Music and Merzbow, and features 
Vidna Obmana, KFR and En- 
semble Vide. Plus various visual / 
performance artists, lots of art, 


huge numbers of reviews, and a booklet of Francois Duvi- 
vier’s own artwork. It’s mostly written in English and | cannot 
recommend if highly enough. This is to be the final issue so 
get hold of it NOW! 


MUSIC FROM THE EMPTY QUARTER #2 (S2pp AS, £1.00 toThe 
Empty Quarter) 


This is a useful, wide-ranging and well presented magazine. 
Plenty of informative news and reviews (the latter perhaps 
occasionally too uncritical), the Empty Quarter sales cata- 
logue included to make your purchasing even more effi- 
cient, interviews with S.P.K. (from 1983) and O Yuki 
Conjugate, and features on Psyche, The State, TOTAL, Sol 
Invictus and Black Tape for a Blue Girl. The downside? Some 
father off-putting arrogance (they claim to be “the only 
complete reference to electronic, techno, weird and in- 
dustrial music”), and a total lack of contact addresses: 
T.E.Q. believe that if you want to find out more, you do it by 
buying the product from them. 


MONDO 2000 #4 (160pp A4, try Counter Productions, or 
contact Mondo 2000, P.O, Box 10171, Berkeley, CA 94709- 
5171, U.S.A.) 


An increasingly frustrating magazine. It remains the most 
readily visible source of information on subversive hi-tech 
cyber fun (Virtual Reality, smart drugs etc) whilst becoming 
more and more glossy, with more and more fashion shoots 
in every issue. This issue includes everyone from Industrial 
Light and Magic through Burroughs and Leary to Brian Eno, 
Kathy Acker, Jim Morrison, Ellen Sebastian, Avital Ronell, 
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Barbara Leary and plenty of computer people. | loathe 
it. A Vogue for the supposedly cyber-hip, basically, with 
an all-enveloping worship of pop/technology that 
makes me want to puke. 


NETWORK NEWS Autumn 1991 (28pp AS, £1.50 UK / £2.00 
elsewhere, from Earthly Delights) 


Earthly Delights’ house zine is home to numerous little 
textual fragments, ranging from Sufism through vegeta- 
rianism and the eradication of television, plus short re- 
views of recordings and publications. Despite the 
bittiness it remains quite interesting. 


NEW LIFE #11 (32pp A4, 25 kr cover price, but send more 
if outside Sweden, from New Life Soundmagazine, Ské- 
nevagen 31, $-245 00 Staffanstorp, SWEDEN) 


This is what we want: an impressively produced and 
fairly comprehensive magazine devoted (mainly) fo 
hardbeat and techno music, with forays into more un- 
conventional realms too. In this issue there are features 
on or interviews with Front Line Assembly, The Young 
Gods, Die Form, Einsturzende Neubauten, Kraftwerk, 
the Sisters of Mercy and others, plus plenty of news and 
reviews. The fact that it’s all in Swedish may diminish its 
potential audience | suppose, but it looks like a good 
magazine. 


NIGHT MAIL #2 (40pp AS, price unknown, from Mike, Flat 
3, Northwood Court, Ringland Close, Stoke-on-Trent ST] 
2NZ) 


This is a very attractively presented compilation of art 
and writing from various people, including the groups 
Somewhere in Europe and factor X. At times surreaiist, 
at times post-modern, the writings tend to be alternate- 
ly incomprehensible and shot through with dozens of 
ambiguous meanings. This kind of thing is as important 
orinconsequential as you choose to makeit: the choice 
is in your hands, o reader! 


PRINTED MATTER (32pp A5, £2 from Cheeses Interna- 
tional) 


This is a collection of varied contributions from bands 
and artists, including pieces by Maeror Tri, Steve Fricker, 
Frans de Waard, Schimpfluch, Alan McVeigh, Peter 
Harrison and Smell & Quim. Mostly intransigent, obscure, 
or surreal writings and art. Nowhere near as well pro- 
duced as Night Mail, although seemingly similar in in- 
tent, More of a sense of humour is evident, and less 
coherence in the style of the contributions. 


REVUE ET CORRIGEE #9 (32pp A4, 20FF / 25FF outside 
France, from Nota Bene, 58, rue du Drac, 38000 
Grenoble, FRANCE) 


There are times when | really get jealous of people able 
to speak other languages, and this is one of them. 
Revue et Corrigée is a very professionally produced 
music magazine covering new music from the post-in- 
dustrial through Recommended Records type stuff to 
orchestral new music. This issue interviews Albert Mar- 
coeur, Ran Blake and Maximalist, with articles on Brion 
Gysin and his Dreamachine, the label Editions RZ, film- 
maker Maya Deren, plus news, reviews etc. AllinFrench, 
and if you can read the language, it looks like being 
well worth getting hold of. 


RUBBERNECK #7 & #8 (32pp AS, £0.50 each, from Rubber- 
neck, c/o 21 Denham Drive, Basingstoke, Hampshire RG22 
6LT, U.K.) 


This is a small zine roving through culture as it sees fit. #7 
interviews avant-garde composer Jon Hassell & punk poet 
John Cooper Clarke, including a Sudan travelogue and 
somestrangely fragmentary fiction. #8 interviewsjazz bassist 
Paul Rogers and jazz guitarist Fred Thelonius Barker, running 
features on Pier Paolo Pasolini and Madrid, and more 
skewed fiction. Unpretentious and all the better for it. 


THE SINGLE EYE #3 (25pp A4, no price given but try US$S, A. 
Clark, P.O. Box 1415, Station H, Montreal, Quebec, H3G 
2W4, CANADA - do NOT address correspondence to the 
Single Eye) 


Thisis a short but good zine about mail art and experimental 
music. It contains interviews with Un Drame Musical Instan- 
tane and Merzbow, a piece on Architects Office, plus 
artwork and reviews. Refreshingly unpretentious, 


SOFT WATCH SUPPLEMENT #1 (8pp AS, donation fo Anthony 
Burnham, 70 Old Hinckley Road, Nuneaton, Warwickshire 
CV10OAB, U.K.) 


Intended mainly as a stopgap to keep news flowing before 
the appearance of the much fatter Soff Watch #2. This 
project is an attempt to provide a central networking direc- 
tory for experimental / post industrial music sources. Labels 
and distributors are all to be found within and there are 
plenty of them, certainly more than E£,S.7. can mention. 
From Alternate Media to Your Own Worst Fears Confirmed, 


TELEVISION MAGICK (16pp A5, £2 from T.O.P.Y. HEART, P.O. 
Box 2055, Moseley, Birmingham B13 9NB) 


This is a recent UK edition of an American essay concerning 
the ubiquitous t.v. and its ritual applications. It explores 
various ideas methodically but briefly, starting with a discus- 
sion of the magickal nature of t.v. images, and wandering 
through its possible use as a scrying tool, video cut-ups, 
tituals vs scripts and the language of advertising. It's all 
sufficiently tentative that most readers will find it simply silly, 
gullible and incomprehensible. Others may well find one or 
two ideas in here that deserve their attention, and it repays 
anyone willing to put some effort into extrapolating their 
own ideas and experiments from it. 


TERMINAL POSTURE (44pp A4, no price given, contact Arta- 
man, 62 Saxby Street, Salford, Manchester M6 7RG, U.K.) © 


This “manifestation of the cultural terrorist network" is a 
scrapbook featuring reprinted material related to The Grey 
Wolves, “cultural terrorism”, the Moors murderers (lots of 
newspaper clippings) and racist skinheads in the United 
States. The last is most interesting, especially a long re- 
printed article from Rolling Stone, which explores this par- 
ticular phenomenon and some participants in some depth. 


VITAL #20 & #21 (8pp A4 & 16pp AS, donation to Frans de 
Waard, Opaalstraat 19, 6534 XK Nijmegen, NETHERLANDS) 


A small but regular and always interesting zine providing 
news of all experimental and avant-garde music, with a 
somewhat inevitable slant towards the post-industrial oc- 
casionally, but generally quite a wide-ranging point of 
view. #20 interviews the American experimental musician 
Chop Shop, gives some information on Dutch label BV 
Haast and provides a short selection of news and reviews. 
#21 ups the pagecount, and features a brief interview with 
Brume, pieces on the labels New Albion and Extreme and 
the organisation Collectif et Cie, plus an article on Pierre 
Schaeffer and an essay by Asmus Tietchens. 
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deep and meaningless? 


factor X unravelled 


The reason | started 
making music was that! 
was unhappy with the 
music | was listening to - | 
was walking in Paignton 
listening to a tape made up 
of things off the radio, 
charts and stuff, 1976’ish, 
and | found | was enjoying 
the bits inbetween more: 
The intros and outros, and 
how they clash. | like the 
idea of sudden change, 
rather than a neat silence. 

This led me to start creating 
my own music - cutting things 
up (off the radio, records) 
using the pause button on my 
cassette, then becoming more 
sophisticated with layers of 
sound, using more than one 
tape machine. 

Lused to use toys, clocks 
and so on - any noise that was 
recordable, played through 
different-sized speakers, 
beadphones to change the 
textures. At this stage it was 
jest a personal form of 
escapism (like masturbation). 

Often, when I'd made something I 
ever played it again. Early influences 


ere John Foxx (ex-Ultravox), 
OMD, 


was on the 
Heman radio once, 
Cabaret they 

3 sounded 

Weltaire interesting; 
a this was 

around the 
Records), time that 
Fad : Laurie 
Gadget's Anderson 
Ricky's did O 
Hand Superman. 


‘My socle said it was crap, as it had 
‘So musical content’, but I found her 


use of loops reassuring. 

Now and then I sent tapes to 
bands, and in the early 80’s I was 
doing my own versions of Hip Hop, 
using stolen rhythms. I actually wrote 
songs, trying to be conventional in the 
hope that other people would listen 
to it more. 


1983 Conceived 

factor X started in '83 as anti-musack, 
definitely non-commercial, and it is 
meant to be totally pointless. 


Seemingly Pointless 

The idea was to make Art Objects, 
not as in music. The tapes I made 
were near enough useless: One of 
them was a loop; another just had a 
piece of tape stuck inside - it didn’t 
move at all. Seemingly pointless! 
Why are you doing these things - 
what’s running through your 
head when you’re actually doing 
them? Someone might pick up 
that cassette with just a bit of 
tape jammed Inside it, but that 
doesn’t really give a lot of clues, 
unless they’re very perceptive. 

It doesn’t matter, though, does it? It’s 
just an object, just like any other. 
People think you can play it, but you 
n’t that funny?! 


What I’m trying to get at is your 
aim, and whether that aim gets 
fulfilled. 

Not at that time, because I didn’t 
have any aim, it was just fun, At that 
time, I wasn't sending factor X tapes 
to anybody. 

So who are you aiming yourself 
at, at the moment? 

Anybody, really. Mainly it goes 
through the network, other people 
who are distributing stuff - but that 
came later on (we’re skipping a lot!). 


Oblique Aesthetics 
Using t ¢ idea of beauty, but twisting 
it in a way. 


Anti-musack 
Anti commercialism, 
destroying pop music. 
Everyday 
commercialism, 
things like adverts 
(mumbled)... 


Abba? 

Abba? Yeah, Abba and adverts! 
Abbots about abbots. Adverts about 
Abbot! (DADA!) 

When you say you destroy it, you 
mean you produce something 
that’s the opposite of musak, or 
do you actually take a bit of 
music and disassemble it? 

Could be both. 


Destroyed 

You remake it when you destroy 
something, don’t you? Every change 
is a making. 

That sounds a bit like a 
philosopher stoned. 

I suppose so. 


1984 Assemblage 
Becoming more aware of space 
between things, how things fit 
together; the marriage of sounds. At 
that time it was rather confused, I was 
using layering techniques. 

What Is layering? 

‘You make one recording, and you 
record something over that, or you 


*finished’ result that 
makes you reject or 
| save it? 
| Yes, although I’ve only 
| Met one person that 
actually liked a 
Konstruct tape ... 
everyone else said 
theyre totally boring. 


1 986 Found 
des royed made 
Iwas getting into the 
found idea, like buying 
secondhand tapes, 
finding bits of tape on 
the road, using that as 
source material. It’d be 
destroyed in the process, 
like if it’s been on the 
road it’s got muck on it, 
so I used it and made it 
into something else. 


Place 

This is the situation: 
Where you found the 
material, where you 
bought it from, and 


mix things together, or playing two 
tapes consecutively or simultaneously 
together. 


Sorry if that question sounded 
stupid, I’m trying to make sure 
tat yous 
same way that | interpret them - 
you don’t always. 
Mismatching 
sounas 

That’s when a sound 
that’s seemingly 
unrelated to another 
sound suddenly comes 
out. You could have, 
like, something really 
morbid, and then somebody suddenly 
laughing. 

Anything at all - a really nice 
commercial sound coming out of this 
dirgey sound, for no reason at all. 
Are you doing this deliberately, 
or is it Just if it happens, it 
happens? 

Sometimes it happens by accident, 
you can automate your 
own mixes by playing 
with the impedances of 
different tape recorders. 
As you mix, the tape 
recorders are going up 
and down, so accidents happen 
through that. 


1985 Construction 

I went on to a project called 
Konstruct, which was not taking part 
in the recording at all, just setting a 
tape going recording the radio and 
walking out of the room. Or, I’d just 
walk down town with the tape 
recorder going and that would be it. 

Sometimes I’d just play around 
with the echo box when the recorder 
was running, or layer it - I'd go out 
and come back, plug all the tape 
recorders in and layer over it and 
walk out again. 

I didn’t care what happened, really, 
just seeing what accidents happened - 
what would clash together just by 
chance, at random, totally random. 
Is the randomness sacrosanct? 
Nothing’s sacrosanct (in this area, 
anyway). 

If you deliberately let the random 
element into your work, and just 

take pot luck as to what ends up 

on the tape, do you then have an 
aesthetic attached to the 
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where it is made. 


What’s the current format for 
factor X? 

I’m working on several projects at the 
moment. There’re projects which I 
contribute ta. send other visual 
material to. I’ve done some visual 
poetry, and the symbols which are 
becoming more and more out, 
starting with the number LS, 
going on to the family symbol. 
It looks sort of vaguely like two 
figures with dots. 

How do these symbols 
function? Are you going to 
Invade the world with them 
like viruses, getting them to 
crop up In unexpected places? 
It’s nice that they creep into people’s 
minds, that they-add their oan E 
meaning to them. They’re questions 
as much as anything else - they 
change in meaning for me as well. 
For example, 15 has changed a lot 
since I first thought of using it. 


1987 Minimal 


At the Konstruct stage it was very 
confused, very full, so I started 


thinking that I should cut it down, 
take it to the done a bit more. 


Change 

Within myself; within the project; 
things that are happening around me: 
Starting to make things that I thought 
people would actually like. 

One of them went toa Bey that.was 
running a punk magazine Chemical 
Warfare in Leicestershire - he said 
he'd never heard anything like it 
before, and he seemed to get 
something from it. The screaming 
animal sounds ... he said he had 
visions of pigs drowning in vomit, so 
he picked up on what I was trying to 
say, in a way. 

You seem to feel it’s important to 
give only minimal information 
with material that you send off. 
Because I like to give them freedom; 
it gives them a much greater range of 
possible interpretations. 


1988 Statements 
That’s to do with statements on the 
034 (factor X) tape, like "Is God 
dead?’, or God is dead’. 

Some of it’s just changing things 
slightly, like there’s a section with 
Singing in the Rain on it: A record 
and a tape slightly out of sequence, 
they catch up with each other, then 
one goes in front and the other 
behind. There are sounds of me 
playing around with cutlery; going 
away on holiday with my mum and my 
twin brother. 

Can you define more the end use 
of the tape? 

It’s to be played, to be listened to! 
Several people locally get the factor X 
tapes, but so far it’s India, 
America and Europe, usually 
as an exchange. 


Shape 

Literally, what shape it should 
be, what length it should be. 
*Normal’ music fades up at the 
beginning, fades down at the 
end. 

I keep thinking, ‘Why shouldn't 
there be a five minute silence in the 
middle of a track?’; Why can’t the 
sound just be on one side of the 
stereo?’ 

Is your material time-sensitive? 
As you get older, you see things from 
different points of view. It’s quite 
interesting for me to listen to old 
tapes, now I’m a different person, and 
ask myself "Why did I do that?’. 
Sometimes I even ask myself "How 
did I do that?"! 


Shadows 

Reflecting back on myself, connected 
with a project thac I'm doing - 
continuously repeating sounds in 
different situations, segments from 
this one source tape, so that they 
become known. Or like a bit froma 
hostage’s message to his wife, which is 
very moving. I've taken segments out 
of that, and looped it, so that it’s 
really raw - to build.up a relationship 
with that, for myself or anyone who 
hears it. 

That's a very long-term project. It’s 
like a story of what happens to me, on 
the second tape there was a sound of 
a bed squeaking; the acoustics of the 
room. I had a piece of material, and I 
thought I needed a bed squeak, so I 
did it. 


1989 Deep shadow 
Asking "Why am I doing this; how 
should I change?’ 

Reflecting on ideas; reflecting on 
the past, like the distortion you get 
with shadows and how things change.. 


DONT THROW IT AWAY, IT 


COULD BE ART 


Juxtapositions 
That's like Migmatching, by ore 
thoughts go in it. Starting to think 
what message could be made by 
putting two sounds together - 
seemingly contradictory, or from 
different emotional standpoints. You 
think how they relate together, how 
they relay a message. 


15 

The idea is that people will 
start thinking it means 
something, people start using 
it for no reason at all - 
painting it on T-shirts, 
passing it around. Again, it’s 
like raising a question: Why 
have 15, why not 10? Why 
have anything at all? It’s a question, 
(it doesn’t mean anything, though). 

| could be cynical about 15 - it’s 
the last year when you’re a child; 
it could imply immaturity! 

That’s not bad, I don’t mind being 
immature. 


Trigger diffusion 

Connected again with cutting up 
segments, with the Work of Worms - 
I don’t think I should say anything 
about that... 

I think you should ... 
There’s a bit where > 
two peopic are 

talking about a gun, 

then they fire it. It's 

been ona lot of 

compilation tapes 

already, and I’m 

going to keep repeating that, and 
other segments. 

When you come across it like on 
the film on TY, it'll just totally change 
the atmosphere of the film, because 
you'll be so related to the texture of 
that sound that it’ll add something to 
the texture of the film that was never 
previously there. It’s about 
associations, like programming or 
brainwashing - but it’s not dangerous. 
You’re manipulating. 

They have a choice whether they play 
it or not! There was an advert fora 
compilation record with people like 
Whitney Houston on. One day I was 
listening to DevonAir and that advert 
came on (DevonAir was very special 
at that time), it was peculiar, I 
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‘I know that voice’, and then 


it came, that segiaent that P’¢ heard. I 
sat down and programmed myself 
listening for hours to this loop going 
and going. ° 

If you’re willing to sit down and 
listen to a loop, it’s 
interesting what goes on in 
your mind; you start hearing 
things that previously 
weren’t there. I think it’s 
worth doing. 


Transient 

The transitory period, with a 

swell of emotions becoming apparent. 
You’ve a growing motivation 
towards animal liberation ... 

I'd rather use the term Animal 
Rights, people think of liberators 
with guns and balaclavas! 

How much of your conscious 
time does this music take up? 

A lot of it is subconscious, like the 
Wild Planet thing I'm planning to do, 
which is based on trying to actually 
say something about difficult subjects 
like sex and animal exploitation and 
religion. 

Are you going to try to reacha 
wider audience with these 
statements? 


I'm planning for this one to go on 
A Tronnder if 4 


goes with records; maybe it goes 

against the whole idea of doing it 

in the first place. 

If you’re anti-commercialism, and 
then you become your own enemy, it 
seems a bit ridiculous. 

Sometimes you have to commit a 
small ‘sin’ in order to undo a 
larger one. 

If I do it, I want to do it well, and 
make it powerful. Make it listenable, 
as well, using rhythm and maybe 
some of the conventional music 
Styles, so that it’s interesting and 
moves people. 

The idea of factor X, at the 
beginning, was to be totally 
unpersonal; to pretend to be 
someone else. Then I decided I'd like 
to put elements of myself in, ’cos I felt 
it was being a bit mystical for no 
reason at all. 


Fear 

Frightene { of how much of yourself 
to show; I feel very exposed 
sometimes, so I try to show bits of 
myself. I don’t feel I really fulfil any 
stereotype with the type of music I'm 
doing. 

A lot of people think I’m a punk, or 
some sort of weirdo - I don’t think I 
fulfil any of their preconceptions. I 
show bits of myself and try not to put 
people off too much, try not to be too 
egostistical. 

In 034 there’s a little insert, and 
when you pull it out, inside there’s a 
picture of me, from a newspaper, all 
dotty - it’s rather humorous, I think. 
It’s saying "This is the person that 
made it’, but it’s not a posey picture, 
it happened out of a situation. The 
aim of a factor X tape is to raise 
questions, to stimulate; it’s hard to 
say (I enjoy them!). 

What level are you trying to work 
on with people - Is it the 
conscious interest level, or do 
you ever get into possible 
psychological uses of the sounds 
themselves, directly acting on the 
emotions, say? 

The Nausea of Love track I did was 
born out of a moment of passion, it’s 
the first real track that I’ve done with 
just vocal sounds, trying to capture 
emotion more than anything. 


Plural step 

Sending stuff out is a step to sharing 
it more, with more confidence in what 
I'm doing. 
Why plural 
step? 

Well, what 
do you think 
it means? 
You could 
mean 
several things progressing in 


li 
parallel, or a sequence of events 
Could be both... 

But this is in the past - what was 
Stepping forward. 

It means several things 

Could do, yeah. 

Commit yourseif! yy 
When you put all these - 
ambiguities in, then effectively | 
be several articles: Which one do 
luse? 

my court, and that means that 
people will read my Interpretation 
have a chance to directly interpret 
what you're doing for 

worried about - undoing 
everything that you’ve done. 


- so is it serlal or parallel? 

it? 

happened? L 

Why should I? 

end up with an article that could 
You’re putting the bail back in 

of what you’re doing; they won’t 

themselves. That’s what I’m 

That’s as clear as I can get it! 


Shaun robert (sic) ‘interviewed’ 
by Marcus Podilchuk. factor X can 
be contacted c/o PO Box 
152, Exeter Devon EX4 1QH, 
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factor X reviews 


To accompany the article you've just read (or flipped 
past), here are reviews of five cassettes, all of which 
feature factor X's music. factor X can be contacted at 
P.O, Box 152, Exeter, Devon, EX4 1GH, U.K. Ask for details 
of what's available and what projects are currently under 
way, Please enclose an SAE or iRC! 


factor X / The Cheesemen 
Gestalt / Strong Enough to Care cassette 


The Cheesemen are songsmiths in a mildly eccentric tradi- 
tion. They provide everything from acoustic guitar based 
songs, through piano pieces to full-blown rock band ma- 
terial, The emphasis is on the quixotic lyrics and whimsical 
presentation. On Ezy Chair the rhythm is provided by a 
duet of sibilant gasping breaths, for example. Plenty of 
tinges of country music and naive sixties pop. 


factor x's side of the tape presents easily the best music 
I've heard from him, or at least, the most accessible. The 
tracks are clearly structured, bringing in everything from 
melodic acoustic guitar to tape-looped girlie laughter, 
mechanical heartbeat rhythms, droning synths and what 
sounds like some woman masturbating. The tape manipu- 
lations and idiosyncratic perspective of his other work 
remain in evidence, There are a few intrusively anti-musi- 
cal sounds used too, which only add to the effectiveness 
of these tracks. Hard to pin down, but utterly brilliant. If you 
buy only one factor X cassette then don't miss this one! 
[Available for £4 from S. Hatton, c/o factor X] 


Odal + factor X 
Penis Joy cassette (Chainsaw CSC 18) 


Chop, chop, choppity-chop. Squiggle, squiggle, graunch 
and whirr, Cuthbert, Diddle & Grub. Such is what we have 
here: raw chunks of noise cut up and glued together 
again, resulting in a succession of fibrous, gritty, scrapy 
sounds. There are also a few less noisy and more surreal 
moments, including found sounds from television. Too 
often though it's like listening to a collision between a fax 
machine and a JCB. [Available from Chainsaw Cassettes, 
11 Layton Road, Islington, London N1 OPX, U.K.] 


Various Artists 
Caught Memories cassette (Tears Compilations TEAR 307) 


This compilation works in the same way as Sannyasa, 
below. factor X takes two out of the four slots. His first 
consists of three textures (it seems a bit of an exaggeration 
to call them anything else) consisting of looped and 
cycled material, most of the progression resulting only 
from changes in mixing levels. Voices, brief snatches of 
melodies, cheap synth, alien bubbles and so on loop 
endlessly, occasionally coming close to something like 
Bruce Gilbert does in his solo work. factor X lacks the 
togetherness and progression that Gilbert achieves, but 
certainly shows a lot of potential here. His other contribu- 
tion goes serial rather than parallel, following one loop 
with another rather than layering them. The result is to 
show just how much information there is in 1 seconds of 
sound, repetition allowing you (if you want) to explore 
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every last corner + 
of that lump of 
noise. Etat des 
Stocks, on the 
other hand, com- 
bine some childish 
voice, toy-synth 
and © simplistic 
melodies to cre- 
ate something less 
than fascinating. 
The final artist, Das 
Konzentrat, could 
claim to be indus- 
trial cosmonauts, 
the buzz of weld- 
ing combined 
with tape manipulations, clouds of acetylene gas in a 
wrecked space station. That would make them sound far 
more interesting than they actually are however! [Avall- 
able from Tears Compilations, c/o SHA 261, 1 rue de la 
Croix, St Simon, Paris 75020, FRANCE] 


Various Artists 
Sannyasa cassette (Tears Compilations TEAR 324) 


This compilation features four international artists, each 
given the chance to do pretty much whatever they like 
within their allotted half tape-side. All the artists present 
highly unusual and surprisingly effective contributions. 
Mike Shannon combines a dull, regularly pounding back- 
ground rhythm with slightly naive xylophone, other instru- 
ments, and narration in Odwalla, maintaining a fair 
degree of interest. Marias Bad offers an enjoyable extract 
from the tape Oneiro Noaida, consisting of a constant 
highly propulsive synthetic rhythm underlain with some 
subtle oscillating bass, On top of this are placed snatches 
of other noises and effects, such as a child's brief warbling, 
and layers of quiet atmospherics, changing to strange 
swinging tones towards the end. 


M@HR have four short tracks, squalls of noise with few 
extraneous elements except a couple of quiet vocal 
loops. factor X's Nausea of Love is by far the most outré 
piece here, cutting up, distorting and running together 
impossible vocals, grunting, gasping, glottal clicking, and 
other terrifyingly twisted throat noises tripping along at a 
very nasty rate. Probably the strangest piece of “music” 
I've heard this year, almost unlistenable yet still quite com- 
pelling. A bold cassette. [Availability as above] 


Various Artists 


Shake the Foundations cassette (Chainsaw Cassettes) 77 
minutes 


The third compilation from Chainsaw Cassettes brings 
together twelve artists, each producing some form of low 
budget sound experimentation. It’s disappointing stuff. 
The sound quality is uniformly poor, being particularly un- 
listenable on a couple of tracks. Similarly, an amateur feel 
pervades a lot of the music, bits of which are simply 
dreadful. Content varies from the experimental through 
to some left-field indie-punk rock by the Invisibles. Symbo- 
liks are one stand-out, with the interesting mechanical 
thythms and Hawkwind wails of Behind the Word, while 
supposedly reliable people like Somewhere In Europe turn 
in very poor efforts. Also of interest are Dominic Thomas & 
Steve Dell's 50 Alarms, a sort of Glenn Branca symphony 
for said items (they'll clearly go farl), and promising tracks 
of loops and atmospheric noise by Psycho Karaoke, On 
the other hand, factor X’s piece is some of his most irritat- 
ing chopped up ripple-noise. [Availabllity as above] 


*7onat franop. 


Like Nocturnal Emissions, Soviet France have become a 
cult band. With a reputation for obscurity that would put 
many others to shame, they’ve been quietly producing 
their own distinctive blend of industrial sound collage 
throughout the last decade. Noisy and primitive material 
has gradually given way to, well, noisy and sophisticated 
material. Some of the abstract music they are now crea- 
ting is minimal, ambient, unintrusive, some of it is loud and 
disconcerting, but it all manages to define a sonic space 
very much of their own. The traditions are clearly visible, 
both the admitted academic and rock-born sound col- 
lagists of the sixties and seventies, but Soviet France's 
music is distinguished by its very personal quality. A pop 
analogue might be The Blue Nile, who combine discord- 
ance with harmony in a wonderfully serene music that has 
few easy landmarks to refer to in the rest of its musical 
terrain. 


Again like the Emissions, they started life roughly a decade 
ago, in the fallout from the innovative European music of 
the 70s and punk, and in the heyday of “industrial” music. 


“None of us had any real musical background, we just decided to be 
in bands. Without any outside influence we very quickly decided we 
wanted a band that completely ignored conventional approaches to 
music, including the minimal amount of training we had ourselves.” 


Of course, at the end of the seventies everyone was 
forming bands (didn’t you? OK, neither did |. Maybe not 
everyone.) But most of them seemed tofind their favourite 
three chord thrash, get stuck there, and give up within a 
year or two to become accountants. Maybe it alll just ties 
in the previous influences. Soviet France's are not that 
surprising when you come fo listen to their music. 


“We were into all the more familiar stuff, like Can, and Neu, and early 
Kraftwerk, all the German bands. A lot of classical stuff as well like 
Stockhausen, and Pierre Boulez, and Luciano Berio. It was the stuff 
that I personally, and I think this goes for the other members of the 
group, had more of an instinct for. We felt closer to it than conven- 
tional commercial music. At the same time we’ve got very catholic 
tastes, we listen to all kinds of music. We’re just as much into 
Motorhead as we are into Stockhausen. I think the common factor in 
all of it is an element of noise really. Noise is a non-musical sound 
format, which you find in Motorhead just as much as you do in 
Stockhausen.” 


So that’s the influences out of the way. But there is more 
fo the music of Soviet France than just genre or stylistic 
considerations. 


“TI think we were searching for something else within music, some- 
thing that meant a lot more to us personally than you would get being 
in a conventional band really. Most conventional bands are perfor- 
mers. They try to supply something as entertainment to an audience. 
We weren’t interested in that at all. We were interested in a lot of the 
power within music for creating states of mind. and revealing parts of 
your own personality to yourself. Also as an avenue or a medium for 


accessing some of the more primitive instincts and subconscious: stuff 
that goes on in everybody’s heads, but most people don’t have an 
outlet for.” 


Soviet France certainly go some way to following up that 
avenue. It's generally a cyclic, abstract music, looping 
and shifting textures of noise around to create a sound- 
scape that certainly doesn’t exist anywhere else in this 
world. It’s lack of obvious connections to any conven- 
tional instrumentation or sometimes any other recognis- 
able sounds can make it sound alien and unwelcome. On 
the other hand, sometimes there are recognisable frag- 
ments swimming through the music, brief snatches of 
voice, or perhaps something else that sounds familiar but 
farely Identifiable. This side of the mix will inevitable trigger 
instinctive associations in the mind of the listener, helping 
to personalise it and drawing them in. It’s repetitive nature 
is highly entrancing, very hypnotic. Although Soviet 
France feel their music is a highly personal expression, 
there Is quite a lot there to attract others to it. 


“We produce music all the time. The figure we always quote, and it 
still holds true, is that what we’ve actually released to the world is 
about 5% of what we’ve actually recorded. We record everything we 
do. Making musicis an end in itself to us. We make music just because 
we like doing it. We havea huge archive of unreleased material. When 
we come to release something, on CD or whatever, the reasons for 
choosing that particular material is that it seems more important 
musically to us than anything else we have lying around at the time... 


“Making music is what I like doing more than any other serious 
intellectual or physical activity that I’m involved in. Anything else is 
subsidiary and secondary to it. I’m really into the music. We’re 
fortunate in a way, in that because part of the way that we produce the 
music is to enter into a sort of altered state of consciousness, without 
trying to sound too pretentious. We just switch off all conscious 
sensory perceptions, and we start making the music. Once we’ve 
finished and we’ve come out of that it’s very exhausting for a start, 
and you always feel immediately afterwards that what we’ve produced 
isa load of rubbish. Maybe two days later we listen back to it. Because 
we're listening to it in a different state of consciousness, it’s like 
listening to somebody else’s music. I find myself totally addicted to 
it. It’s music] like listening to over and above any other kind of music. 
We’re fortunate in that we can both the producers of the music and in 
turn the audience, without being too critical or feeling so involved in 
it that we are unable to listen to our music in the way that many 
musicians are. Having said that, we always have this problem in that 
actually releasing something exorcises these kinds of feelings. In 
many ways, to release a piece of our music really is giving something 
of ourselves away to people. The process of getting that music into a 
state where it can be released on CD or vinyl or whatever means that 
we have to listen to it in such a close and detailed way, through the 
production processes, that we take it apart. It loses all the previous 
relevance that it had for ourselves. I’ve never had any children, but 
the closest thing I can imagine to it is like losing a child ... it’s really 
taking something away from us.” 
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Regardless of the attachment that the group may have 
to their own music, or the feelings it can generate in 
open-minded listeners, its actual production comes down 
to what may seem like a very mundane process. Most of 
what the group do Is improvised, and then edited to 
impose a coherent structure upon it. Because it isn’t ac- 
tually composed, it’s arguable whether it’s ever likely to 
produce a single masterpiece. Also, it means that the 
music isto alarge extent irrepeatable. Some of the sounds 
and developments used in it can be reused and re- 
peated, but because of the improvisation always in- 
volved, it can never be the same twice. Because this 
means there is such a huge quantity of Soviet France 
music, and such a seemingly huge quantity of potential 
music still to come, it makes brief excerpts (like albums) 
seem somehow less important. In conventional musical 
thought, if there is so much of something, then it can't 
really be worth anything - It’s only the rarities, the one-offs, 
the composed masterpieces that can ever achieve true 
musical magnificence. 


get out their and do exactly what Soviet France have 
done. The production process can be as mystical or as 
mundane as anyone wants: 


“About 90% of our material is generated from acoustic sound sources. 
We’ve quite a collection between us of ethnic musical instruments, 
instruments that we built ourselves, or objects that we use as sound 
sources. That’s always the starting point. We set up a few mikes 
around the place, wherever we decide to make the recording. We have 
these boxfuls of acoustic instruments, and we just improvise there on 
the spot. We generate about two to three hours worth of material, and 
then post produce it. We mix what we’ve got, reprocess it, and 
complete a finished set of recordings which maybe one day will get 
released. In a way, there’s two very apposite sides to the production. 
We start by making very live recordings, very acoustic recordings. 
Then we process those in a very artificial way to produce what finally 
becomes the music.” 


At the time of this Interview, the group had performed live 
less than a dozen times. Immediately afterwards they 


This has an element of truth in it, but it Ignores the fact that 
there is more to music than just its function as a series of 
works of art. Because there is so much of it, Soviet France's 
music achieves a far more mundane but far more signifl- 
cant result. It integrates itself into life more, becomes more 
closely entwined with the people who produce it. Com- 
positional master-works may shine as artistic beacons of 
light, but they shine all too rarely, whereas Soviet France's 
music is a part of their day-to-day life, and with them 
whenever they want. 


For us poor schmucks who only buy the stuff, it can never 
form such an important place in our life. It’s someone 
else's personal expression, not ours. We can only get some 
sort of intellectual or emotional resonance in bite-sized 
chunks, But that’s hardly the point. The point Is that what 
Soviet France do anyone can do: if music really can have 
intuitive, subconscious application, and if only music that 
someone produces themseff is ever really going to give 
them the meaning that they need, then surely they should 


toured North America, taking In over thirty venues. Their 
most recent performance was as part of the Eurobeat 
Avant-Garde event inLondonin October, which amongst 
others also featured Nocturnal Emissions, Konstruktivists 
and Morphogenesis, Performance is a slightly different 
matter to the production of a studio recording: 


“The only difference is in the editing. Live performance is a continu- 
ous sort of musical production, almost identical to the way that we 
produce music for a recording. The only difference being that we 
maybe cut out and reprocess some of the stuff on its way into a 
recording ... In fact, although it seems quite far removed from what 
people hear in the releases that we make, it’s still Soviet France music 
and very recognisable as such.” 


Throughout their history, Soviet France have frequently 
been lumped in with any number of other “industrial” or 
post-industrial groups, from Throbbing Gristle onwards. 
Having initially attached themselves to the label Red 
Rhino, they quickly became the label’s token “weird” 
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group, producing esoteric and obscure music that was 
sure to find its own cult audience but probably not get 
much further. It’s only natural that they achieved some 
recognition as part of the “lunatic” fringe of the burgeon- 
ing indie music scene. 


“We never felt we were in the industrial tradition which was very 
much the contemporary movement from which we sprang. It was 
round about that time where everybody seems to have arrived at the 
same point and started lots of things, like Nocturnal Emissions, and 
what Throbbing Gristle were doing, and Test Dept’s early days, and 
everybody else ... 23 Skidoo. We were aware of what everyone else 
was doing, but because we were in Newcastle which is quitea cultural 
island in itself, we didn’t feel any bonding to that at all, we didn’t feel 
any attachment to it. We saw ourselves as very isolated and very much 
out ona limb. It didn’t worry us, we were quite happy in that situation, 
quite happy to continue fiddling about with the ideas we had. We 
didn’t feel that we had to conform to any kind of preconceptions about 
what we were doing at all ... 


“] think there seems to have been a particular generation of people 
who arrived at a particular point in their own minds, post-sixties, 
post-early seventies, with a lot of twentieth century musical history 
behind them, going back to Dada and a lot of early ideas about how 
sound and noise could become music. It seemed to coalesce, particu- 
larly after punk. Punk was quite significant in that it opened up in a 
lot of people’s minds a crucial idea, which was that you can obtain the 
means of production, and you can make your own music, and you can 
make it available to’ the general population quite easily. That also 
coincided with a general upgrading in technology, like the synthesiser 
and cassette recording technology. People realised very quickly that 
they could make what the fuck they like as music, call it music, and 
be able to spread it around and distribute it. And people would be 
interested in that.” 


Idon‘t want to keep on mentioning our friends Nocturnal 
Emissions, after all they had their own interview last issue, 
but yet another similarity between the two groups lies in 
their development throughout the eighties, which paral- 
lelled the progression of various other post-industrial 
groups from harsh to softer noise. What was at first noisy 
and abrasive gradually matured into a more sophisti- 
cated sound. In Soviet France’s case, the harsher cyclic 
music of their early albums made way for something that 
was smoother, easier fo listen to, and as a result probably 
more effective inits ability to worm its way into the listener's 
subconscious. Part of the reason for the development is a 
purely technical one, a growing appreciation of how to 
use their instruments and recording technology. An addi- 
tional reason, like N.E., was a growing appreciation that 
although noise had functioned well to wake people up at 
one point, it rapidly became a self-defeating pursuit, one 
that provoked a response and then left the listener hang- 
ing in mid-air. With the ability to produce something with 
less rough edges, it also resulted in a music that was more 
positive in feeling, less of a reaction and more of a con- 
tribution. 


“The first two releases, they’re musically very naive. We still make 
them available. We haven’t disowned them and don’t regard them as 
irrelevant. But compared to what we’re doing now they’re almost 
childish in their approach. It was a very important period of develop- 
ment, which is why we haven’t disavowed them. We had to deal with 
that then to come to where we are now. If anything, anybody who has 
reviewed our music over the last ten years, the thing that would strike 
them is that we’ve probably become a lot softer in our musical 
approach. It’s no more accessible now, in fact it’s probably even less 
accessible than it was in the early days ... 


“If you’ve been doing music for ten years, you do become more 
sophisticated, both in terms of your practical approach to making the 
music, and also in the ideas which you use to inform the music. In the 
early days the whole idea was to be confrontational. To borrow a 
phrase from Test Dept, it wasa kind of ’shock therapy’. You use noise 


and extremes of noise to shock people into a new way of perceiving 
things, a new state of mind. 


“The impact that the first Throbbing Gristle LP had on me was way 
beyond anything I’d ever heard. It was complementing something that 
I knew I had within me anyway, and at the same time it was like 
*fucking hell, there’s people actually doing this kind of stuff’. I know 
that we’ve had that kind of impact on other people as well. Some of 
the feedback we get, with people writing letters tous, it’s very obvious 
that when people first come to Soviet France they find something, both 
within themselves, and at the same time so new to them that it does 
shock them into a new idea about music altogether.” 


One other thing about the band grew less extreme as the 
years passed, although for different reasons. At the outset, 
the group developed a fetishistic passion for unusual 
packaging for their releases, with early albums coming out 
in ahessian sack and packaged in roofing felt. Commer- 
cial restraints, and the amount of simple hard work that 
unusual packaging demands, have diminished this im- 
pulse as time has gone on. An album like Look Into Me sits 
in a perfectly normal CD or LP sleeve. However, Just an 
Illusion, released by Staalplaat, keeps up the packaging 
reputation by being a CD comingin alittle hardwood box, 
with indented printing on the outside. There's more to this 
than just a desire to maintain some form of notoriety, of 
course. These products really are something special. My 
enjoyment of Just an Illusion was definitely enhanced by 
its presentation: by making the album som ething special, 
something outside the run-of-the-mill plastic CD boxes 
which currently fill one of my drawers, | was always going 
to pay closer attention to what it contains. It becomes a 
fetish, a unique object invested with spiritual significance, 
rather than just one among the many, and the effort is 
definitely appreciated. 


The band have managed to keep thelr visibility as individ- 
uals at a minimum level. This is, of course, an old trick by 
individuals anxious to either avoid or exploit the popindus- 
try’s obsession with saleable images. The Residents 
achieved notoriety throughout the seventies (and bore- 
dom thereafter) by refusing to allow their individual ident- 
ities to become known. Test Dept, trying to present 
themselves as a collective unit in order to reflect their 
political beliefs have acted ina similar way. The band’s 
name is known but the individuals forming it are rarely 
singled out for attention. Soviet France, aware of how the 
industry operates and trying to avoid its less pleasant 
tendencies, have also kept their individual identities out of 
the picture as far as the music Is concerned, while remain-_ 
ing perfectly accessible to those who bother to contact 
them. 


“We realised early on that one of the biggest favours we could do 
ourselves was in not creating any kind of image or allowing any kind 
of image to be created for us. That’s the reason why we don’t include 
any names of personnel on the records. It’s not secrecy, and it’s not a 
deliberate marketing ploy like the Residents use. Anybody who really 
wants to can find out who we are and talk to us personally, like you’re 
doing. But we cottoned on really quickly to the idea of the cult of 
personality, and realised that it was a fundamental means of control 
used in the music industry, and so we deliberately set our faces against 
that. We set about creating a complete antithesis to it. We’ve never 
allowed photographs of ourselves to be published, or haven’t until 
now anyway, and we’ve never really identified ourselves as person- 
alities at all.” 


Just in case all the above makes the group seem a bit 
po-faced, it’s worth pointing out that the music of Soviet 
France can actually be funny too. It’s hardly laugh-out- 
loud stuff, but the loops and snippets of recycled sound 
material frequently have a playfulness to them that can 
be quite readily spotted. 
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“People do recognise the humour sometimes, maybe not as often as 
they should. Particularly with the early releases there was a lot of 
self-effacing humour, and cynical and critical humour as well. Cyni- 
cal humour about the industrial movement, cynical humour about the 
political state of the world or this country. There was a lot of musical 
humour as well. We have a good laugh making it and we think other 
people should have a good laugh listening to it as well, if they can 
work out what the jokes are!” 


Although the group admits to no long term plans, a whole 
series of short-term ones exist. A compilation CD is being 
compiled for release through Mute subsidiary The Grey 
Area; a recording of their live performance from Vienna 
in 1990 is being released by their own label Charm, 
entitled simply Vienna Live; and Canadian label DOVen- 
tertainment (whose The Death of Vinyl compilation CD 
they contributed to) are releasing their latest proper 
album, Shadow: Thief of the Sun. 


Contact Soviet France / Charrm at: 5 Win- 
grove Road, Newcastle Upon Tyne, NE4 9BP, 
U.K. Please enclose SAE/IRC. 


[Interview with Ben of Soviet France, by Brian Duguid, 
Grand National Day, 6/4/91, shortly before the group 
toured North America. Due to a lack of space, a com- 
plete Soviet France discography has been held over, and 
will hopefully appear next issue.] 


Book 


The Voice of New Music 


Reviews 


New York City 1972-1982 
Tom Johnson (Het Appolohuis ISBN 90-71638-09-X) 


Do we really need a very chunky paperback reprinting 
one critic’s weekly columns on New Music from a decade 
of New York's Village Voice? Are you kidding? Of course 
we do! 


And that's exactly what this is. By “new music” we mean 
not just any old new music, but the art music that man- 
aged to steal that label during the seventies and hold 
onto it ever since: minimalism as produced by everyone 
from Steve Reich to La Monte Young being the most 
obvious example. Assuming that you're interested in that 
area, this is an eminently readable and quite informative 
book. Tom Johnson is refreshingly unpretentious: if he 
knows very little about something he admits it. This collec- 
tion is admirable also for presenting a large selection of 
the composers and performers who didn’t necessarily 
achieve fame outside the new music community: Alvin 
Lucier, Pauline Oliveros, Frederic Rzewski and plenty of 
others. On top of that, it’s an interesting historical record 
of the minimalist genre’s development, providing some 
insight into what life was like before Philip Glass became 
as ubiquitous as Persil washing powder. Because of all the 
New York artistic community's cross-fertilisation, those in- 
terested in performance art will also find plenty of period 
teviews and commentary in here. To a certain extent, it’s 
an impenetrable book to anyone not familiar with the 
music concerned, but you only need to know and ap- 
preciate a few of the musicians to use this as a valuable 
sourcebook of information on plenty of others. [Available 
from Recommended Records] 
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Robert Fripp 
From King Crimson to Guitar Craft 
Eric Tamm (Faber and Faber ISBN 0-571-16289-4) 


This is Tamm’‘s second book, his first being a very compre- 
hensive if slightly academic look at the work of Brian Eno. 
Released from the constraints of a musicology degree, in 
this volume he feels better able to add the personal touch, 
avoid some of the more tediously academic dissection, 
andstop apologising for the validity of “low culture” music 
as a topic for discussion. 


Fripp’s music has varied from the unlistenable (both 
through sheer banality, rarely, and through sheer esoteri- 
cism, frequently) to the sublime, but It has maintained a 
high standard for innovation, Basically a rock guitarist, he’s 
taken the influences of minimalism, jazz and ethnic musics, 
and used them to create a highly Individual, highly com- 
plex range of his own music. Highlights from his long career 
include his twoclassic albums of looped and manipulated 
guitar noise recorded with Brian Eno, the intricate contra- 
puntal rhythms of the second King Crimson band (espe- 
cially on the album Discipline), and some of his solo work 
from the late seventies and early eighties, such as Expo- 
sure and God Save the King. Whether playing horribly fast 
series of plucked notes on the electric guitar or turning it’s 
output into long, stretched out tones using his tape-man- 
ipulating Frippertronics system, there's a lot of worthwhile 
music there. 


The book reflects this, suffering mainly from a tendency to 
idolise Fripp. Some of the academic rigour of the Eno book 
might actually have helped matters here. But in return it 
scores highly by presenting the most thorough examin- 
ation in print of the influence of Russian “spiritual” “guru” 
Gurdjieff on Fripp, and how this has affected Fripp’s ap- 
proach to guitar tuition. For fans, an essential purchase, 
but if may well contain plenty of interest for the more 
casual reader as well. [Bookshops] 


DNS <I 2 


Everything reviewed below should 
be available from decent UK rec- 
ord shops, unless otherwise noted. 
Contact us If you have any difficulty 
finding something, and we'll try to 
track it down. Where the label is 
given as the primary source of avai- 
lability, it is quite possible that at 
least one of the large mail-order 
distributors may also stock it: Ultima 
Thule, Empty Quarter, RRRecords, 
Odd Size and Artware Audio all 
carry a wide range of material, for 
example. If distributors are listed, 
these are only examples, and sev- 
eral others will probably stock it too. 
Anything sent for review will be re- 
viewed! Only the format an item 
was reviewed on is normally listed 
(unless others are known) - some 
items may be available on other 
formats. Reviews are by Brian Du- 
guid, except: {MG} Marc Ga- 
scoigne & {MFR} Matthew Riley. 


Arcane Device / P.G.R. 


Fetish CD (Silent Records SR 9009) 52 
minutes 


This release presents one long com- 
position by David Myers of Arcane 
Device, and four shorter ones by 
Kim Cascone’s Poison Gas Re- 
search. Arcane Device’s piece uses 
only rhythmically repeated short 
and sustained long feedback 
tones, but contains a remarkable 
amount of variety all the same. It’s 
something like an inexplicable alien 
communication, vibrations, static 
and resonances with no conven- 
tional meaning but still an ability to 
transmit feelings. A sort of sonic 
body language, gestures and posi- 
tions that you understand only un- 
consciously. P.G.R. attempts 
something similar with the use of a 
sampler and various sound effects, 
creating slow, billowing, quietly 
droning clouds of ominous sound- 
ing vapour. Ambient music with a 
paranoid aura that can’t help but 
leave you feeling uneasy. It’s soft 
and minimal enough to remind me 
of some of the more extreme Ameri- 
can minimalist composers like La 
Monte Young, and suffers the same 
problem of potentially inducing 
boredom in a listener who doesn't 
come to it with the right attitude. 
[Available from Silent Records, 540 
Alabama, Suite 315, San Francisco, 
CA 94110, U.S.A.; or try RRRecords] 


Armageddon Dildos 


Never Mind / Pressure 12" (Zoth 
Ommog ZOT14) 


Intimidating fellows these two, by 
the look of the photograph on the 
front cover: dark glasses, shaven 
heads, arms crossed, muscles bun- 


ched, bare torsoes, black leather ... 
A little cliched perhaps? Unfortu- 
nately, what matters most, the 
music, Is far from challenging, and 
pretty embarrassing when experi- 
enced outside the nightclub envi- 
ronment. 


Vocalist and lyricist Uwe “Rex Dildo” 
Kanka (7!!) is perhaps the weak fac- 
tor in these songs. His lyrics are 
straightforward and his delivery is 
poor. His voice is too weak, espe- 
cially for all the grunting that forms 
alarge part of each song! This, plus 
the lack of areally hard, mean bass- 
line doesn't make for a memorable 
telease. A club DJ shouldbe able to 
produce something worth stomp- 


ing tol {MFR} 
Autopsia 


Death is the Mother of Beauty CD 
(Staalplaat STCD 004) 32 minutes 


There must be something about 
Yugoslavia that produces groups 
like this. As | write, Serbian troops are 
attacking the Croatian town of Za- 
greb on my television, and this \s, 
unfortunately, the perfect sound- 
track. As far as | know, Autopsia are 
Slovenians, Background ambience 
is provided by sampled bass voices, 
creating a feeling both distinctively 
Eastern European and very omin- 
ous. The music itself consists of mili- 
taristic brass, strings and percussion, 
all created, | believe, with samplers. 
Bits of Orff appear in there some- 
where, for example. It’s far more 
reminiscent stylistically of a 19th 
century war, but it's still not what | 
need to hear right now. A master- 
piece of appropriate timing. (The 
music's excellent tool) [Available 
from Staalplaat} 


The Black Eg 


The Black Eg LP/CD (Creation 
CRELP 086) 


The ludicrous sleevenotes suggest 
that this record is the work of a 
globetrotting Czech expatriot, but 
in fact the pseudonym hides the far 
more mundane Jazz Butcher, more 
‘famous’ in the past for ramshackle 
indiepop jangles like ‘Southern 
Mark Smith’ than sample-heavy 
hardbeat. The man’‘s intentions in 
tecording - and releasing - this rec- 
ord are far from clear. The music is 
entirely competent, and uses some 
interesting samples, but It is almost 
totally lacking in any kind of spark 
(even humour) that would set it 
apart from the dozens of equally 
uninspiring bands who do this kind 
of thing for real. The recording 
quality is very poor, suggesting a 
four-track demo rather than a fully 
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tealised work. Ultimately, it is all just 
very dull. {MG} 


Brume 


No-Body CD (La Legende des Voix 
LDV 004) 19 minutes 


This is decidedly strange stuff. Squitter- 
ing bursts of noise, voice and cut-up 
sounds ripple out of the loudspeakers, 
electronics, tapes, horns, metal and 
the like in strangely juxtaposed 
shapes andsizes. It’s hard to pin down 
-it draws on vatious musical traditions, 
tanging from industrial music to mu- 
sique concrete, to create it’s own 
highly peculiar brand of super-real 
sound. Most people will find the struc- 
ture too arbitrary, or the sounds too 
unconventional. | certainly did. How- 
ever, if you have an open mind and 
alove of the bizarre, you may well go 
for this in a big way. [Available from 
La Legende des Voix, c.o. Lacasa E., 
21 rue de8 Mai 1945, 37270 Montlouis, 
FRANCE] 


Harold Budd 


By the Dawn's Early Light LP/CD 
(Opal/ WEA 926649) 


The latest instalment of Budd's ‘lovely 
music’ sees him fully embrace the 
wide open vistas of the old west in a 
way he has not done since the early 
80s, Helping him on his journey is a full 
band, including Bill Nelson and - most 
importantly - steel guitarist B.J. Cole. 
In the past Budd has worked more or 
less solo, but the extra musicians add 
less than one would have thought. 
Budd's arrangements, dealing as 
they do with texture and tones rather 
than noticeable components such as 
melody and structure, have always 
been deceptively complex; Nelson, 
Cole and co, have instead added 
different textures to those Budd would 
have. As always, though, it is his 
treated piano or synth lines which are 
central to each piece, drifting in a 
heat-haze blur amidst the general 
accompaniment. Points must be 
knocked off for the inclusion of sev- 
eral of Budd's poems; they are nice, 
with everything that dreaded word 
conveys, but anything but essential. 
The other twelve tracks, however, are 
as gorgeous as anything Budd has 
produced, {MG} 


Cabaret Voltaire 


Percussion Force mini-LP/CD (Crepus- 
cule TWI951) 


Wherein the Cabs reveal yet again 
just how overtaken by events they 
have become. Compared to the 
stark mindwipe techno of LFO and 
Nightmares On Wax, this anonymous 
selection of aimless semi-tunes Is dis- 


tinctly limp. What irritates even more 
is the knowledge that Richard Kirk's 
work with Sweet Exorcist and Xon has 
been at the vanguard of both the 
electronic avant garde and dance 
music for the last year or so. All of 
these six tracks start, grumble on with 
a faked complexity for a while, then 
fade from the memory without ever 
having touched it. They are so bland 
they leave no impression on me what- 
soever, Ultimately music like this gives 
the truly exciting developments in 
techno dance music a bad name. 
(There are 4 extra tracks on the CD 
version, but who cares?) {MG} 


Can 


Unlimited Edition CD (Spoon/Mute 
SPOONCD 23/24) 


Everyone interested in any form of 
innovative music should own some- 
thing by Can, and thanks to Spoon 
and Mute’s commendable reissue 
program this can be the case. The 
latest release is of a collection of stu- 
dio outtakes first issued as Limited Eai- 
tion in 1974 and reissued with many 
extra tracks as a renamed double 
album in 1976. All of Can‘s music 
stemmed from studio improvisation 
captured by the ever-rolling tapes, 
which means that the tracks here are 
as good as anything on more coher- 
ently compiled releases, The nineteen 
tracks encompass the band’s entire 
career from 1968 to 1975, lasting be- 
tween a minute and almost nineteen 
minutes, and covering a gamut of 
styles. There are four excerpts from 
the wonderful EFS (Ethnological 
Forgery Series), including a sublime 
gamelan; there are searing guitar 
workouts, rippling mutant jazz inter- 
ludes, mind-scrambling rock pieces 
and all manner of styles between. 
True beginners should start with Tago 
Mago, but enthusiasts will not need 
any urging to rush out to obtain this 
collection. {MG} 


Coil 
The Snow mini-LP/CD (Torso 12180) 


Five fairly radical remixes of the Love’s 
Secret Domain track, including two 
by Jack (Meat Beat) Dangers, plus 
the long mix from the CD version of 
the album. Jack’s mixes are naturally 
the hardest and closest to current 
techno styles. Others are more deli- 
cate constructions, allowing the 
mournful vocal samples to add an 
appropriately cold feel. This isa minor 
telease by any standards, but well 
executed. {MG} 


Controlled Bleeding 


Hog Floor LP/CD (Subterranean SUB 
67) & Plegm Bag Spattered CD (Dark 
Vinyl DV 02) 


As the world finally catches up with 
Controlled Bleeding, so the demand 
for earlier, out-of-print releases and 
unreleased items hots up. These two 
collections showcase the ‘before’ 
and ‘after’ sides of the bands’ neo- 
Gothic style. Plegm Bag Spattered 
(sic) collects six horrifically long slabs 
of untitled noise, mostly from the ses- 
sions for 1983's thankfully long- 
deleted Knees & Bones, Scraping, 
grinding, screaming, mutilating, and 
for the most part pointless noise. Most 
of it ls very badly recorded, and it all 
seems to last several lifetimes, Hog 
Floor, by comparison, shows a far 
more coherent side of the story, 
presenting remixes and unreleased 
tracks from 83-88, The opener 
Dying/Reliving, intelligently remixed 
from the aforementioned Knees & 
Bones, shows what really can be 
achieved using pure noise in a con- 
structive way. By side 2, the gentler, 
more operatic style that typified their 
middle period comes to the fore. 
More than worthwhile for CB fans and 
intrigued parties, but Gag ((reviewed 
last issue)) is a better compilation 
than either of these releases. [Hog 
Floor available from Subterranean, 
P.O, Box 2530, Berkeley, CA 94702, 
USA] {MG} 


Dark Enigma 


Revelation cassette only (IRRE-Tapes 
11054) C46 


Dark Enigma is Mitch Rushton from 
Birmingham and a variety of synths. 
This album contains six tracks of elec- 
tronic music, The first is different in style 
to the rest, with drifting, low windy 
sounds, a quiet and unintrusive 
soundscape, Gurglings and re- 
strained knockings join the proceed- 
ings. It reminds me most of Alto 
Stratus, or perhaps a quiet and unfo- 
cussed Soviet France. It's too re- 
strained and lacking in development 
to be at all memorable however, My 
favourite effort, The Heart of Matter, is 
aspacier and more interesting piece, 
drawing on seventies “cosmic” music 
for its dated abstract electric and 
electronic sounds, The other pieces 
combine more rhythmic and struc- 
tured sequencers and effects. Al- 
though a bit more together, they‘re 
also a bit more cliched in terms of 
style. They certainly manage to com- 
bine their amiable synths with a few 
nice background textures, Overall, 
the tape will be of most interest to fans 
of so-called cosmic music, who will 
probably find some passages very at- 
tractive indeed. It’s not at allbad, but 
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suffers alittle from the lack of structure 
and purpose in some of the tracks. 
[Available from IRRE-Tapes] 


Delerium 


Stone Tower LP/CD (Dossier Records 
09024) 


This is grand! Those Frontline Assembly 
lads, Leeb and Fulber, certainly know 
when they‘ve discovered a musical 
formula, and they know how to ex- 
plore that formula to the full. Delerium 
produce darkly gothic electronic tex- 
tures, augmented occasionally by 
digitalised drum patterns that never 
threaten to swamp the highly atmos- 
pheric environments that are the 
trademark of this particular alter-ego. 


The formula employed is incredibly 
effective: commencing with long, 
swirling, notes, merging with sampled 
bells, detailed keyboard programs, 
infrequent snatches of found voices 
and Eastern / Arabic chanis. Then, 
just when you think the track should 
be coming to a close, in come the 
regimental marching drums, sam- 
pled violins and string sections. In a 
split-second, the grandiosity of the 
track is doubled, 


This is Delerium‘s fourth long-player, 
and whilst providing an interesting al- 
ternative to the electro-thrash of 
F.L.A., and the surrealist works of Noise 
Unit, this release isn’t really a step for- 
ward from Syrophenikan, Morpheus 
and Faces, Forms and Illusions. This is 
no bad thing. Often classical in na- 
ture, and reminiscent of Coil's Hell- 
raiser Themes, this is highly 
fecommended and should be ex- 
perienced. {MFR} 


Delta-12" 
Volatile 12" (Hangman HGN 60) 


From the label that brought you the 
very enjoyable Naked Raygun / Min- 
istry team-up The House of God 
comes a further three-track blast of 
wired and warped technoslam. The 
twomixes of Volatile twist a blurred set 
of drug-related sampled voices over 
strangely funky horns and dubbed-up 
percussion. Feel Safe, meanwhile, 
iuns more sampled voices and guitars 
over a peculiar abstract vocal loop to 
nicely disorientating effect. {MG} 


Discipline / Sebastian Gandera 


Schizophrenic Dreams cassette only 
(Mind Scan) 


This is a split cassette containing a 
variety of songs by both groups. Disci- 
pline offer up music in the vein of early 
Clock DVA or Portion Control, mixing 
in vigorous rhythms, occasionally tri- 


bal percussion, metal clankings, me- 
nacing drones, plenty of echo ef- 
fects, upfront pulsations of energy 
and bog-standard singing. It’s ac- 
tually quite well done, certainly as 
well as many of the early eighties 
bands managed, and if you're into 
those sort of people this may well be 
worth investigating. Gandera is quite 
different, using a variety of synthetic, 
repetitive musical phrases to create 
something peculiar and Gallic, in- 
cluding looped snippets of voice, 
piano-like keyboards and the like. All 
of this stuff cycles round and round 
like a delightful little accordion- 
playing Bruce Gilbert, An enjoyable 
cassette. [Available from Mind Scan] 


Dominator 


Dominator 1 cassette only (Mind 
Scan) 


The only sensible way to review this Is 
to be as straightforward as possible, | 
teckon. Switch on a pot kettle, wait 
untilit’s whistling away as irritatingly as 
possible. Locate some industrial ma- 
chinery or a swarm of locusts behind 
the nearest hill, so the buzzing, rum- 
bling sound Is broken up and never 
quite heard properly. Maybe do the 
same a bit nearer so there are some 
more audible drones too. Next, get 
some guy to set up a contact micro- 
phone attached to a large, very thin 
sheet of metal, and get him to shout 
very raucously at it (have him say 
something like “cot death” re- 
peatedily), so that his voice is heavily 
distorted and pretty much incom- 
prehensible. Then get hold of some 
power tools and start assaulting some 
metal and timber somewhere near- 
by. The same method is applied to all 
the tracks you want to record. The 
result? “Difficult listening”. If has all 
been done before, however, and 
real life is still more extreme. [Avail- 
able from Mind Scan] 


D.Sign 


Burning Cells 12*/CDSingle (Antler- 
Subway AS5047) 


Yet another collaboration of Marc 
Verhaegen, this time with Elaine and 
Philippe Fichot, better known as Die 
Form. Apparently, Die Form are re- 
nowned for their alienating music 
and shocking artwork. With this colla- 
boration, the result is four fairly 
danceable, slightly surreal house 
tracks. The vinyl version has two tracks 
only. As with any project involving 
Verhaegen, the emphasis is on re- 
straint. Vocals are kept to brief excla- 
mations while little poppy rhythms 
weave in and out of a regimented 
bass pulse. | don‘t think this Is heavy 
enough to become too popular in 


British clubs, but | expect those Bel- 
gians will approve. {MFR} 


Electric Noise Twist 


The Electric Noise Twist LP (Vision Rec- 
ords VISION 23) 


For me at least, this label helps to 
define a new genre. This album, re- 
corded in 1989 by a trio consisting of 
label supremos Christoph Fringeli and 
Alex Buess, along with Markus 
Knuhbihler, marks an angular colli- 
sion of jazz, rock and hardbeat music, 
if such a thing can be imagined. If 
industrial jazz didn‘t exist before, then 
it does now! Heart-pumping drum- 
beats underlie fuzzy blares of noise, 
mixing influences from rock bass 
through to screaming jazz sax. The 
best moment comes with Who the 
fuck are you and what are you doing 
in my image track? which mixes the 
noise, drums and almost John Zorn- 
styled sax very well. Some of the other 
tracks either lack a powerful enough 
or fast enough beat to really shift 
things along, or suffer from the 
general shapelessness that plagues a 
lot of improvised jazz. The idea’s a 
great one: blaring sax and/or clarinet 
across a powerful boombeat sounds 
great, but this album really only has 
the noise without the get-up-and-go 
to propel it forward quickly enough. 
Interesting stuff which is worth a listen, 
even if it doesn't quite reach the tar- 
get it seems to have set itself. ENT are 
hoping to start playing live extensively 
this year. [Available from Vision Rec- 
ords / Rec Rec] 


Entre Vifs 


L'Ordre par le Bruit CD (Artware 
Audio) 63 minutes 


This aloum comes complete with 
packaging designed to confuse your 
musical filing system, and contains 
three tracks of chaotic noise, sorry, 
“lyrical noisecraft”. And that’s exactly 
what it is: seemingly random, arbi- 
trary, nolse swirling and rushing all 
over the place. Scattered and com- 
pacted storms of audible brain de- 
molition: you can almost feel the cells 
shuffling off this mortal coil. Although 
you couldn’t call it structured, it is or- 
ganised, with enough effort paid to 
setting complementary fields of noise 
against each other to make it almost 
listenable. As a result, it’s a more 
worthwhile listening experience than 
some other attempts at noise music: 
it is capable, if you‘re receptive, of 
deranging your perception, of be- 
musing and entrancing you. On the 
other hand, it’s also a noisy mess, and 
unless they’re very open-minded (or 
on a violent kick), most people will 
struggle to get anything out of 
L’Orare parle Bruit. You may well wish 
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to regard this as a challenge! [Avail- 
able from Artware Audio] 


Eon 


Fear: The Mindkiller 12*/CD (Vinyl Sol- 
ution STORM 33) 


Midi Rain 


Eyes/remix 12's (Vinyl Solution STORM 
31/31R) 


Depth Charge 


Depth Charge vs Silver Fox 12" (Silver 
Fox/ Vinyl Solution FOX 001) 


Three more hifi-destroying techno- 
dub monsters from the ever reliable 
Vinyl Solution. Eon‘s last single was the 
wonderful Dune-sampling Spice and 
while this excursion into ‘Outer Limits’ 
territory doesn't quite match up to 
that, it Is still a prime cut of terrifyingly 
heavy bass and storming electronics. 
The a-side mix '... with added bats’ 
lives up to its name too: expect to 
hear the squeaky things sampled on 
adozen other tracks by the end of the 
month! Midi Rain are more main- 
stream (if the mainstream includes 
Top 40 techno monsters like Cubic 22 
and 199, that is), but the remixes by 
labelmates Depth Charge are pleas- 
ingly oblique and downbeat. Depth 
Charge (aka J, Saul Kane) himself links 
up with hardcore rappers Gunshot to 
teturn to the territory of his very first 
single, again quoting huge chunks 
from an obscure martial arts movie 
over a demolition bass line while 
strangled dub effects writhe in and 
out of the mix. Very heavy, very hard- 
core, totally recommended. {MG} 


De Fabriek 


Made in Germany CD (Artware 
Audio) 75 minutes 


Although it claims to contain several 
tracks, this CD by Dutch group De 
Fabriek (“the factory’) is in fact only 
one long track, not even any index- 
ing. | suppose it discourages home 
taping. I'm fed up of CD compilers 
already for not employing indexing 
onlong tracks, and this latest instance 
‘of obtuseness didn’t do much to put 
me in the right mood for listening to 
this. This release is compiled from the 
group's work since 1977, and is a col- 
lage containing all sorts of disparate 
musical and anti-musical elements. 
Found tapes, spoken word (including 
tecordings of people speaking about 
De Fabriek), peculiar musical back- 
grounds, musique concrete, toy in- 
struments, unusual sound textures, all 
manner of music is glued together 
here. It continually threatens to break 
off in new directions, introducing 
melodic themes then dropping them, 


mismatching sudden loud voices to 
long soft conversations, throwing in 
machine-like noises and then wande- 
ting off intonewrealms. Overall, it’san 
impressive montage of sounds, al- 
though it suffers from a few less inter- 
esting stretches. To really appreciate 
you do need fo hear the whole thing, 
| guess, but it would have been nice 
to be able to skip past the duller bits 
more quickly. [Available from Art- 
ware Audio] 


Fat 


Hit LP only (These Records THESE 4) 41 
minutes 


Fat are a Canadian trio of drums, bass 
and guitar, augmented with delay 
effects and nothing else. What they 
produce varies from rock music at its 
most powerful and adventurous 
through to raw textural explorations 
bearing a definite resemblance to 
some of the work of Elliott Sharp, who 
did in fact mix a couple of tracks. It 
opens with New Power, rolling racket- 
ing guitar and drums in a wonderful 
freight-train of raw rumblenoise, full of 
delicious harmonies and metal noise. 
Other highlights include The Mock 
King, a sawing, ringing, resonating 
hypnotic wedge of rhythm; Unwound 
Round with its mixture of regular 
drumming and more flimsy, wobbly 
guitar; and Jangled, which has a less 
straightforward sensibility, wavering 
guitar noise placed on top of a 
steady percussive rhythm. The whole 
album has a distinctive New York styl- 
ing, and mostly it stands head and 
shoulders above some of the more 
self-indulgent experimentation to 
come out of that city. The instruments 
are played with great skill, the noise 
has an identity that begs few com- 
parisons, and it’s a forceful reminder 
that the corpse of rock is not yet 
dead. Occasionally the sound 
doesn’t really gel together, but on the 
whole | definitely like it. [Available 
from Recommended Distribution] 


F/i 


Paradise Out Here LP (Human Wre- 
chords 004) 


Blue Star LP (RRRecords RRR 067) 


The world’s greatest early Hawkwind- 
influenced industrial rock unit have 
been silent for a while (allowing our 
blistered pockets fo rest awhile follow- 
ing their retrospective box set, per- 
haps), but are now firmly back on 
course with a pair of very listenable 
albums. Paradise Out Here presents 
them at their most controlled, with 
four hypnotic workouts interspersed 
with related snippets of speech and 
noise. The standout piece is the side- 
long Om Twenty-One, a track which 


reappears, in moderately different 
and certainly much shorter form, re- 
corded live in Germany on Blue Star. 
Just three tracks here; | can't wait for 
the inevitable one-track CD album. 
The title track accounts for side 2 and 
is as far out as anything the band 
have done since their formative 
‘noise’ days. As they themselves de- 
tail, the influence of improvisation 
and early Pink Floyd is coming more 
to the fore, opening up whole new 
areas of retrogressive, progressive, 
trance-inducing rock. [Paradise has 
UK distribution via Southern; for Blue 
Starcontact RRRecords, 15] Paige St., 
Lowell, MA 01852, USA] 


Final Exposure 
Vortex 12" (+8 PLUS 010) 


Another slab of American-import 
mindfuck techno from current hot- 
shot Joey Beltram (aka Code 6, Men- 
tal Mayhem, Second Phase & very 
many more) plus label boss Richie 
Hawtin (aka FUSE, Cybersonik), Similar 
in structure to Orbital’s neo-minimalist 
classic Chime but far noisier, the spir- 
alling synth riffs circle and weave 
around each other, becoming more 
distorted and modulated with every 
pass. If you like the extremes of elec- 
tronic dance just about everythingon 
+8 is worthy of your attention, but this 
is simply superb! {MG} 


Fluid Mask 


Flesh Sparks to the Beat 12" (Vision 
Records VISION 29) 


This EP, third release from a group fea- 
turing Vision stalwarts Buess and 
Fringeli, amongst others, contains a 
punchy, in-your-face electric 
noise/beat grind, mixing manic tough 
beats with growled vox and growling 
metal wattage, both synthetic and 
guitar-produced, and with just a little 
hint of jazz deconstruction thrown in 
to keep things unpredictable. These 
guys are having a party, and it shows. 
There’s a raw, gritty feel fo this which 
teally attracts me. Fluid Mask clearly 
live right down close to their music: 
there’s none of the detachment that 
makes some electronic releases 
seem so obviously artificial. Soul music 
for the amphetamine crowds! [Avail- 
able from Vision / Rec Rec] 


Die Form 


Corpus Delicti LP/CD (Parade 
Amoureuse PHOE 017) 42 minutes 


Die Form’'s latest album seems to be 
a miscegenation of Depeche Mode 
with some stereotypically obnoxious 
Belgian hardbeat band. The bizarre 
offspring shares the former's tinkly, 
clear electropop with the latter‘s pro- 
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cessed vocals and desire to shock, 
here by means of Die Form’‘s conti- 
nuing obsession with taboo sexuality: 
S/M and the like. The fetishism some- 
times seems a bit too strained, with 
little relation to anything involved in 
teallife bondage, for example. The 
vocals are sometimes a bit weak too, 
although maybe this is just my na- 
tional prejudice against foreign ac- 
cents ... The music at its best is full of a 
nice stiff, phallic energy, or a peculiar 
Kraftwerk individuality, but a lot of it is 
disappointing. Only Savage Logic is 
teally completely memorable, put- 
ting Elaine P’s vocals to good use. 
Overall, | can‘t admit to being im- 
pressed, as it's too left-field to work as 
electropop and definitely too weak 
to stand up as electronic body music. 
[Parade Amoureuse, c/o Boy Young 
Fashion GMBH, Klingerstr. 24, D-6000 
Frankfurt, GERMANY; distributed by 
S.P.V,] 


Max Goldt 


Die Majestaétische Ruhe des Anor- 
ganischen LP/CD (Funfunadvierzig 35 / 
EFA LP4535) 


Singular and odd, What else can Isay 
about such a highly individual blend 
of experimentation and whimsy as 
Max Goldt has put together here? 
One minute we're listening to him 
talking in a silly voice over subdued 
and exceptionally bland piano tin- 
klings, then the next a toy version of 
Einsturzende Neubauten is thrust in 
front of us. Not being able to speak 
German | haven't the faintest idea 
what he’s talking about, but if it has 
the same eccentric humour as his 
music it's probably well worth hear- 
Ing. Don't go assuming this is just a 
trivial and silly record unworthy of any 
serious attention either: the music and 
sound of Max's volce(s) are mildly en- 
joyable in their own right! [Available 
in shops or contact Fuinfundvierzig, 
Schmiedetwiete 6, 2411 Labenz, GER- 
MANY] 


Gorgonzola Legs 
Bunker cassette only (Exart EA 028) 


Sometimes you can predict how 
good something will be simply by 
means of the intuitive vibes you re- 
ceive from the track titles: Fishing with 
the Black Cow in the Movies immedi- 
ately reminded me of Dall. The music 
doesn't, however. That particular 
track opens with slowly intensifying 
underwater metallic resonances, 
eventually joined by a lonely sax- 
ophone, and somehow ends up as a 
sort of relentless heavy jazz-rock 
thrash session. It’s frequently open to 
interpretation: you can impose all 
sorts of mental pictures on top of Gor- 
gonzola Legs’ quieter moments. At its 


loudest it’s a lot less approachable, 
unless the heavy jazz idea appeals to 
you. Throughout though, there’s 
some superb musicianship, andsome 
very effective music, allrecordediive. 
[Available from Exart , P.O. Box 390, 
1970 AJ \imuiden, THE NETHERLANDS] 


Gorgonzola Legs 


Piscatorial Debris CD only (Exart EA 
031) 43 minutes 


Gorgonzola Legs is a Dutch audio/vis- 
ual collective, founded in 1984. They 
produce a partly improvised music, 
using guitars, percussion, tapes, sax, 
clarinet, drums, piano and vocals. This 
CD has its origins in the soundtrack to 
the twenty-minute video Piscatorial 
Debris, sharing some of the same 
music and exploring plenty of new 
ground. The music shares some of the 
attributes of improvised jazz and 
other improvised music, like AMM. 
There are long stretches of softly 
wavering, droning noises, overlaid 
with sparse and irregular metal per- 
cussion, grotesque and misanthropic 
vocals, lyrical sax playing, and various 
strange atmospheres. It varies from 
the almost silent to piercingly loud 
noise, communicating a range of 
mostly unhappy emotions. It would 
make an Ideal soundtrack to an early 
Burroughs novel, and it's not the kind 
of music you want to play tosomeone 
who's depressed or going through 
withdrawal. Some people will find the 
structure too arbitrary, or the instru- 
ments too conventional, but this is ab- 
sorbing and imaginative music which 
combines its improvised elements 
sensitively. The sound quality is a bit 
hissy at times, but it doesn’t really de- 
tract too much. [Available from Exart, 
P.O. Box 390, 1970 AJ |jmuiden, 
NETHERLANDS] 


Greater Than One 


Index 12"/CD (WaxTrax WAX 9164 
(USA)) 


Listen to the Rhythm Flow / remix 12" 
(React 12001/12002) 


John & Julie 
Circles 12" (XL XLT-18) 


Michael Newman and Lee Wells re- 
veal another three aspects of their 
distinctly schizophrenic personalities. 
The Index EP showcases their sample- 
heavy hardbeat style, with four smart- 
ly constructed slivers of noise (five on 
the CD). Listen ..., credited to GTO, 
starts where their last single Pure left 
off to produce another slam up-to- 
date techno anthem that will have 
them spinning on the floor from Glas- 
gow to Ghent. Finally, Circles takes 
the GTO sound into more dubbed-up 


tealms, with four mixes of very hard 
and distorted bass-heavy dance. 
One worry: if these two keep up this 
release schedule we’llneed subscrip- 
tions just to keep up. {MG} 


Jeff Greinke 


Changing Skies CD (Multimood Rec- 
ords MRC 009) 55 minutes 


Jeff Greinke’s music has been com- 
pared to that of Brian Eno, and it’s a 
fair pointer to where he’s coming 
from. His stated aims are to explore 
harmony, timbre, space and texture 
through simply atmospheric music. 
He employs a mixture of instruments, 
including synthesisers and acoustic in- 
struments such as trumpet, voice or 
percussion. On this, his seventh re- 
lease, most of the rougher and noisier 
edges that informed his earlier al- 
bums have gone in favour of a sub- 
dued, polished sound, more the result 
of increased experience than any 
change in direction. The music con- 
sists of layered atmospheric sounds, 
slowly changing and slipping past 
each other. The moods elicited re- 
mind me most strongly of Eno’s album 
On Land, with its strong sense of loca- 
tion, and its uneasy moods, Some 
tracks employ ethnic sounding per- 
cussion to up the pace a little, others 
lay back in a wash of effective har- 
monies. It's extremely well done, with 
a very careful use of the various 
sound sources to create an effective- 
ly-balanced atmospheric texture, No 
particular highlights, it’s all quite con- 
sistent, and perhaps alittle too under- 
stated to make it easy to pick any 
stand-out moments from beneath its 
shifting surfaces. Eno fans should defi- 
nitely check it out, as should anyone 
into abstract, beautiful ambient 
music. [Available from Multimood] 


The Hafler Trio 


Redintegrate CD (Staalplaat sTCD 
014) 26 minutes 


The Hafler Trio’s work could be 
claimed to be some of the only truly 
magickal music being produced no- 
wadays. It’s aim is to communicate 
directly rather than through the use of 
symbols, which inevitably fragment 
human experience, It should be ex- 
perienced intuitively rather than con- 
sidered intellectually. It should not be 
subjected to relativist analysis: it is 
what it is and no more. On a mun- 
dane level, it consists of looped, cy- 
cling, droning, rumbling noises, tapes, 
voices, cut-up and collaged into to- 
tally abstract soundscapes. Most of 
the sound sources are recordings of 
natural sounds, voices, the media 
etc, the idea presumably being that 
these types of noises are more likely to 
produce some sort of unconscious re- 
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sponse than artificial / electronic 
nes which will be unable to trigger 
the same memories and half- 
memories. The Hafler Trio are perfect- 
ly capable of presenting 
soundscapes as boring as anyone 
with no imagination and a couple of 
tape machines to their name, but 
they couple their music to texts de- 
signed to open up the listener's mind, 
allowing them if they are willing to 
actively experience the music rather 
than passively listen to it. The music 
here isn't particularly entertaining, 
but that’s hardly the point, of course. 
[Available from Staalplaat] 


Jon Hassell 


Earthquake Island CD (Tomato 
2696122) 


The Surgeon of the Nightsky Restores 
Dead Things by the Power of Sound 
CD (Intuition 746880) 


Flash of the Spirit CD (Intuition 791 186) 


These three CD reissues from different 
points in the career of one of the most 
consistently innovative modern musi- 
cians provide excellent demonstra- 
tions of the way his method has 
developed. Farthquake Island, first re- 
leased in the late 70s, sets Hassell 
amongst the Latin-influenced percus- 
sion of Nana Vasconcelos and sundry 
cohorts. The music has a firm struc- 
ture, overlaid with impressionistic and 
mostly wordless vocals and under- 
pinned by Miroslav Vitous’s jazz bass; 
Hassell's trumpet sound has not quite 
mutated into its inimitable swampy 
glide. But by The Surgeon of the Night- 
sky ..., recorded live in varlous loca- 
tions almost ten years later, the 


arsenal of effects and treatments has 
transformed Hassell’s trumpet into a 
totally new instrument. Set over Mi- 
chael Brook’s shimmering ‘infinite’ 
guitar and J.A. Deane’s gently tribal 
percussive backing, It swoops and 
soars, or stutters and staggers, like an 
entranced shaman dancing In the 
form of different jungle animals. Fi- 
nally, the 1988 collaboration with Fa- 
tafina, the 8-piece ensemble from 
Burkina Faso, sets Hassell’s modern 
primitivism against their ancient / 
sophisticated African tones, The result 
makes both parties sound somewhat 
compromised, the end product 
being for the most part a little too 
restrained and structured, as if ‘taste- 
ful’ was the adjective they were all 
searching for, but Lanois and Eno’s 
production is as excellent as ever. 


{MG} 
Kleg 


Eating and Sleeping (#15) CD only 
(Barooni BAR 003) 50 minutes 


Five guitars, some drums, a bass, 
clarinet and sax, plus some manipu- 
lated turntables. Kleg are a Dutch 
group, playing puzzling, tight, virtuoso 
ensemble pieces which alternate be- 
tween moments of total silence, slow 
lyrical clarinet and narration, and 
sudden bursts of frantic noise. At their 
most intense, the guitars and sax 
squeal together in a densely textured 
storm of sound, the next moment 
breaking abruptly for some sparse 
tecord clicks and quiet ambience, As 
the voice says, “Eating and sleeping 
is not like loving and breathing”. This 
could bring joy to all sorts of people, 
especially experimental jazz-rock 
fans, with its love of unexpected jux- 


tapositions and its attention to the 
palpable fabric of the sound. Vibrant, 
energetic, splendid stuff. [Available 
from Recommended Distribution; 
Earthly Delights; or contact Barooni, 
P.O, Box 12012, 3501 AA Utrecht, THE 
NETHERLANDS] 


Thomas Kéner 


Gongamur / Nunatak CD only (Ba- 
toon! BAR 002) 48 minutes 


Despite the totally uninformative inlay 
cards, this claims to be music for 
gongs, using digital echo and other 
effects to manipulate those sounds 
Into something far less mundane. The 
blank white snowscape on the album 
cover is a suitable point of reference: 
the soundscape created by Thomas 
Kéner is hollow, cold, quiet and still. 
The low, slow, reverberating tones 
stretch out as far as you can hear, 
echoing across the ice. Wind and 
snow and loneliness. Long sounds 
yawn out of a vast horizon and slide 
straight back there. Sometimes It’s for- 
bidding ambient music, sometimes 
meditative, sometimes melancholy, 
always clear and flawless. If 
Lustmgrd’s album Heresy Is the sound 
of the abyss, then this is the sound of 
the void. [Avallable from Recom- 
mended Distribution; Earthly Delights; 
or contact Baroonl, P.O. Box 12012, 
3501 AA Utrecht, THE NETHERLANDS] 


Krackhouse 


Drink. It’s Legal CD (Metamkine MK 
CD002) 39 minutes 


No | don‘t know why an American 
tock band Is being released by a 
French label associated with musique 


(A= Ties <r po 


Die Krupps 


DIE KRUPPS 


METALL MASCHINEN MUSIK 


Metall Maschinen Musik: 91-81 Past Forward 
2LP/CD (Mute / The Grey Area KRUPPS 1) CD 61 
minutes 


This is a very welcome compilation from Die 
Krupps’ 80s musical activity, most of which rarely 
saw the light of day in the UK, and which deserves 
to be a lot better known. The music here varies 
from the pulse-perfect teutonic electrobeat of 
Machineries of Joy and Germaniac, with the lat- 
ter's sample of “No human contact with the Ger- 
mans - who by the war crimes they have 
committed place themselves outside the society 
of civilised nations”, to the high-voltage guitar and 
percussion of the slightly tedious Stahlwerksym- 
phony. It’s as distinctively German as early Propa- 
ganda, a group who Die Krupps founder Ralf 
Dérper spent some considerable time with, and 
also begs comparison with fellow electro-stompers 
D.A.F, Very occasionally it ends up alittle bit on the 
weak side, but for fans of the genre it’s a must. Of 
the ten tracks, three are new mixes and one pre- 
viously unavailable. 


91-81 
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concrete either. Claiming to have 
met in a crack house, this group play 
avery American anti-rock, with very 
simplistic socially and politically moti- 
vated lyrics, and distorted guitars and 
ugly vocals. The more | listen to it the 
more I’m sure it must be a joke pro- 
ject, so simple and ridiculous are 
some of the vocals, especially given 
the highly unconventional instrumen- 
tal mix e.g. tape loops, sax, double- 
neck guitar, radio, synths, no drums. 
The music is experimental rock with a 
very strange sense of humour. in fact, 
in it's less driven and more frag- 
mented moments It’s something like 
what a concrete musician might 
make if asked to produce rock music, 
[Available from Metamkine] 


Andrew Lagowski 
untitled demo cassette 20 minutes 


Andrew Lagowski is a name | only 
know from his contribution to 
T.O.T.A.L. #1, and his work with Brian 
Lustmg@rd on the Heresy CD and on 
the Terror Against Terror project. The 
aspect of his solo work showcased on 
this cassette consists of very profes- 
sional, quiet techno in a similar vein to 
ClockDVA’s Buried Dreams album, al- 
though with more of a groove to it. 
Washed out tendiils of synth combine 
with plenty of murmuring electronic 
pulsations to produce a very attrac- 
tive sort of ambient / techno dance 
music. One track in particular, Storms, 
contains a dark and deep bass sound 
that really gets into your spine. Expect 
to see Lagowski (or an obligatory 


Lights in a Fat City 


pseudonym) up there with the other 
well-known techno acts in the (hope- 
fully) near future. [Contact Andrew 
Lagowski, J73 du Cane Court, Balham 
High Road, London SW17 7JX] 


LFO 
Frequencies LP/CD (Warp WARPLP 3) 


It's a pity industrial music is followed in 
the main by spotty white boys who 
can’t dance, for the outer extremes 
of the techno area of electronic 
dance music are more mind-mang- 
ling than anything else around at the 
moment. Along with labelmates 
Sweet Exorcist and Nightmares On 
Wax, LFO are almost certainly kings of 
the hill. Their seff-title debut single and 
the more recent We Are Back are 
Classic records, more physical entities 
than ‘songs’ or ‘tunes’. In common 
with the other tracks on this record 
they sound like they are being 
beamed in from another planet; no 
one cares who made this music, nor 
how they did it. It exists, for itself and 
by itself, and is highly recommended 
to all who enjoy innovative electronic 
music. {MG} 


lieutenant Caramel 


Lieutenant Caramel CD (Metamkine 
MK CD001) 57 minutes 


The problem with a lot of the more 
academic avant garde is that their 
obsessions have resulted in the de- 
construction of music to an extent 
where meaning is lost in the search for 


the moment. Lieutenant Caramel fit 
very neatly into the French musique 
concrete tradition, chopping up re- 
corded sounds into tiny particles, 
then refusing to put Humpty back 
together again. Individual sounds last 
for very short lengths of time, are indi- 
vidually very interesting, and gener- 
ally seem to have minimal 
relationship to whatever the next 
sound may be. The listener is left 
stranded in a universe lacking any 
structure or meaning. You can retrain 
your ears to enjoy this stuff, and it’s not 
teally a difficult journey, but it’s one 
that I'm not sure has anything of sub- 
stance waiting at the end of it. [Avail- 
able from Metamkine] 


Lustmerd 


Heresy CD only (Soleilmoon SOL-9- 
CD) 63 minutes 


Well, this certainly wasn‘t what | ex- 
pected. The only previous Lustmerd 
that I’ve heard was his LP on Side 
Effects Records, Paradise Disowned, 
a terrifying storm of roaring, shrieking 
and hammering noise, all nonethe- 
less quite musical and listenable, far 
superior to most other noisemakers. 
Heresy is a much less Immediate ex- 
perience. 


Taking full advantage of the clear low 
frequency response of the CD me- 
dium, this album compiles work from 
1987 to 1989, using location recor- 
dings from places like mines and 
crypts. Basically it’s ambient music, 
although unlike, say, Eno, it’s not de- 


Somewhere CD/LP (These Records THESE 3 CD) 45 
minutes 


Lights in a Fat City are a trio combining didgeridoo, 
drums, other percussion, and various treatments 
and effects. Unlike the original inventors of the 
didgeridoo, they produce music that is immedi- 
ately accessible to western ears. Unlike most west- 
ern players of the instrument, they create 
extremely effective and competent music. This isa 
very enjoyable album, easy to get into and very 
tousing. The various overtones and undertones 
produced by the didgeridoo create some very 
attractively textured drones, and the percussive 
thythms drive the whole thing forward with a great 
deal of energy. The first track, When! Go Up (I Feel 
Like Shouting) marries some really groovy percus- 
sion to back-rubbing didgeridoo, invigorating and 
fun. Thunder uses the didgeridoo in a slightly more 
authentic manner, combining it with a brisk rhythm 
that | found quite exhilarating. Valley of the Winds 
puts the drone up front, and its resonant, vibrant, 
deep pools of sound work very effectively. Guboo 
is the longest track out of all eight included, at 
nearly thirteen minutes, and consequently the 
most spacious and least rushed. [Available from 
Recommended Distribution] 
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Signed to be ignored if you so desire. 
Tum off the lights, turn up the volume, 
‘and lie back. Moaning, billowing, 
shuddering waves of sound make up. 
mosi of the tracks. Part I sounds like 
metallic whales very deep in the 
ecean. Part IV uses higher pitches, 
cropping brass and woodwind shim- 
mers into an echoing, milky cavern 
pool. It’s claustrophobic, rumbling, 
disturbing stuff, the sound of dinosaurs 
atthe end of their life. The sound sour- 
ces are rarely identifiable amidst the 
resonant landscapes presented here, 
but it certainly doesn’t matter. 


Highly recommended, although it 
deserves to be listened to in a suitable 
space, and might take a while to 
grow on you. Its abstract nature 
makes it easy to dismiss as mere 
soundtrack doodling, but it has far too 
much strength for that. [Available 
from Earthly Delights; Soleilmoon, c/o 
_ The Ooze, PO Box 83296, Portland, 
Oregon 97824, USA; Siaalfape, PO 
Box 11453, 1001 GL Amsterdam, 
NETHERLANDS] 


Man Machine 


Step Into Time CD/12" (Outer Rhythm 
MMAN 4) 


With a name like that you can be 
fairly certain of what you are going to 
get, but Man Machine (alias Ed Strat- 
ton) deliver far more than just a re- 
hash of some sampled Kraftwerk riffs 
set to more current drum patterns. Ed 
is so heavily into the whole cyber/ro- 
botics thing that his music has 
become theultimate techno express- 
ion. This ten track resume of singles 
and new remixes (only 6 tracks on 12") 
is littered with people talking about 
fobots, cybernetic systems, electro- 
motive power and alll things futuristic, 
all set to furious techno dance 
thythms. The one exception is the gor- 
geously ambient title track, which re- 
sets a track from Djivan Gasparian’s | 
Will Not Be Sad In This World, a haunt- 
ing LP of Armenian duduk music on 
Eno’s Landlabel, over slow-motionse- 
quences and a Julee Cruise-style 
vocal. Dreamy and delicious, a world 
away from all those ‘an-nn-nn-nn-ihi- 
lator robots’. {MG} 


Meat Beat Manifesto 


Now 12" promo (Play If Again Sam 
PROMOBIAS 11) 


Coming in a sleeve bearing nothing 
but the track title and number, this is 
ared vinyl promo for MBM’‘s (possibly) 
forthcomingsingle, featuring three re- 
mkes of the 99% cut. The a-side mix 
had boosted the reggae bassline to 
an abnormal degree, turning the 
track into a slow-burning dancefloor 
monster. The other mixes are less suc- 


cessful, being little more than vari- 
ations on a theme; all three, however, 
are a must for MBM fans. [To obtain, 
get very pally with your local dance 
store, or pray for a proper release] 
{MG} 


Melx 


Mind Machine 12" (Vision Records VI- 
SION 30) 


More freaky noisebeat mayhem from 
the Vision crew, this one being mostly 
the work of Alex Buess. Buzzing elec- 
tricity, no-nonsense sharp, hard 
thythms, music for the hyperactive 
and aggressive amongst us. There’s 
none of the jazz-influence that col- 
ours some of Vision's other releases, 
although there’ stilla devil-may-care 
willingness to abuse the rhythms, stop 
and start, and break things up a bit 
before pounding back onto path. 
Maintains that consistent Vision sound 
and consistent gutsiness. [Available 
from Vision Records / Rec Rec] 


Miranda Sex Garden 
Madra LP/CD (Mute STUMM 91) 


Perfection in miniature; 25 tiny madri- 
gals from the early 17th century sung 
in crystal clear a cappella by the 
three winsome Mirandas. | suspect 
Radio 3-style purists will detect some 
flaws In the just intonation of the 
voices, but the performances are 
generally excellent to these distinctly 
untrained ears, My one regret is that 
the dancebeat backing of the single 
version of Gush Forth My Tearshas not 
been used on the album at all; there 
is certainly scope for a companion LP 
of house mixes! (Strange footnote: this 
45 rpm LP sounds even beiter at 33! 
Do M.S.G. actually exist, or are they a 
bunch of ugly male choristers sped- 
up?) {MG} 


Ennio Morricone 


The Thing CD (Varese Sarabande / 
MCA VSD 5278) 


Just look at these track titles: Con- 
tamination, Despair, Sterilization, Bes- 
tiality. Nope, not a set of Skinny 
Puppy’s greatest hits, but the reissued 
soundtrack to John Carpenter's 
splendid 1982 movie about the para- 
sitic alien that looked like stretchy 
pizza topping on spider's legs. Car- 
penter is famous for his own pulsing 
electronic scores, but for this sound- 
track Morricone took his own style 
and added a deeper, maturer or- 
chestral sub-text. The music moves 
from sinister strings to a frigid land- 
scape of stark electronics, matching 
the alien creature’s gradual takeover 
of the snowbound base. Deep listen- 
ing, disturbing and innovative nine 


years ago and still relevant today. 
{MG} 


M.1.T. Mauro Teho Teardo, with Nurse 
With Wound and Ramieh 


Caught From Behind LP (Minus 
Habens MHR 006) 


Caught From Behind is a celebratory 
desecration, a series of hymns in 
praise of Pan and all the other bastarf 
pagan gods. At least, that’s what | 
surmised from the track titles (e.g. 
Rapemaster D., Anal Totaland Jesus- 
permary), and the iconic album 
cover images. Actually, Caught From 
Behind is a series of quiet bad-trip 
sound abstractions, eery drones of 
noise coupled to collaged hints of 
voices and construction clanking, 
background whispers of ambience 
disdainfully ignoring the scratches 
and scrapings that chatter to each 
other in the foreground. No, that’s not 
an obvious enough description. Seri- 
ously, Caught From Behind is sound 
collage in the vein of N.W.W., produc- 
ing disturbing atmospheres by merg- 
ing-moody long noises with intrusive 
short noises and occasional disjointed 
melodies. Soundtrack music for 
Eraserhead perhaps. | liked. [Avail- 
able from Minus Habens Records, c/o 
|. lusco, Via G. Fortunato 8/N, 70125 
Bari (ITALY)] 


Heiner Miller & Einsturzende Neu- 
bauten 


Die Hamletmaschine CD (EGO / 
Rough Trade Records RTD 197.1208.2) 
32 minutes 


Half an hour, all one track, and far 
from value-for-money stuff. This Is not 
an Einstiirzende Neubauten; rather, It 
is written by Heiner Miller, with music 
by Neubauten, and one of the char- 
acters, Hamlet himself, narrated by 
Blixa Bargeld. How authentic or inno- 
vative the narrative may be |lhave no 
idea, as it’s all spoken in German ex- 
cept a few short English phrases. The 
background music is Neubauten in 
Haus der Luge mood, piano-type 
sounds and easy-on-the-ears metal- 
banging, and is purely functional. It’s 
there to accentuate the text rather 
than stand on its own. So, if you speak 
German then you may well be able 
to get something of value out of this 
album. Noone else need bother, 
even fans and collectors. Bargeld’s 
voice is nice to listen to, but that’s it. 


My Life With the Thrill Kill Kuit 


Sexplosion! LP/CD (WaxTrax! WAX 
7163) 


lreally was dumbstruck when | heard 
this for the first time. |didn‘t know what 
to expect, but what | did hear | didn’t 
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like very much at all. TKK were at their 
best with Confessions of a Knife ..., 
hinting at perverse pleasures, sex, 
drugs, and their own warped brand 
of Rock and Roll. This, however, is a 
simple House album, and it’s not par- 
ticularly memorable when com- 
pared to other albums of that ilk ... | 
mean, there’s even that damned 
piano on most of the tracks! 


Ithink Sexplosion!is some kind of hom- 
age to the Fifties and Sixties, recalling 
those fun-filled days on the beach 
playing volleyball and watching the 
body-bullders flexing their well-oiled 
muscles. But .., It’s so boring. TKK are 
playing out their “cool to be cats” 
image to the full - and this time It 
doesn't work. 


Titles such as Dream Baby and A Mar- 
tini Built For 2 are filled with cliched, 
harmless rhyming couplets lifted from 
any second-rate porn film. John Wa- 
ters would probably like this effort be- 
cause “it’s soooo glam!” Know what | 
mean? “Groove on, assume the mo- 
tion ...” No thank you. {MFR} 


Narwal 
The Album LP only (Artware Audio) 


Coming in a limited edition of 500 
copies, each very nicely packaged, 
this release inevitably triggers all my 
bias against the elitism of limited edi- 
tions. Nonetheless, the music Is very 
good. The side-long Ademtocht is a 
strange, mysterious soundscape pro- 
duced by layering atmospheric glim- 
mers of abstract sound on top of 
otherworldly rhythms and melodies. It 
drifts along nicely, hypnotic undula- 
tions of synthetic sound mixing it with 
lyrical slabs of squeaky yet powerful 
nolse, sampled choral vocals and so 
on. Nirvana fills the other side and 
employs everything from Indian- 
sounding strings through to both am- 
bient and rhythmic synthesisers. It’s all 
edited with a definite degree of sen- 
sitivity, and evokes comparison with 
everything from industrial music to the 
more spaced out explorations of the 
latter-end of the sixties. It has some 
similarities to the album by H.N.A.S. 
and Vox Popull reviewed in E.S.1.#1, 
and should definitely appeal to 
everyone from fans of cosmic music 
through to post-industrial listeners. 
[Avallable from Artware Audio] 


Negativiand 
U2 12° (SST 272) 


The much-threatened slice‘n'dice of 
U2's | Still Haven‘t Found What I’m 
Looking For by the Contra Costa 
County cowboys has finally hauled 
itself across the ocean, and what a 
monster It is! There are two very differ- 


ent but complementary mixes, which 
present the U2 hit as just one part of a 
wider (Negativ)landscape of ham 
tadio operators, tape cut-ups, out- 
takes of Casey Kasem swearing every 
time he screws up, a cute little dead 
dog called Snuggles, and the omni- 
present whining narrator/singer trying 
very hard to get to grips with)Bono’s 
words on his own warped terms. Let 
us hope U2 fans buy if in their thou- 
sands, hoping It ls a new single called 
Negativiand; tock music will never be 
the same again, again. {MG} 


Nightmare Lodge / Blackhouse 


Ice Skin / The Gospel According to 
the Men in Black LP only (Minus 
Habens MHR 007) 


Nightmare Lodge, who include label 
boss Ivan lusco, fill their side of this split 
album with several tracks of “night- 
marish” musical atmosphere. All the 
tracks feature fragmentary, pro- 
cessed voices somewhere in the mix, 
emphasising them to one degree or 
another. The opening piece consists 
of nothing else: sampled, looped, 
layered and reverberated voices 
growling brief syllables, whispering 
and hissing to create aslightly disturb- 
ing feeling. Others employ more mu- 
sical effects, particularly the last, with 
its continuous sequences of identifi- 
able notes, hissy and reverberated 
quiet drums, and various other syn- 
thetic contributions, along with the 
inevitable background processed 
voices to prevent it all from sounding 
too obvious. Enjoyable stuff. 


Blackhouse, with thelr samples, 
thythms, vocals and noise, don’t 
sound all that different, despite their 
reputation as supposed “Christian in- 
dustrialists”. The first track here over- 
lays subdued and somnolent rhythms 
with rough whispered vocals which 
don’‘t really sound particularly pleas- 
ant. Even when the rhythms get 
louder and more insistent, the vocals 
even more distorted, it still doesn’t 
sound like Christians are supposed to. 
You begin to wonder If all this osten- 
sibly Christian propaganda is In fact 
only a big joke by some “industrial” 
musicians having fun. Ultimately, if 
they are Christians, then this music 
certainly won‘t help convert anyone. 
It's slightly less enjoyable and effec- 
tive than Nightmare Lodge's side of 
the record, occasionally ending up 
as little more than distorted noisy rau- 
cous.rock music, albeit with a fun 
thythm behind it, Overall though, a 
pretty good record. [Available from 
Minus Habens Records, c/o |. lusco, 
Via G. Fortunato 8/N, 70125 Bari 
(TALY)] 


Nox 


Killin’ Drive Power CD (Permis de Con- 
struire PER 019) 50 minutes 


| think this deserves the frequently 
misused epithet of “industrial rock” if 
anything does. Aggressive, shouting 
and growling voices, angry gultars 
andrapidly pulsating percussion. “We 
crush you!” they scream, and | almost 
believe them. Maybe my amplifier 
isn't turned up high enough, but I think 
Nox are being a lot more restrained 
here than they really need be. It’s 
always too easy to imagine some- 
thing, faster, louder, or stronger. Hate 
Song Is one highlight, joining raw gul- 
tars to even more raw gultars, crea- 
ting a vibrant, grinding rhythm. 
Cannibal Night \s also a particular 
stand-out, being a wonderfully sick 
little song with low background vo- 
cals (gradually turning Into Intense 
groans of anguish) and quiet, dark 
percussion. Falling as it does some- 
where between hardcore, heavy 
metaland “Industrial* rock (ie Ministry 
et al.) the music forges out a very 
unique space for itself. [Available 
from Permis de Construlre, BP 256, 
54005 Nancy Cedex, FRANCE] 


Om 


Older Brother From the Rock 12" (B- 
Tech BRO 121) 


That's Ayers Rock, | would guess, judg- 
ing by the swathes of digeridoo that 
cover this delicious three-mix am- 
bient / techno Import from Sweden. 
Repeating loops of bassline, percus- 
slon and samples of tribal chanting 
glide in and out of the mixes, creating 
asound not unlike the Orb gone abo- 
tiginal. It’s too gentle for use on the 
dancefloor, but very pleasant for 
home consumption, {MG} 


Onomatopoeia 


It's Onomatopoeia LP only (Cheeses 
International C101) 42 minutes 


Well, no, not strictly according to the 
dictionary definition It’s not. Still, there 
are plenty of jitters, crackles and rum- 
bles here, part of a set of three 
strange soundscapes that all share 
only a minimal relationship to Life As 
We Know It, If these were paintings 
then they might result from the co- 
operation of Kurt Schwitters and 
Jackson Pollock. Take some no'se, dis- 
tort or echo It as much as possible, 
then spray it all over the place and 
mix it all up together. The side-long it 
was due to a disordered mind |s the 
most Interesting, with processed 
scraped, hit and plucked strings work- 
ing very well amidst the other sonic 
chaos, resulting In a range of moods, 
none of them especially cheerful, but 
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all very effective. This certainly justifies 
the price of admission. [Available 
from Cheeses International, c/o S. 
Fricker, 515a Christchurch Road, Bour- 
nemouth, Dorset BH] 4AG, U.K] 


Ordo Equitum Solis 


Solstitii Temporum Sensus CD (Musica 
Maxima Magnetica EEE 07) 


Continuing Musica Maxima Magneti- 
ca’s reputation for releasing music of 
an almost uniformly high quality, this 
felease presents mystical, magical, 
ritual atmospheres in the musical 
tradition of Dead Can Dance or In 
The Nursery. It has a subdued, cau- 
tious feel, employing keyboards, vo- 
cals, percussion, zither, piano and 
guitars to create a mysterious am- 
bience. The music is never insistent, 
always content to sit back and let you 
do the work of listening properly. As a 
result, it's not particularly immediate, 
and may take a few listens to really 
appreciate, Compared to, say, Dead 
Can Dance, it may seem a little de- 
pressing, with enough mournful minor 
harmonies to prevent it from being a 
particularly uplifting experience. Lei- 
thana certainly lacks the rich voice of 
a Lisa Gerrard, and Tony Wakeford’s 
singing on one of the tracks is simply 
terrible. But these are quibbles: I'm 
criticising a good album simply be- 
cause It isn’t a masterpiece, which is 
unfair, | suggest you stick it in your 
personal stereo and go and sit in an 
unlit churchyard some time shortly 
after midnight, as that’s the way to 
really understand what It is you've 
got.hold of here. [Available from 
M.M.M., Luciano Dari, C.P,54, 80100 
Napoli, ITALY] 


Para 


Zentese LP/CD (Antler-Subway 
AS5016) 


This is one of several new projects that 
revolve around Marc Verhaegen, for- 
merly of Klinik. Collaborating with his 
wife, Sabine Voss, best known for her 
photographic work accompanying 
many Klinikreleases, Verhaegen pres- 
ents a more subdued, wistful ap- 
proach to his music through Para. 
Could this be the result of female in- 
fluence perhaps? 


Para is very much situated within the 
abstract electronic world of Klinik: 
minimalist rhythms, eerie disembo- 
died samples, distorted vocals and so 
on. However, when compared to 
Klinik (as it has to be) the frustrations 
and tension of Verhaegen and Iven’s 
work are replaced by an uneasy form 
of ambience, which has an al 
together different effect on the lis- 
tener. Whereas with Klinik one feels 
the urge to stomp, shout and protest, 


with Para the listener should lay back 
and immerse himself/herself in the at- 
mosphere. Zentese is new-age music 
with a soft, padding purr of a beat. 
The plastic beats of Dich combine 
with minute mechanical operations 
to evoke images of a germ-free so- 
clety. At its centre some mysterious 
entity presides, preserving the uneasy 
status quo. “Logan's Run” springs to 
mind. In Lift, aspontaneous, impulsive 
sexual encounter is described in 
breathless whispers by the female, re- 
living those glorious moments. The 
back-beat subtly enhances this nar- 
tation, lending emotions perhaps not 
conveyable through speech alone. 
{MFR} 


Pearsongs 
Smile! cassette only C60 


This is the fifth solo cassette by Gary 
Pearson, representing some sort of ex- 
perimentation with different sounds 
and styles to his previous releases. It 
includes some instrumentals, as well 
as song-based work. Some of the for- 
mer created just with keyboards, at- 
mospheric ambient stuff, whilst others 
switch on the drum machine, add 
some guitars, and create a much 
more upbeat, even poppy mood. It 
sounds obviously amateur, but it also 
sounds suprisingly good given the re- 
strictions this imposes upon it. The ac- 
tual song lyrics (which only account 
for three out of thirteen tracks) are all 
very bland. Combined with the some- 
times a little too sweet sound of a few 
other tracks, this can result in stretches 
of unabashed tweeness. Still, there's 
a sugar fiend in all of us. [Available for 
£1.50 from G Pearson, 24 Glen Turret, 
St Leonards, East Kilbride G74 2JT, U.K.] 


Laurent Pernice 


Axident CD (Permis de Construire PER 
018) 56 minutes 


Laurent isa member of Nox, handling 
some of the percussion duties for that 
group. Axident is less noisy than the 
group’s album reviewed above. It 
shares a certain uncompromising sin- 
gularity however. Here, there is plenty 
of rectangular, bouncy, abrupt per- 
cussion, used both as the basis of in- 
strumentals and songs. The latter see 
Pernice half-shouting, like a more re- 
strained Peter Hammill, or a deeper 
voiced David Byrne, quirky and very 
enigmatic lyrics. The regular rhythms 
tun happily along while keyboards, 
guitars, trombones, and various vocal 
recordings jostle for place on top. It’s 
far from formless, sometimes obvious- 
ly arefugee from left-field rock, some- 
times a muddier mixing pot of styles. 
The metallic beats vary from the clear 
and bright to the dulled and thud- 
ding, always precise and flawlessly 


placed. It’s original and charming. 
[Available from Permis de Construlre, 
BP 256, 54005 Nancy Cedex, FRANCE] 


Pessary 


Layed to Rest & Unnatural Causes 
cassette only (Mind Scan) 


I'm in two minds about these. Layed 
to Rest is a sort of mixture of gothic- 
cum-cyberpunk horror sounctracks, 
tanging from shrieking and squealing 
noises whirling around like a cloud of 
acid-brained bats, through to mourn- 
ful drones over the top of isolated 
echoing percussion and wailing 
muezzin. Especially near the start the 
sound quality is a bit poor, and the 
keyboards noticeably cheap sound- 
ing, but as It goes on things improve 
steadily. It never quite shakes the low 
budget feel, but there’s some very 
well done nocturnal, atmospheric 
music on here, Unnatural Causes 
treads through similar graveyard terrl- 
tory, but has a more industrial styled 
sound, with fuzzy static and slightly 
distorted instrumentation playing a 
larger part, It would benefit consider- 
ably from superior instrumentation 
and recording, but It remains quite 
listenable stuff. [Available from Mind 
Scan] 


The Psychick Warriors ov Gaia 
Maenad 12" (KK 069) 


Three lengthy ambient / industrial 
drones set over techno beats, with 
added digeridoos and sound effects, 
Slightly more distinctive than the last 
single, Exit 23, and quite relaxing, but 
still no greater than the sum of their 
parts. Beware: the Temple ov Psy- 
chick Youth can seriously damage 
your quality control. {MG} 


Rasputin 


Life, Love and Liberty (Vol.1) cassette 
only (Glass Bead Music 023) C60 


This is highly individual work, with few 
easy comparisons to hang on to. It 
mostly consists of various alien elec- 
tronic textures, using vibrato electric 
shivers, bleepy, twangy sound, spa- 
cey whistles, too artificial drum-ma- 
chine, repetitive sequences etc, On 
top of this Rasputin recites various 
passages of surreal, grotesque nar- 
tative. The effect varies: Time & Tide 
couples the spoken spleen of a Mark 
ESmith to cosmic Hawkwind synthesl- 
sers, while Thin Man / Fat Man some- 
how produces a neat little narrative 
of paradoxically down-to-earth surre- 
alism. I'm not sure exactly how much 
of this was written by Rasputin himself. 
On one track. he repeats some of 
Aleister Crowley's better known 
words, and Hanging High! certainly 
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has Burroughs’ style down perfect, al- 
though | don’t recognise the words. 
One track tries something noticeably 
different, cutting up found voices and 
splattering them over and under a 
hyped-up, jittering bed of wailing vi- 
brations. The mix is far from perfect, 
the voice in need of some work, but 
this is a very promising cassette from 
someone who should be well worth 
keeping an ear out for. [Available 
from Glass Bead Music] 


Jake Rardin 


Human Island cassette only (TV M Pro- 
ductions TVM 001) 


All the profits from this release go to- 
wards the homeless people of West 
Virginia, USA. Entirely written and per- 
formed by Jake Rardin, the music 
claims to represent the “feelings and 
emotions shared by the homeless in 
the world today”. What you get is a 
variety of synthetic instrumentals, se- 
quencers, keyboards and electronic 
percussion, with occasional lead 
electric guitar thrown in too. All too 
frequently the result reminds me more 
than anything else of Jan Hammer's 
television themes and soundtracks: 
faultless musicianship, cliched ideas 
and sanitised emotions. There are 
moments when recordings of wind 
and sampled human vocal sounds 
are thrown in to create a suitably 
bleak mood, but in general this is 
music for an American TV show, not 
music designed to accurately reflect 
the experience of homeless people. If 
it was, It might be just a little less clean 
and comfortable. Having said all 
that, a track like World Around, with its 
very intricate sequencers and pro- 
cessed, high-pitched vocal sounds is 
at once more competent and more 
experimental than it might seem on 
the surface. TVM quote the price as 
$7, but | expect it must cost more to 
people outside the USA. If you like, 
you can listen to it on MUSIC ACCESS: 
1-900-454-3277 for $.95/minute. 
[Available from TVM, P.O. Box 1328, 
Huntingdon, West Virginia 25715, 
U.S.A] 


lou Reed 


Metal Machine Music CD/MC/2LP 
(Great Expectations PIPDL 023) 


Picture the scene. 1975, and Lou 
Reed was riding high on the critical 
and public acclaim for Transformer. 
His next release was this record, four 
sides of La Monte Young-influenced, 
flailing electronic drones closer to 
static interference than music. Was it 
just to piss people off, or was he really 
experimenting? Listening to the thing 
from a 1991 perspective, | can siill 
hear why Reed fans returned it torec- 
ord shops in droves, yet It is difficult to 


ignore the fact that so many (more 
recent) groups have now greatly sur- 
passed if in terms of atonality and 
sheer brutality. Asa landmark it deser- 
ves its new lease of life, but it is now 
mote of a curiosity piece than a work 
of art. {MG} 


Hans Joachim Roedelius 


Der Ohren Spiegel CD only (Multi- 
mood Records MRC 010) 52 minutes 


Coming in an attractive little card 
wallet, this represents Roedelius’ 
thirty-third release, including several 
as Cluster with Dieter Moebius in the 
early seventies. Throughout he has re- 
mained a talented composer, al 
though for my taste some of his work 
has veered too much towards a sort 
of insipid new age jazz piano sound. 
This is certainly not that. 


The longest piece here is Reflekto- 
rium, twenty five minutes of mildly bi- 
zarre music stirring numerous 
instrumental and slightly jazzy motifs 
into the mirrored mixing pot. Slow me- 
tallic tones float around, slightly toy- 
like rhythms wander back and forth, 
piano, sax and strings all stroll through 
the sound, and it’s initially difficult to 
find any reference point to grab onto. 
Some of it sounds like distorted ex- 
cerpts from cheap film soundtracks, 
some is atmospheric and delightful. 
At one point a high-pitched synthetic 
alarm shoots upwards while soft 
muzak puzzles the listenerin the back- 
ground. All very musical and very 
carefully put together too. The other 
six tracks explore a variety of in- 
strumental rhythms and moods, 
drawing on jazz and classical sources 
but not tied down by either. The best 
are Der Stille Schrei des Mondes, 
stately resonant metallic tones, 
undertones and overtones, and Ruf 
der State, shards of dark space and 
sax combining to atmospheric effect. 
It's a bit hard to get into, but quite 
rewarding. The rather mundane mu- 
sical influences which colour a lot of it 
may be slightly off-putting, but that's 
the only problem with an otherwise 
well-composed piece of work. [Avail- 
able from Multimood Records] 


RRReport CD+magazines (RRRecords 
RRR-CD-01) 60 minutes 


This package contains a CD by Due 
Process, being a radio broadcast 
compiling and collaging various con- 
tributed tapes, ranging from people 
talking through various ranges of nihil- 
ist noise. Mostly too unstructured for 
me, orsimply too obnoxious, although 
certainly not without its moments of 
head-scrambling ecstasy. There’s 
also a special edition of Dutch zine 
Vital (20pp A§), containing interviews 
with many experimental musicians, 


such as Merzbow, P16D4, Hafler Trio 
and Giancarlo Toniutti. The main item 
though is a 64-page A4 magazine 
containing a variety of contributions: 
artwork, writing by Schimpfluch, an 
o.t.t. tale of fhe Hanatarash, ads, an 
article on the possibly fictional noise- 
musicians Moslang and Guhl, aphor- 
isms by G.X. Jupitter-Larsen, interviews 
with Merzbow and Robert Rutman, 
and more. Worthwhile if you have a 
lot of interest in the artists featured or 
like experimental noise music. Other- 
wise, disappointing. [Available from 
RRRecords, 151 Paige St., Lowell, MA 
01852, U.S.A.] 


$A123 


Societe Anonyme cassette (Dance- 
teria TUEK 9107) 


This is a solo project of Die Form’'s Phil- 
ippe Fichot, and a strange and unex- 
pected sort of thing it is too: cheap, 
tinny electro-pop dance music. The 
synthetic rhythms seem to be aimed 
at the dance floor, but miss by several 
hundred yards and sound terribly 
dated given the nature of some of 
the most modern techno dance 
music around. It’s quirky enough and 
light enough to appeal to any num- 
ber of people who wouldn't normally 
go near Die Form‘s more provocative 
and aggressive material. The prob- 
lem is that the drum machine, syn- 
thesiser and processed vocals tend to 
lack any kind of body or energy, not 
to mention offen needing a better 
rounded mix, and as a result they hark 
back to the thinner sounding music of 
Kraftwerk or Yello rather than the vi- 
brant, healthy sound of today's LFO 
or 808 State. Andit’s way too stiff and 
detached to appeal fo soul fans. 
Only a few tracks really feel totally 
together, and not totally behind the 
times, The second side is definitely 
better than the first, especially on one 


track where the melody line echoes - 


Kraftwerk, and everything suddenly 
gels. If you like a lot of that early elec- 
tropop you may well find you enjoy 
this. [Available in shops or try: Dance- 
teria, 222 Rue Solferino, 59000 Lille, 
France} 


Sack 


Tip Top: Best of Sack cassette only 
(Hypertonia World Enterprises HWE 
047) 27 minutes 


Yes, this is it, the best of Harald “Sack” 
Ziegler! At last, everything the world 
has waited for, including some classic 
live performances! Rawknrawl, man, 
it shur is one god-damn crazy world. 
This tape includes some of the mud- 
diest-recorded most out-of-tune, 
most ham-handed music I've ever 
heard: childish rock music and apall- 
ingvocals. Y‘see, Sack knows he's the 
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greatest singer that ever lived, God's 
second gift fo mankind, so if he says 
this is the best way to sing, then this is 
ihe best way to sing: believe! All of his 
most heartfelt emotions exposed for 
all the world to see, Sack lays his soul 
bare for you. Can you do anything 
other than worship at his musical 
feet? [Available from Hypertonia 
World Enterprises] 


Satori Techno Primitive Sound System 
cassette only C46 


Dave Kirby has had music released 
through the cassette scene as a 
member of bands such as Satori, Ein- 
satzgruppen Patrol and Bruise, as well 
as solo. This is his current solo project, 
and it’s a far cry from some of the 
harsh electronics and industrial noise 
he's been involved in previously. The 
Satori Sound System combines his 
own synthetic sounds and rhythms 
with samples from everybody from 
the Waterboys to Throbbing Gristle 
and even some Touvan throat sing- 
ing. What results is some thoroughly 
professional electronic dance, remi- 
niscent of the Orb in its ambient, un- 
hurried nature. It’s exceptionally 
Pleasant stuff, perfect as background 
Music or as the focus of your atten- 
tion. It's aware of and influenced by 
current musical trends but still remains 
highly individual. This is only a demo 
felease, and it will be properly re- 
corded in the studio at some future 
point in time, but don’t let that stop 
you from getting hold of it right now! 
[Available for £3.50 from Dave Kirby, 
Making Life Difficult, 24 Manfield 
Road, Northampton NNI 4NN} 


Sigillum $ 


Dispersion: Sliced Carrions and Pixel 
Handcuffs CD only (Minus Habens 
MHCD 001) 59 minutes 


Wonderful music from an increasingly 
well-known Italian group. The album 
title is representative: one surreal 
sound-track is titled Hydraulick brains 
from tolemaick torsion, a radiant fac- 
tory, The music is a highly individual 
blend, with what seem to me to be 
frequent echoes of the diversity and 
character of Coil’s music. The open- 
ing track evokes a dark ritualistic feel- 
ing through its tinkles, rumbles, and 
hollow laughter. In total contrast, 
R.A.W. Mindfuck mixes burled quotes 
from the works of Robert Anton Wilson 
with purposeful shards of noise and 
Pounding percussion. The words 
don’t get through but the music is still 
efficiently hostile. The final, 24-minute 
long Die Pest ranges through any 
number of little music worlds, from 
very unfriendly chanting to peculiar 
warbling sound-squiggle: a delightful 
little symphony for the damned, One 
of two tracks will appeal only to the 


sort of people who still get a kick out 
of treating themselves to unlistenable 
music, but on the whole this is a var- 
ied, imaginative and very enjoyable 
release. [Available from Minus 
Habens] 


Slant 


Hive LP only (These Records THESE 5) 
50 minutes 


These Records like to think that they 
only release music of the highest 
quality, keeping their schedules as 
minimal as possible. Hive is five in the 
series so far (number six will be a 
debut by Barbed next year). The label 
feels that since the music they release 
is the sort that’s going to be around 
for a while, they needn't be in any 
hurry to rush things out. 


Slant’s music is complimentary to the 
other projects on the label. It has 
some of the inventiveness of This Heat, 
and some of the emotional drive of 
Fat or Lights in a Fat City, topping it all 
off with lavish helpings of their own 
eclectic eccentricity. There are all 
sorts of jazz, classical and rock influen- 
ces here. The songs combine grace- 
ful instrumentation (strings, 
woodwinds, guitar, harmonica, per- 
cussion, tape and synthetic effects) 
with a very personal sort of outlook, 
Something like Hugo Largo with a 
more domestic sense of humour. 
Other reference points include Talk- 
ing Heads - this shares the same warm 
but nervous mix of artfulness and hu- 
manity. It's polite without being man- 
nered, playful without being silly, 
thoroughly charming, and obviously 
fecommended. [Available from Rec- 
ommended Distribution] 


Sleep Chamber 


Sexmagick Ritual CD (Funfunavierzig 
50 / EFA CD4550) 69 minutes 


One piece in the puzzle that is Ger- 
man label Funfundvierzig’s Sleep 
Chamber reissue schedule. If this is 
what John Zewizz's idea of sexual ma- 
gick is then | think I'll remain celibate! 
Voices moan, drones hum, bells tinkle 
and clank, percussion rumbles and 
various unidentifiable sounds wail 
and shriek through a fog of distinctly 
disturbing titualistic music. It’s cer- 
tainly not for the faint-hearted, being 
a particularly intense blend of night- 
marish noise. As well as being more 
imaginative than a lot of Sleep 
Chamber's other material, it’s a lot 
more competent and musically satis- 
fying. In fact, it’s a classic, especially 
for the wonderful 28-minute long Flesh 
Trixsen, which shares a strong similarity 
to Lustmgrd’s finest vinyl moment, 
Paradise Disowned, with lots of reson- 
ant, abrasive textures. [Should be 


available through normal distribution 
channels, but in case of difficulty, 
contact Funfundvierzig, Schmiedet- 
wiete 6, 2411 Labenz, GERMANY] 


Sleep Chamber 


Sins ov Obsession LP/CD (Funfund- 
vierzig 31 / EFA P4531) 


Not part of the Fuinfundvierzig reissue 
set at all, but an earlier release featur- 
ing five new versions of already avail- 
able tracks (including a couple from 
Spellbound Submission) plus three 
completely new pieces, As such, it 
collects some of Sleep Chamber's 
poppier obsessions with sexual fan- 
tasies into one place, “Poppier" is of 
course a totally unfair description 
since none of this is ever likely to make 
it into the charts! The newer tracks in 
particular are abstract and atmos- 
pheric whispers of noise heading to- 
wards the style of Sexmagick Ritual, 
Anyway, these are alll inoffensive little 
tunes to soothe lovers of sensual elec- 
tronic pulsations. | found it frequently 
a little too inoffensive. [Availability as 
above] 


Sleep Chamber 


Sleep, or Forever Hold Your Piece CD 
(Funfundvierzig 51 / EFA CD4551) 57 
minutes 


Yes, still more Sleep Chamber. This Is 
them back in poppy mode, elec- 
tronic rhythms sharing a bed with 
whispered, husky vocals and various 
sound effects, This is the least interes- 
ting of the three CD releases, becom- 
Ing quite tedious after a while. Maybe 
I'm just suffering from a surfeit of Sleep 
Chamber? It’s not as smooth as Spell- 
bound Submission, and as a result the 
soul-less electronics leave themselves 
with few redeeming features. All 
these tracks consist of is rhythm plus 
vocals and they aren't particularly in- 
teresting rhythms or vocals. Monoto- 
nous and uninspiring. [Availability as 
above] 


Sleep Chamber 


Spellbound Submission CD (Funfund- 
vierzig 49 / EFA CD4549) 55 minutes 


This release is superficially more ac- 
cessible than some other Sleep 
Chamber material, although basi- 
cally boiling down to another series of 
electropop songs. But the compari- 
son evoked is not Pet Shop Boys, it’s 
Cabaret Voltaire in a sex-oriented 
frame of mind. Hence tracks like Fef- 
ish, Odoratus Sexualis and Kiss the 
Whip. The synthetic rhythms have a 
certain primitive physicality to them, 
and they are assisied by various 
strange bleepings and quiet wails of 
noise, similar to mid-period Cabs. The 
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Tan Dun 


Nine Songs - Ritual Opera CD (Composers Recordings Inc. CR! CD 603) 72 minutes 


Chinese composer Tan Dun has produced music of real magical quality here. Not by 
any stretch of the imagination an “opera”, this is a work for a large ensemble mostly 
made up of vocalists, percussionists and winds players, based loosely on Chinese poetry 
from the third century BC. The music is an uninhibited if sometimes too unstructured 
celebration of the relationship between nature and humanity. The vocalists whisper, 
shriek and wail, shout with joy (or perhaps pain), enjoying themselves immensely and 
inevitably affecting the listener if he or she is open to the emotions conveyed, The 
percussion, on traditional, metallic and ceramic instruments varies from the quiet and 
almost imperceptible to huge blasts of frantic rhythm. Plenty of authentic Chinese 
influence, andsome authentic New York avant-gardism, but it's still fairly accessible. You 
have to turn up the volume to hear the quiet bits properly, so just watch out for when 
they pounce furiously upon their instruments again! Having seen Tan Dun conduct alive 
ensemble in the performance of the enchanting and uplifting Soundshape, | have to 
say that this is a poor substitute, but it’s nonetheless joyous, astounding stuff. [IF you can‘t 


order it locally contact: C.R.I., 170 West 74th Street, New York, NY 10023, USA] 


vocals are generally spoken rather 
than sung, and are mixed into the 
sound-pool at a level that never 
allows them to totally dominate pro- 
ceedings. At first | found the music a 
bit off-putting, seeming a little out-of- 
date in it’s styling, but it gradually 
grew on me. It’s quite carefully ar- 
tanged, reasonably individual, and 
(unless John Zewizz's accent or the 
obsession with sex really puts you off) 
ever ready to insinuate itself into your 
subconscious while playing in the 
background. [Availability as above] 


Smell & Quim 


Jesus Christ LP (Stinky Horse-Fuck Rec- 
ords SHF 001) 


This is one for those obsessed with ex- 
tremes of unpleasantness. Smell & 
Quim combine some highly distinc- 
tive cover photos, distinctive song tit- 
les (e.g, Beaver Full of Spunk), and 
surprisingly tasteful music. Gurgling 
voices, mechanical rhythms, ominous 
drones, industrial saws, distortion and 
shouting - not quite as unlistenable as 
the album cover had led me to ex- 
pect. There are even some melodies 
lurking in here as part of the horror 
soundtrack feel. Obviously I’m just not 
playing this loudly enough to appreci- 
ate it properly, but | certainly doubt 
that my neighbour would enjoy the 
experience. | wasn't impressed but 
then I’m not a fan of the genre. If you 
are, this isn't such a bad place to go 
. [Available from SHF Distribution] 


Splintered 


Pigmeat / Blaspheme 7" (Fourth 
Dimension FDS26) 


Guitars, bass and drums and every- 
thing you'd expect from that combi- 
nation. The guitar effects sound 
strangely 60s but the muddy growled 
vocals sound very eighties and the 


whole thing is great fun played loud, 
if everso predictable. [Available from 
Fourth Dimension] 


Cail Stalling 


The Carl Stalling Project - Music from 
Warner Bros Cartoons 1936-1958 
CD/MC (WEA 26027) 


Bugs Bunny on Broadway CD/MC 
(WEA 26494) 


In his sleevenotes to his fine record 
Spillane, John Zorn discussed the 
heavy debt his music owed to Carl 
Stalling, the composer behind the sur- 
teal orchestral music for most of War- 
ner Brothers’ classic animated 
carloons. Now he has been given a 
chance to repay this debt somewhat, 
joining with Hal Wilner (of Disney and 
Kurt Weill tribute LPs fame) to present 
a stunning selection of some of Stall- 
ing’s most inspired work. It starts with 
the man in action, trying for the per- 
fect take of a furious 8-second 
vignette for 1951's Putty Tat Trouble; it 
takes the band four tries, at the end 
of which they arestarting tosoundlike 
an orchestral speed metal outfit. 
More regular soundtracks follow 
tapidly, highlighting the incredible 
collage effects Stalling used, combin- 
ing minute snippets of favourite tunes 
to signpost on-screen activities, inter- 
spersed with transposed melody lines 
and themes, and original character 
themes and overall melodies - all 
within five minutes! The ultimate high- 
light of an incredible disc, though, has 
to be the soundtrack to Porky's Pre- 
view, where Stalling provides a hilari- 
ous rubber-band and biscuit tin 
parody of himself to match the on- 
screen ineptness of Porky's DIY car- 
toon! The 24-page CD booklet and 
longbox packaging are decorated 
with fine cel and preliminary artwork, 
and there are several useful essays on 
Carl Stalling’s work by the producers, 


but most of all there are 78 minutes of 
sheer genius that | would consider ab- 
solutely essential, a monumental Rec- 
ord of the Year, 


The second release on Warner's ‘Mer- 
tle Melodies’ label is a much slighter 
work, Bugs Bunny on Broadway |s a 
souvenir of the recent US stage show 
which presented classic cartoons ac- 
companied by alive orchestra. Some 
of the music on this disc is new, but 
there are several original scores com- 
plete with dialogue, that instantly rec- 
ognisable title music and a closing 
“Th-th-that’s all folks!" It is all great fun 
but far from essential, except for car- 
toon obsessives (who, if they are like 
me, must now be praying for a collec- 
tion of Scott Bradley’s Tom and Jerry 
soundtracks!) [Limited UK distribution 
by Greyhound] {MG} 


The State 


Control cassette/CD (Sound Sound) 
60 minutes 


The State is Stephen Tanza, ex-Bour- 
bonese Qualk, and also a past con- 
tributor to the music of Nocturnal 
Emissions and Muslimgauze. Superfi- 
cially this doesn’t sound dissimilar to 
some of Bourbonese Qualk’s materi- 
al: there’s some rhythmic guitar and 
other instrumental noise that echoes 
their discordant vision quite a lot. 
There's less emphasis on vocals, and 
seemingly a bit more on electronics, 
including heavy synthetic percussion, 
although plenty of acoustic instru- 
ments wind their way in too. It's 
strange stuff: jazzy motifs thrown in 
amidst industrial sound textures and 
aggressive rhythms. It’s quite conven- 
tional in many ways, always with one 
finger still hanging onto its rock roots, 
although it confuses the issue pretty 
well, It's not quite coherent enough or 
intense enough to be really memo- 
table, but itisan imaginative, compe- 
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tent and quite individual hour of 
music. Video due out soon. [Avail 
able from Sound Sound and dis- 
tributed by APT] 


Swamp Terrorists 
He Is Guilty 12" (Cod Records 19303) 


Comprising three tracks: Traci, Re- 
main Firm, and Bitch Pig, this was a big 
disappointment following there ex- 
cellent debut album Grim-Stroke-Dis- 
ease on Machinery. Perhaps these 
tracks are the reason they’ve 
changed labels? 


Bitch Pig is a disjointed semi-metal, 
semi-electro grind with rather plod- 
ding vocals. The problem for these 
foreign bands is their grasp of the Eng- 
lish language, often resulting in clum- 
sy attempt at sophisticated sentence 
structure. Having said that, the chorus 
“You are ... bitch pig!” doesn’t claim 
to say anything particularly import- 
ant. The cover notes emphasise the 
fact that the track Remain Firm gallop 
along at 150bpm. This is fast. Conse- 
quently the song sounds downright 
stupid, even laughable. Swamp Ter- 
forists need to combine their heavy 
beats and metal guitars more natu- 
tally if their hybrid sound is to last. | 
cannot figure out where they've 
gone wrong with this release. Perhaps 
the material is simply not good 
enough. Reluctantly average. {MFR} 


Tankhog & Windwalker 


The Mint is a Terrible Thing to Taste 7" 
(Mint Records MRS-001) 


This minty-green coloured single mat- 
ches two cover versions of tracks from 
Ministry’s similarly named album, re- 
spectively So What and Burning In- 
side. Tankhog strip away the original's 
raw, bludgeoning power in favour of 
something slightly more convention- 


Techno-Animal 


ally rocky, while Windwalker’s vinyl 
debut take a trip down the same 
toad, humanising and guitarifying 
their track, making it just different 
enough from the original to be almost 
interesting. But only almost. [Available 
from Mint Records Inc., #699-810 West 
Broadway, Vancouver, BC Canada 
V5Z 4C9] 


Technogod 
Cola Wars EP (Nation NR 0097) 


Nation are a record label devoted to 
teleasing “world dance” music; that 
is, house and techno overlaid with 
whatever ethnic snippets its artists 
have managed to pilfer from other 
records or location recordings. Some 
of its releases, such as those by Jah 
Wobble’s Invaders of the Heart and 
the original Temple Head by Trans- 
Global Underground, have been spot 
on, while others have verged on the 
hopeless. This six-track 12" is ethnic 
only if one counts sounds of the streets 
of New York, and verges towards 
generic hardbeat. Stand-out track 
JC Jack hacks up PiL's Religion and 
several slices of religious music to sav- 
age effect, but the rest is so-so. {MG} 


Technostria & Telepherique 


presents “1986” cassette only (Irre- 
Tapes IT 056) C46 


Inspired by the events at Tschernoby! 
five years ago, this is another cassette 
of strange, abstract, instrumental 
music of obscure origin. The first, and 
best track, Russische Erde, uses 
numerous high-pitched whines, low 
background drones, and a syn- 
thesised male vocal drone to create 
an eerie, strange soundspace. The 
high tones make it particularly weird 
as these elements change slightly 
throughout the track’s duration. A 
particularly strange rattling occasion- 


Ghosts LP/CD (Pathological PATH 8) CD 72 minutes 


This combines the talents of one member of Godflesh and one member of 
God, producing something quite unlike what you would have expected 
given the noise-with-guitars background they possess. Instead, it's noise- 
with-samplers: relentless rhythmic industrial poundings, screams, wails, me- 
tallic clashes, weird atmospheres. It’s a sea of corrosive timbres, brutal 
thythms and drugged harmonies: listen to it loud if you want to really 
appreciate what it’s all about, as it’s completely meaningless without the 
volume, and absolutely astonishing with it. A bit of structure and some sort 
of remission from the frequently wearing rhythm loops definitely wouldn't 
have gone amiss, but it’s otherwise very effective, surpassing the efforts of 
many who make industrial music their first home. Points of comparison 
everywhere from Soviet France to Throbbing Gristle to the Young Gods, 
although of course they sound like none of these. A couple of tracks adopt 
a more ambient approach, more effective due to the dropping of the 
thythms, including the absolutely superb CD-only 23 minute God vs Flesh. 


Bring me some painkillers! 


ally surfaces into a piece that is highly 
unusual if ultimately a bit synthetic. 
Throughout this release, the artificial 
sound sources are too easily identifi- 
able, making if sound dated, with the 
electronic noises typical of a couple 
of decades ago. It’s asound beloved 
of one or two cassette labels, includ- 
ing Rat Music and Alternate Media in 
the UK and Audiofile Tapes in the USA, 
and | must admit to finding it’s fre- 
quently tinny and plastic electronics 
off-putting. However, this is the only 
real problem with an otherwise inter- 
esting array of music. The atmos- 
pheres can get pretty effective, and 
they‘re all very distinctive, keeping 
well away from the cliches of main- 
stream electronic music. [Available 
from IRRE-Tapes] 


Test Dept. 


Proven in Action LP/CD (Jungle Rec- 
ords DEPT 2) 39 minutes 


Recorded live in Canada late in 1990, 
this is the live album to accompany 
Test Dept.’s recent studio magnum 
opus Pax Britannica, containing a se- 
lection of the same material. The 
sound quality is pretty poor, although 
certainly superior to any bootleg, but 
it’s a recently accurate reproduction 
of their live set, Some of it doesn't 
really work on CD; Territory only really 
makes sense when they emerge from 
asmoke-filled stage beating if out on 
their miked-up, sample-triggering riot 
shields. But some of it is simply stun- 
ning: domineering industrial and mili- 
taristic rhythms without parallel. Unlike 
Pax Britannica, none of their raw 
anger is sacrificed, and it’s an intense 
reminder of just how good they can 
get. I'm not sure how well it will com- 
municate to people who haven't ex- 
perienced the live show, but for those 
who have, or fans of furious metal 
percussion in general, it makes invi- 
gorating listening. 


Third Ear Band 


Music from 'Macbeth’ LP/CD (Beat 
Goes On BGOLP 61) 


CDs may be a pain (isn’t it amazing 
how many alleged cyberpunk tech- 
noheads hate them!), but they have 
persuaded record companies to start 
teissuing long forgotten classics in 
their droves. This soundtrack for the 
Polanski movie adaption of the play 
first appeared in 1972, and it still 
makes surprisingly harrowing listening. 
The film is dark and disturbing and the 
music matches its tone perfectly, 
melding folk instruments and abstract 
electronics into a grim landscape of 
courtly pavanes and misty moorland 
reels. (Incidentally, the record fea- 
tures the only non-vomit inducing 
Roger Dean sleeve ever). {MG} 
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Trespassers W 


Roots and Locations LP (TW Records 
TW 1009/ ADM-Disc ADM 18975) 


Eeeek! A concept album! With gate- 
fold sleeve, and a book of artwork 
and lyrics too ... Telling the story of a 
boy living in the Hague in the 50s, this 
is music that sounds surprisingly English 
to me. Cor Gout's lyrics (all in English) 
are thoroughly down-to-earth and 
accessible. Musically it’s very Recom- 
mended Records in style, a sort of 
deliberately naive rock fusion with 
echoes of everything trom folk singers 
to Brecht, with an emphasis on tex- 
ture and rhythm. It refuses to develop 
along conventional song-chorus 
lines, and changesin style quite rapid- 
ly from one minute to the next, always 
maintaining its old fashioned fringe- 
tock feel. The lyrics remain the most 
important facet and are observant, 
honest and direct. If won‘t appeal to 
most followers of experimental music, 
but for those with a liking for seventies 
Rock-In-Opposition and personalised 
folk-rock with a unique edge to it, this 
is a friendly and pleasing album. 
[Contact TW Records, Javastraat 
27a, 2585 AC Den Haag, The Nether- 
lands / ADM Discs, P.O. Box 15582, 
1001 NB-Amsterdam, The Nether- 
lands] 


Tuxedomoon 


The Ghost Sonata LP/CD (Les Temps 
Modernes LTM 2303) 


| read something recently that de- 
scribed this record as the industrial 
equivalent of Smiley Smile, the Beach 
Boys’ infamous ‘lost’ LP. Certainly, it 
has taken its time getting released in 
this complete form; its first public per- 
formance was as long ago as 1982. 
The band themselves split up several 
years ago, but reunited to produce 
this final superb record. Styles range 
from lush chamber orchestra to 
scratchy electronic atmospherics. It 
all sounds divinely decadent and 
quintessentially European (not at all 
bad for a bunch of decanted San 
Franciscans). If this record had ap- 
peared after Suite En Sous Sol it would 
have pushed the band to the very 
forefront of their field; as it is, it stands 
as a sublime epitaph to one hell of a 
band. {MG} 


Vocokesh 
Ispepnaibara LP (RRRecords RRR 068) 


Arabic industrial grindcore anyone? 
The latest release from the after-hours 
project run by Richard Franecki, bas- 
sist with the mighty F/i, sounds like that 
group might do if they read less Mi- 
chael Moorcock and more Paul Bow- 
les. The music stomps and glides 


pretty much as usual, but there's a 
strong eastern feel to it that somehow 
manages io sidestep most of the 
belly-dance cliches. The eight tracks 
sway from harsh electronics to fairly 
standard driving Hawkwina-style rock 
delivered with grace and style, and 
the whole package is perfect for a 
long summer evening ingesting the 
kind of substance that made hookah 
pipes so popular in the fitst place. 
Neat ‘splattered baby’ coloured vinyl 
too, [Available from RRRecords, 151 
Paige St., Lowell, MA01852, USA] {MG} 


X Marks the Pedwalk 


Abattoir / Solitude 12" (Zoth Ommog 
ZOT 15) 


A surprisingly good effort this. X.M.t.P. 
are a distinctive crossover between 
techno and industrial dance - these 
twotracks satisfying purveyors of both 
worlds, Solitude is a flowing, rhythmic, 
tuneful affair. Angst ridden vocals, 
twisted to a painful pitch, reveal a 
rather private pastime: “Perhaps | 
should try to masturbate, perhaps | 
need an orgasm ...” This particular 
track has been gaining loads of air- 
play on Colin Dale’s “Abstract 
Dance“ show on KISS 100FM. Abattoir 
is very aggressive club dance. Seri- 
ously hard rhythms almost drown out 
Sevren Ni-Arb‘s tortured vocals. Para- 
doxically, these drum patterns are so 
clever that the song has an “intricate” 
feel, rather than one of blunt-beat 
dance. Well worth a purchase. {MFR} 


Richard Youngs 
Advent LP (No Fans NFR 01) 


One piece in three movements, start- 
ing with gently repeating piano, and 
slowly but certainly adding Robert 
Wyatt-esque vocals, some screech- 
ing oboe, and eventually (over the 
whole of side 2) shimmering waves of 
guitar feedback. The recording 
quality is a little shaky - it’s plainly a 
‘budget production, as the very mini- 
malist sleeve indicates - but the 
trance-inducing infusion of repeating 
piano and mutilated guitar is pretty 
damn wondrous. {MG} 


Zev 


1968-1990: One Foot in the Grave 
2CD only (Touch TO:13) 156 minutes 


This comprehensive compilation of 
Z’Ev's work is intended to define his 
place as one of the most important 
sound artists of the last two or three 
decades. It certainly ought to 
achieve that. If nothing else, it'll dispel 
whatever preconceptions those only 
familiar with narrow aspecis of his 
work may have. As well as 2 very full 
CDs, this package includes a CD- 


sized 124-page booklet, containing 
interviews, photos, discography, rec- 
ording information, conversations, 
compositions and other writings. It’s 
extremely well designed, and an in- 
formative survey of the ideas regard- 
ing communication, energy and 
evocation that recur throughout 
Z’Ev‘s work, 


The music itself ranges from ex- 
perimental vocal manipulations, 
using tapes and high distortion, or 
multiple layering, through extreme 
versions of rock as part of the group 
Cellar M, to the brightly hued metal 
bashing of early 80s performances. 
Some of it suffers from being poorly 
recorded or underdeveloped. Some 
of it is simply shapeless noise. If Joe 
Bloggs had asked Touch to release 
these tracks he'd have been laughed 
at, but because it’s Z’Ev ... Another 
problem is that for many of Z’Ev‘s per- 
formances the visual information, in 
terms of his movement on stage, was 
as important as the sound, and with 
only the latter reproduced here it can 
get a bit meaningless. There are cer- 
tainly several brilliant moments, in- 
cluding Metal Bizondere Plastik, with 
clear chiming, reverberating metallic 
thythms, and the manic metal energy 
of Beautiful Music. The appealis most- 
ly in the range of sound textures cre- 
ated, frequently metallic or otherwise 
percussive, and at times entrancing. 
If you want the definitive Z’Ev then this 
is it: however, uninterested observers 
tisk wondering what all the fuss is 
about. Overall, slightly disappointing. 
[Available from Touch, 13 Osward 
Road, London $W17 75S, U.K.] 


Zone 


Born of Fire CD only (Potentia Records 
ZONE 003 / Musica Maxima Magneti- 
ca eee 005) 40 minutes 


Zone tell us that their one aim is to 
communicate to the listener Love, 
Light and Life. Yes, it does sound a 
little bit twee. But, against all expec- 
tation Born of Fire succeeds. This is a 
mature, perfectly poised album. At 
times it’s serene and delightful, as on 
Beautiful Machine, which announces 
itself with a single bold chord, going 
on to combine Gregorian chant, 
bright, clear piano, bells and soft 
synths to create something refreshing 
and beautiful. At others, it becomes 
more intense, creating a shimmer of 
wailing sound via peculiarly har- 
monised synths and rhythmic percus- 
sion, although it’s never overbearing. 
Miles from New Age nonsense or 
shapeless soundtrack noodling, this is 
purposeful, emotive, expressive 
music, My only criticism is that there 
simply isn't enough of it. [Available 
from M.M.M., c/o Luciano Dari, 
C.P.54, 80100 Napoli, ITALY] 
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Various Artists 


The Aerial #2 CD/cassette (The Aerial 
AER 1990/2) 66 minutes 


Thisisa compilation bringing together 
innovative music and audio art. Most- 
ly they seem to include serious- 
minded, “respectable” composers. 
This issue, including a booklet with a 
couple of pages of information on 
each artist, focuses on so-called “en- 
vironmental” sound, i.e. sounds re- 
corded in the environment and 
manipulated to produce something 
at least vaguely musical, or music in- 
spired by nature or the environment. 
Only afew of the ten tracks are duds, 
and even they are surrounded by 
some strange but wonderful music. 
wo examples: Poison Hotel, com- 
posed by Jon Raskin and Bob Davis, is 
aduet for two female voices combin- 
Ng strange counterpoint and aslight- 
ly bleak feeling to create a glacial 
ittle piece which | really enjoyed. 
David Dunn‘s Chaos & The Emergent 
Mind of the Pond is a compilation of 
recordings from North American 
freshwater ponds, nine minutes of 
buzzings and clickings that are surpris- 
ingly satisfying and relaxing to listen 
to. A sense of the pond’s wholeness is 
conveyed which drew me in com- 
pletely. Those are far from all that 
make this a recommended item. 
Available from The Aerial, P.O. Box 
5118, Santa Fe, NM 87506, USA; or 
Recommended Distribution] 


Various Artists 


Allln A Day's Werk 12" (DEF/Tanzklang 
EEF 91) 


Kraftwerk are second only to James 
Brown in the Most Sampled Artists 
league table; the five techno tracks 
on this cute EP seem to be trying to 
redress the balance just a little. Pro- 
gress's Autobahn is the only direct 
cover version, a more assured tech- 
no-styled update than Kraftwerk’s 
own recent remix. Gobo-Loco’s 
Neon-Eon owes a great debt to Neon 
Lights, and closer examination of writ- 
ing credits reveals it to be a cover for 
Colin Angus from the Shamen. The 
other tracks - by Westbam, Time- 
Code and Eskimos & Egypt - sample 
the Dusseldorf demigods to a greater 
or lesser extent; that the samples are 
so integrated into the overall feel of 
the music just goes toshow how deep 
Kraftwerk’s influence is over all forms 
of techno dance. {MG} 


Various Artists 


Dry Lungs IV LP/CD/casseite (Subter- 
fanean SUB 68) 


The latest instalment of Paul Lemos’s 
series of samplers of heavy industrial 


music from around the world benefits 
from the wider distribution Subter- 
ranean seem fo be getting via the 
UK's indie network. Of the 10 tracks, 
pride of place goes to the tracks by 
Lemos’s own Conirolled Bleeding 
and his collaboration with James Le- 
vine, which storm along in their usual 
techno-gothic style (CB’s Save Us was 
originally an extra track on the CD 
version of Trudge). Far less impressive 
are the bursts of sheer noise by the 
Gerogerigegege and Helene Sage & 
Francis Gorge; once you've heard a 
million noise bands you've heard 
them all. The scratchy, almost tradi- 
tionally ‘avant garde’ babblings of 
Heinrich Mucken and Un Drame Mu- 
sical Instantane are better but noth- 
ing very new, and all are fairly 
abominably recorded. Very much 
out of place amongst the caco- 
phony is Robert Rich’s gorgeous 
Sanctuary, which floats and rumbles 
beautifully. On balance, I’m glad ihat 
this stuff is out there, but | didn’t care 
for most of it. [In case of difficulty con- 
tact Subterranean, P.O. Box 2530, Ber- 
keley, CA 94702, USA] {MG} 


Various Artists 


Ecstasy by Current Vol.Il LP (Schizo- 
phonia SCH 8902) 


Ten groups contribute to this collec- 
tion of industrial and post-industrial 
music. The highlights are all from 
Sweden or Belgium, strangely 
enough. They include the hard but 
witty rhythms of En Halvokt | Folie; In 
Slaughter Natives’ excellent track 
(very similar to Controlled Bleeding); 
droning, oscillating industrial am- 
bience from Hybrids; and wonderful 
scraping metallic shimmering from 
Vidna Obmana. The remainder 
generally echoes the noisy, distorted 
abstract workouts of T.G. or S.P.K., 
whichis all very well if you like that sort 
of thing, but isn’t really very innova- 
tive. There are some excellent tracks 
on here, let down by a lack of imagin- 
ation in the others. [Contact Schizo- 
phonia, Grossbeerenstr. 90, 1000 
Berlin 61, GERMANY] 


Various Artists 


Hypertronics cassette only (Hyperto- 
nia World Enterprises HWE059/91) C60 


This is a collection of instrumental and 
electronic music from around the 
world, and given some of the music 
that comes out of the cassette scene 
it’s surprisingly good. All the contribu- 
fors maintain a consistent qualify - 
yes, not a single dud. | wouldn‘t want 
totry and pick out any of the 15 artists, 
but the music varies from the more 
experimental, mechanical rhythms or 
explorations of bass oscillations 
through acoustic guitar pieces and 


nicey-nicey synthesiser music to up- 
tempo popbeats coupled to more 
exotic sounds. Puritans may disagree 
but | found the mixture of the further 
out tracks with the pretty, tonal ones 
to be especially pleasant. Recom- 
mended to open-minded electronic 
music fans everywhere. [Available 
from Hypertonia World Enterprises} 


Various Artists 


Insane Music for insane People Vol.25 
cassette only (Insane Music INS.51) 57 
minutes 


Another in a very long line of compi- 
lations from Insane Music, this one 
presents music varying from the pro- 
fessional pop of Modern Art to the 
nursery rhyme / toy instrumentation of 
Disism. And that’s just for starters: this 
is a large platter of ear food for the 
broad-minded. Eleven artists range 
across Europe and America, the most 
well-known being Canada’s Frontline 
Assembly, who deliver exactly what 
you wouldn't expect (male choral 
voices, strings, etc). Also interesting 
are Geoff X, Alexander's strange nar- 
tative Shanghai Nightmare with Its 
stereotype ‘Chinese’ synths under- 
lying its processed voice, the wailing 
vocals and instrumental drone of 
Chant #3 by Roberta Eklund, and a 
track by Andrzej Dudek Durer, with 
nice buzzing, droning Indian-styled 
strings. The tape is perhaps a bit too 
varied for some tastes, and it’s too 
limited to function as any kind of cas- 
sette scene sampler, but it does func- 
tion as a great introduction to 
perhaps ten unconventional artists 
most of you won’thave heard before, 
and some of whom are well worth 
encountering. [Available from Insane 
Music} 


Various Artists 


Knock Out CD (Vision Records VISION 
35) 67 minutes 


This is a sampler from the back cata- 
logue of the Swiss Vision Records 
label. And it’s as rare a fusion of high- 
voltage tub-thumping hardjazzbeat 
electro as I’ve ever seen. Whether it’s 
the brittle and paranoid sample- 
dance of Hirnschlag, or the vigorous 
overdrive of Fluid Mask, this is music 
guaranteed to derange and re-ar- 
fange your senses. There’s a deep 
and heartfelt sense of the bizarre, an 
anything-goes attitude that pro- 
duces spot on results. It may be a 
cliche to call the Swiss crazy, but this 
certainly is, throwing alienating ma- 
chinery rhythms at you one minute 
and trippy acid jazz sax the next. A 
perfect introduction to the Sound of 
Vision. [Availabie from Vision Records 
/ Rec Rec] 
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Various Artists 


Moroccan Trance Music CD (Sub 
Rosa SUBCD 013-36) 


Sub Rosa's ‘Le Coeur du Monde’ sub- 
series continues with this intriguing 
collection of ritual music produced 
by the Jilala and Gnaoua of the 
Maghreb, recorded live on location 
around Morocco last year. There is 
also a pair of tracks recorded in the 
70s by Paul Bowles; a full album of 
Bowles’ recordings has just been re- 
leased by the label too. As befits 
music recorded in the raw, as it were, 
much of it is somewhat ragged and 
unfocussed, but the swirling, interlock- 
ing repetitions are - somewhat unex- 
pectedly - genuinely entrancing, a 
world away from cheap images of 
camel drivers and belly dancers. 
{MG} 


Various Artists 


Music to be Murdered By CD only 
(Brults Blancs BB9101) 46 minutes 


Bruits Blancs ("white noises") is an um- 
brella organisation covering three 
Nancy-based labels, including Permis 
de Construire. This is a well presented 
compilation of otherwise unavailable 
tecordings by 12 artists all working 
outside the mainstream. Highlights in- 
clude Maghreb, by Laurent Pernice, 
with exotic plucked strings and its 
strange rhythmic sonorities; Patafisis- 
kal Re-Polska by Pascal Comelade, 
with its very musical blend of the 
naive and sophisticated; and Laurent 
Petitgand's lush theatrical sound- 
track Chi Wy Ku. But this is an im- 
pressive compilation all round. Buy it 
as asuitable companion to that other 
French CD, Mouvements (reviewed 
last issue), which concentrated on 
more abstract and less rhythmic 
areas. [Contact Bruits Blanc, 38, rue 
des Soeurs Macarons, 54000 Nancy, 
France; or try Odd Size or Permis de 
Construire] 


Various Artists 


Sexy but Chic / Ode to Samantha Fox 
cassette only (Insane Music) 


Sammy Fox is obviously more of a Eu- 
fopean phenomenon than you might 
have thought given the twenty-nine 
artists lined up for this compilation. 
Plenty of stalwarts of the cassette 
scene are here, from the Dead Gold- 
fish Ensemble to Bene Gesserit. Most 
of the music is eccentric electro-pop, 
frequently with outrageously moronic 
lyrics, presumably as a mark of re- 
spect to the subject matter. Some of 
it ls more experimental, such as M. 
Nomized’s layered voices all saying 
“Samantha Fox”. Ultimately, it all ties 
itself sufficiently tightly to its heroine 


that unless you find the whole idea 
amusing, then the music probably 
won't appeal on it’s own. [Available 
from Insane Music] 


Various Artists 


Pioneers of the Hypnotic Groove 
LP/CD (Warp WARPLP 2) 


This essential compilation presents 
most of the best of Sheffield’s Warp 
label's output over the last two years 
in one handy package. Alongside 
the fairly well-known (Top 20 stars!) 
LFO and Tricky Disco (aka Greater 
Than One), there are singles by Sweet 
Exorcist, the Step, Tuff Little Unit, 
Tomas, Nightmares On Wax, DJ Mink, 
and the one that started it all, the 
Forgemasters' majestic Track With No 
Name. Without exception, the music 
is electronic techno dance, scat- 
tered with dislocated samples, 
plumbing the depths of bass frequen- 
cies and ultrasonic bleeps. It is stark 
and inhuman, but by no means for- 
bidding. Perhaps the next few years 
will reveal this music to be as naively 
‘futuristic’ as the Spotnicks or Gary 
Numan, but for now it fits the bill per- 
fectly. {MG} 


Various Artists 


The Tyranny of the Beat cassette 
(Mute / The Grey Area GREY 1) 


This is an eclectic sampler to intro- 
duce people to Mute’s new offshoot 
devoted to rereleasing the more in- 
novative works of the great and the 
good. If you're unfamiliar with the ar- 
tists concerned, this is a fair place to 
start. If you know them already, you 
can safely give this a miss, although 
you should keep an eye out for the 
accompanying limited edition video. 
The Tyranny of the Beat includes one 
of S.P.K.’s finest moments (In Fla- 
grante Delicto), as well as great stuff 
from Dome, Einsturzende Neubauten 
and the Cabs. Plus some good and 
some dull material from people like 
Swell Maps, 1.G., Monte Cazazza, 
Wire and D.A.F. A lot of these suffer 
from an inevitably dated feel: after 
all, Charles Dickens may be an im- 
portant contributor to the develop- 
ment of the English novel, but I'd 
usually rather read an author who 
deals with the modern world! 


Various Artists 


UK. Electronics Vol. 1 cassette only 
(Mind Scan) 


A strange mixture of artists are 
brought together here. Of the eight 
contributors, the best are Richard 
Leake, whose Homelands is an un- 
usually musical selection, mixing frag- 
mentary synth melodies with wooden 


percussive rhythms, and The Head- 
men, Below Ground creating a slight- 
ly ominous aura with soft floating 
tones and a very well used “ethnic” 
thythm. Other artists, such as Pessary 
and Birth/Birth, have a few interesting 
ideas but never manage to make 
them gel into very satisfying pieces of 
music, of lack the budget and pur- 
pose needed to reallly let their talents 
show. A very useable sampler of vari- 
ous amateur and little-known artists, 
but unfortunately not a compilation 
you need to rush out and buy, [Avail- 
able from Mind Scan] 


Various Artists 


Victims of the Mixing Desk Vol.1 LP 
(Vision Records VISION 22) 


This is a collection of seven tracks by 
Vision artists, remixed by that man 
Alex Buess to create what they’ve 
called “metalhouse", a fairly typical 
Vision-ary blend of industrial beat and 
high voltage noise. They also call it 
“dancemusic” although that's a 
more dubious claim. It’s music you 
could body slam to, but it’s a bit too 
stiff to be music youcan groove to. It’s 
also further evidence of Just how 
coherent the Vision sound is across all 
these diverse projects and artists. Vic- 
tims lacks the jagged sparks of bril- 
liance of the Electric Noise Twist 
album reviewed earlier, and is gener- 
ally less impressive than some of the 
other Vision releases, Not the best 
entry point into their world, [Available 
from Vision / Rec Rec] 


Various Artists 


Volume One CD + book (World’s End 
V1CD) 


.. being a new venture from Rob 
Deacon, whose previous projects 
have included Sweatbox records 
and the Abstractseries of magazines- 
plus-records, This time he has pro- 
duced a smart, full colour, 192 page 
book (same size as a CD box) with a 
17-track, 78 minute CD stuck in the 
back, priced at under a tenner and 
fairly widely available, Of particular 
interest to E.S.T, readers are the exclu- 
sive tracks or remixes from Meat Beat 
Manifesto, Thrill Kill Kult and Consoli- 
dated, and those by the likes of the 
Orb, Fortran 5 and the Shamen are 
also well worth investigating. Other 
cuts are by more traditional indie 
bands ranging from New Order to 
newcomers Papa Sprain. The book 
features extensive (though some- 
times mistake-littered) articles on 
each band plus other features, and 
on the whole is interesting without 
being stunning. It is a brave venture, 
however, that deserves support even 
if you are only interested in a few of 
the featured bands. {MG} 
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This is one among many: the United States is home to a 
very large number of small cassette labels, releasing music 
that might not ever see the light of day. Some of it is 
thoroughly conventional, lacking only the professionalism 
that might allow it a better outlet. Some of it is thoroughly 
unconventional, and if it’s not released in this medium it 
never will be. A lot of it is produced by people who simply 
want to make music and make it available while avoiding 
the need to make it a career or get involved in the music 
industry. The resulting cassette scene is a very valuable 
thing: anything goes, and anyone can get their artistic 
creations heard through it. 


It's fair to say that a lot of what results is of limited interest. 
Maybe it’s somebody playing around with tape loops and 
cheap synths in their bedroom, the resulting music being 
something of great personal value but not really anything 
that is going to communicate to that many other people. 
On the other hand, some of what results is every bit as 
good as, and sometimes better, than any other music 
you'll find. And some of it explores new musical genres 
that no-one else has yet discovered. Sorting the gold from 
the shit can be a hard task, but Violet Glass Oracle is one 
of the more consistently high-quality labels I've en- 
countered. 


Violet Glass Oracle is run by one person, Greg Gasiorowski. 
Greg has also been responsible for the music project 
Gregorian George, now at an end. He has decided, after 
sixteen tape releases, to put V.G.O. on hold while concen- 
trating on his own musical projects: Du Pont, a rock- 
oriented band, and Dime, a solo music project following 
in the footsteps of the bizarre and esoteric Gregorian 
George, but more sequencer based. However, all pre- 
vious V.G.O. releases are still available, and quite a few 
are well worth seeking out. Contact: Violet Glass Oracle, 
2830 Gunckel Bivd. LWR, Toledo, OH 43606, U.S.A. My 
tapes arrived very badly damaged, so ask Greg to make 
sure your's are better packaged! 


Abner Malaty 
The Untitled Hour (VGO 009) 49 minutes 


Abner Malaty’s release consists of several tracks ranging 
from 28 seconds to nearly 15 minutes in length, each titled 
only by their duration, for example 5:54. It's abstract elec- 
tronic music, combining some recognisable synthetic 
whooshes, gurglings and oscillations with waves of static 
and fuzzy industrial noise. Something like what you might 
hear in a metal-walled cavern deep within an alien mili- 
tary complex. At least, that’s the comparison that comes 


most readily to my mind... It creates avery clearly defined, 
strangely tinted world, with plenty of variety and a nice 
blend of disparate odd noises, Curious, unearthly stuff. 


Pier Luigi Andreoni and Francesco Paladino 
Aeolyca (VGO 005) 35 minutes 


This release was recorded in 1988 by two Italian musicians, 
making use of sculptures by Mario Ciccioli which resonate 
in response to wind, The resulting sound material is man- 
ipulated and used as the backing for a quiet but not 
complacent atmospheric music environment. Sounds 
reminiscent of synthetic crickets are mixed with variously- 
pitched drones to create something inevitably reminis- 
cent of Brian Eno’s ambient music, but also echoing 
numerous “environmental-sound” composers. It’s some- 
times contemplative in mood, sometimes more uneasy, 
and certainly competent and attractive. Unfortunately, 
there's a surfeit of similar music around, and it doesn‘t 
quite have enough to it to make it stand out as a lasting 
classic of the genre. Two short tracks differ noticeably in 
style, Sunday Clothes for Brass Bands and The Peruvian 
Club, both of which meld spacious brass sounds to repe- 
titive minimal rhythms and atmospherics, and wouldn't 
sound out of place on the Made to Measure label. 


Steve Buchanan 
Hanna Reitsch (The World's 1st Jet Pilot) (VGO 004) C60 


24 tracks here and they're pretty varied in style. Several 
short extracts from a live performance Cybernetic Primal 
Therapy present a dozen performers producing chaotic 
and crowded compositions, talking, playing instruments 
and radios all on top of each other. Other compositions 
use noisy and/or heavily distorted guitars, sax, bass, key- 
boards etc. Everything is disjointed, without any real disci- 
pline. Neither the improvisations or the compositions really 
seem to go anywhere, just mixing noises together in a 
frequently discordant manner, Only really recommended 
for fans of New York noisy free improv or the noisy NYC 
avant-garde in general. 


Dead Goldfish Ensemble 

Eye to Eye (VGO 007) C60 

This Ensemble hails from the south coast of our own fair 
country. Eye to Eye marks them out as producers of pur- 


veyors of warm, modest instrumental music, apparently 
synthetic in origin. The music displayed here is melodic 
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and rhythmic, with a never-ending repetitive basis that 
keeps everything flowing smoothly along. The sounds are 
far from being cliched electronic creations, reminding me 
more of whimsical, alternate-world versions of real instru- 
ments in their range of tonality. The constantly repeating 
melodic phrases and rhythms is noticeably minimalist in 
style, the resemblance made even stronger thanks to the 
use of tuned percussive sounds (xylophone, marimbas 
etc). It’s pleasant stuff, although the synthetic nature of 
the instrumentation makes it sometimes sound a bit too 
plastic. It easily had enough intricacy and variety to main- 
tain my interest. The third track, /E, is enjoyably lively, while 
the final piece consists mostly of birdsong and soft in- 
strumental drones. 


Du Pont 
Du Pont (no catalogue number) 


There are four tracks on this tape, all dense, no-nonsense, 
wordless three-piece rock energy. It’s a particularly 
opaque sort of noise, dulled and mindless rather than 
sharp and unsettling. Texturally it’s mildly interesting, al- 
though it’s miles away from the guitar textures of Elliott 
Sharp or Glenn Branca. If you play this really loud then 
you'll probably really enjoy it, whether you‘re a metal fan 
or not. But if you play someone like Ministry at a similar 
volume you'll not only enjoy it, you'll also Induce epileptic 
fits in your neighbours. This doesn't even come close. 


Gregorian George 
A Question of Brain Cell Mutation (VGO 013) C60 


The final Gregorian George release is a typical piece of 
work from the cassette scene, if any of this can ever be 
called typical. Unidentifiable clockwork rhythms, buzzes 
and whirs of peculiar noises, manipulated taped voices 
and an unorthodox sense of what makes music tick. On 
this recording, J Krishnamurti’s words are incessantly used 
as part of the soundscape, set amidst a sea of speeded 
up and slowed down sounds that occasionally remind you 
of real life, but more often do nothing of the sort. This isa 
genuinely new, elusive musical genre, combining the sen- 
sibilities of the Residents with the music-making skills of 
Stockhausen at the age of five. Bizarre, distinctive, and 
prone to make your mind wander along some rarely trod 
pathways. At the same time, it's not musical enough or 
familiar enough to be easy listening, and takes a lot of 
getting into, You may well find it unlistenable, But do try 
this at home kids! 


Gregorian George 
Rebuilding the Origin (Organic Tapes OT034) 51 minutes 


This Is a bit different from the above. The nine tracks on 
here are quietly recorded, low-pitched sequences of 
drones and oscillations, soft synths and the like. The cas- 
sette asks you to “play at high volume”, but you have little 
choice given the low recording level. The effect, espe- 
cially once you tune out the highest frequencies to get rid 
of the inevitable hiss is to concentrate your attention on 
all the resonant low frequencies, which proves quite inter- 
esting, although | don’t know whether it’s intentional. The 
series of abstract sound structures presented on the tape 
are moderately interesting, but coupled to the poor sound 
quality, | can only suggest this as a tape to be avoided. 
[Available from A.P.E.A.C. / Organic Tapes, 130, cours 
Berriat, F-38000 Grenoble, FRANCE] 


Klimperei 
Gris-Nez (VGO 016) C45 


This French duo provide 22 short, playful compositions for 
piano and other instruments, including acoustic guitar, 
voice, keyboards and what sound like toys instruments. 
Influences come from all sorts of piano-playing styles: jazz, 
folk and classical. It’s hardly earth-shattering, but if is a 
straightforward and very pleasant sound, Gentle and un- 
assuming, a nice friendly music aimed at all but the most 
cynical, It’s not all sweetness and simplicity either: there 
are one or two darker moods evoked by these little 
vignettes and effective use made of cycling little groups 
of notes. (Gris-Nez was also released on labels in Ger- 
many, France and Italy: write for addresses if you want 
them). 
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Inside Clouds (VGO 015) C45 


Inside Clouds is atmospheric electronic music, simple and 
moderately effective. It opens with waves of bass drone 
and whispers of windy static. Tiny bleeps gradually float 
Into the mix, and the whole thing Is evocative of a strange 
oceanic space. More varied, ponderous synth tones are 
added, until the first side ends up with repetitive cycles of 
bright little phrases, with sweet little note clusters laid on 
top. Side two encompasses several moods, including 
weird spacey thrilling, trippy picked guitar and material 
vaguely reminiscent of a slightly more experimental 
Vangelis. Generally enjoyable. 


Vidna Obmana 
Near the Flogging Landscape (VGO 014) C60 


OK, | admit it. There is such a thing as too much Brian Eno, 
and Vidna Obmana appears to have listened to too 
much Brian Eno. As if listening to all that wistful ambience 
wasn‘t enough, Vidna has seen fit to regurgitate it all for 
us using the usual combination of electronics, tapes, loops 
and acoustic treatments. It’s beautiful music: that needs 
to be said. It’s hypnotic, gentle, thoroughly lovely; slow 
attacks and decays on most of the notes, plus some 
poignant piano reminiscent of (who else) Harold Budd, 
The timbres and harmonies are subtle and inspiring. It's just 
that it’s no different from all the rest of this kind of ambient 
music! Much as | adore this music, it’s just not sufficiently 
different from what has gone before for me'to be able to 
recommend it. 


Other releases: 


VGO 001 Gregorian George: In and Outside the Alumi- 
nium Box 


VGO 002 Gregorian George: In Phaze Shift Reality 
VGO 003 Gregorian George: The Aluminium Bible 
VGO 006 X Ray Pop: Zazzy Music 

VGO 008 Gregorian George: Aluminium Jungle 
VGO 010 Usward: Dimension 12 Manifestations 


VGO 011 Gregorian George: Surreal Dreams Purge Nihilist 
Nightmares 


VGO 012 Plastic Eye Miracle: Tunnel O’Spirits & The Bill 
Jones Show: Where’s Ghoularai? 
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®s a crazy mixed up world. Nine Inch Nails and Greater 
‘Than One are charting, while top-selling pop acts spew 
‘cut brutal electronic dirges that wouldn’t have been 
aliowed on vinyl even five years ago. The astonishing 
fluence of Industrial techniques on modern music has 
caught many people by surprise, but they should have 
seen it coming. Let's face it: all those mind-altering tape 
cut-ups, discordant synth sequences and bleeps pion- 
ered by 1.G., Cabaret Voltaire, etc, have just been 
waiting for the right bassline to come along. 


For all their enjoyable qualities, | think that bands like Front 
242 and their Ilk are nothing more than a regressive si- 
_ deline in this evolutionary chain. There are no differences 
Between the type of music produced by the techno 
hardcore and the hardbeat outfits, save one. Hardbeat, 
despite everything that 40 years of pop culture should 
have proved, still relies structurally upon ‘songs’. For all the 
electronic guerilla-tactics, verses and choruses doml- 
nate. This limits the possibilities of experimentation inside 
very finite boundaries, All that dodgy totalitarian imagery 
§ bloody silly too, if you ask me; it’s just the pretentious 
fiipside of Dannii and Kylie. So, yeah, give me pounding 
jackhammer beats and a bass that makes my chest hurt. 
Give me strangled synth tiffs that wiggle inside my head 
give mesamples that make my mind flip. But also give me 
‘an endless groove, not a piddling verse / chorus, and let 
f speak for Itself without an alrbrushed-on aura of ‘rebel- 
fon’. 


With this In mind, it is deeply gratifying to turn on a Top 40 
rundown and hear, say, Human Resource’s Dominator 
carving up the alrwaves. A splurge of swerving bass loops 
‘and callous rapping, without recognisable tune or even 
musical key and seeming to last forever, It’s a wonder the 
BBC had the nerve to even play it. But the record is just 
the latest in a line of Belgian techno records picked up for 
UK release after club djs have popularised the import 
version. 


Asfarassome E.S.T, readers are concerned, | know, that's 
the major problem with pursuing hardcore techno. Most 
of it appears to be available only as an expensive import 
12", from a few specialist record shops. This isn’t entirely 
true. The last issue of ‘specialist’ magazine DJ (so obscure 
it gets stocked in W.H. Smith's!) printed a list of recom- 
mended UK retailers that ran to over a hundred shops; 
odds are, there’s one in your town. You want obscure, try 
finding a shop near you that sells Mind Scan or Poison 
Plant product! What is needed, ultimately, is a means to 
sort out the genuinely great records from all the hundreds 
of retarded ‘wooo! yeah!’ monstrosities. 


Choosing a reliable record label to follow is a good start, 
R&S Records in Belgium have been pumping out weird 
and wired variants on techno for a few years, building a 
strong following amongst technoheads like myself. Now 
some of their classics are more freely available in the UK 


Feit ti ce 
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thanks to a deal with Outer Rhythm. Joey Beltram Is the 
label's foremost star, a young American whose output is 
so prodigious he has to invent a new pseudonym just 
about every week, Among many minor innovations, he 
Introduced the wilting, distorted synth loops that charac- 
terise the Prodigy and Human Resource’s recent hits. His 
classics Energy Flash and Mentasm (credited to Second 
Phase) are now released over here to traumatise the 
tecord-buying public. Their reliance on loops of brutal 
synth riffs over deep bass and discordant rhythm splashes 
have set the agenda for the outer edge of hardcore 
techno for the next three months and beyond. 


Newly available in the UK after an appearance on import 
are LA Style’s stomping, almost march-time James Brown 
is Dead, MNO’s Beltram-style God of Abraham, Outlan- 
der's juddery Vamp, GTO’‘s craftily constructed Listen to 
the Rhythm Flow and John & Julie’s harder Double Hap- 
piness(the last two are Greater Than One, of course). Also, 
if |can get out the crystal ball for a moment, | would bet 
on the following appearing over here very shortly. Final 
Exposure’s majestic Vortex (+8, US), another Beltram cut, 
is probably way too abstract to catch on In a big way, 
but its mind-scrambling combination of techno sampling 
and acid modulating could be the start of another trend. 
DUPC’s Insomniak (Bite, Belgium) starts with a Star Trek 
sample, then proceeds with a tiff fashioned from the 
sound of a hyperdrive melting down at Warp Factor 9, 
Finally, Pacific 231‘s 12 Years in NYC (Monochrome, Bel- 
gium) is a handy resume of various current styles, mixing 
Beltram-style acid squiggles with T.99-ish orchestral stabs 
toneat effect. The b-side’s 27st Century Schizoid Manisn't 
acover version, but sounds like it should be, all buzz-saw 
electronics and robot voices. 


Some domestic releases are beginning to vie with the 
European stuff for hardcore supremacy. The Kickin’ 
label's Zero Zero and Messiah are kings of stomach-punch 
bassline; check out Zeroxed and 20,000 Hardcore Mem- 
bersrespectively. The harder-to-find releases by MUM, The 
Water Paradox and Closer to the Resurrection (both rub- 
ber-stamped white labels on 786) are stranger, more 
abstract variations on the theme. Also track down the 
Hypnotist's This House is Mine (Rising High). Like their last 
single, Rainbows in the Sky, their own version of fast and 
heavy hardcore techno is way too extreme for many 
people, which is why | love it. 


If all thisis still a bit much (understand your beloved editor, 
for one, dislikes 12" singles on principle), there are several 
highly recommended LP/CD compilations that showcase 
the best of the recent heavy techno tracks. Reactivate, 
Volumes 1 & 2 (React) and XL Recordings Volume 2 (XL) 
feature famous hardcore techno tracks by the likes of 
T.99, Cubic 22 and GTO, plus a ton of more obscure but 
equally brutal tracks. If you are interested in this stuff, 
they'll provide the best introduction for relatively little 
outlay; you'll find them just about everywhere. 
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Matthias Lang's IRRE-Tapes has acquired quite 
a reputation in the international cassette 
scene. It’s releases are many and varied, from 
amateur but cheerful songpop to harsh and 
difficult industrial electronics. Like many 
people running this sort of label, he’s dedi- 
cated to his role as part of a wider network, 
producing a free newsletter reviewing and 
listing similar labels’ releases, writing reviews for 
other magazines, and trading tapes and infor- 
mation as much as possible. The following short 
interview was conducted by mailin June 1991. 
Thanks to Siegmar Fricke for assistance with 
translation. 


* When did you start IRRE-Tapes? 


My label IRRE TAPES started in 1982 and the first tape I released 
was Sommerzeit, a compilation tape limited to 99 copies only. 


¢ Why? 


In my opinion there is so much commercial music with a very boring 
musical character: therefore I started my own label to give young 
artists the chance to send me their masters with non-commercial, 
experimental and original music. For me it is very important that the 
music itself consists of unexplored fields. 


e What, if anything, did youfeel that you could do better 
than other labels? 


I don’t want to compare my label with other labels, and I don’t think 
my label is better than many other labels in the world. The only aspect 
I can mention is that my label offers more variety than many other 
labels: industrial, pop, guitar-music, techno etc. There are a lot of 
different musical styles on IRRE-tapes in comparison with techno or 
industrial labels. 


* What problems did you encounter trying to get IRRE- 
Tapes off the ground? 


In order to become a bit more popular within the independent cassette 
scene it was important for me to come into contact with many different 
artists by post. But this was not a problem for me because new 
addresses were easy to find and the circle became larger and larger. 


* How have the organisational / distribution / publicity 
aspects gone since you started? 


So far I didn’t have serious problems in publication, distribution and 
organisation, but it takes a lot of time to make fliers and newsletters 
for the independent scene all around the world, and it is very expensive 
to copy the mass of cassettes. Every time I release a new tape I doa 
lot of promotion, for instance I review them in specialist magazines 
or describe the music in a short way on fliers. So, a lot of people have 
the opportunity to be exactly informed about all products. 


* Initially, what were your aims regarding the types of 
music you wanted to release? 


My main aim was to confront a special musical audience with non- 
commercial and unusual music which is sometimes quite hard, some- 
times melodic. | am very interested in the opinion of the people hearing 
the IRRE-cassettes and many of them are not only tape-collectors but 
musicians, too. 


* Have these aims developed in any way? 


In every case this aim developed because there are a lot of uncom- 
promising tapes out on my label and the reactions are sometimes very 
funny. 


+ What sort of music has inspired you in the past and 
now? How did you get into this sort of music? 


Iam interested in many musical areas but it is important for me that it 
is not just that boring commercial chart stuff etc. There must be 
originality and spirit in the music. 


* Doyou think, after 50 releases, that you're achieving 
what you set out to do? 


Inevery case. There are 56 tapes released so far and in the future will 
publish more and more tapes ... there will always be an interaction 
among the audience and the musicians / groups. 


* Do you mind being part of the Independent cassette 
label ghetto? 


Well, I don’t like the word “ghetto” at all in this context. I am proud 
to work actively in the cassette scene. For me there is always a reward 
forall the work and energy I putin because I get a lot of very interesting 
tapes and records back from all around the world. 


* Doyou wish you could release music with better pack- 
aging, on better formats, or to a wider audience? 


No, absolutely not. I am very satisfied with the cover results and I work 
quite hard on them. The audience is large enough for me although 
sometimes there are cassettes with an edition of 20 copies only. In 
general, the edition of the tapes is between 30 and 120 tapes. 


* Would you release more commercial music in order to 
get the label better known? 


«Is it all an uphill struggle financially, and if so, what 
keeps you going? 


Well, I don’t make much money with my label and this is not the sense 
of it. The money I get when I sell the cassettes will be put immediately 


into new products. So, there is no profit for me and for the musicians. 
By the way, most of the tapes I exchange. 


T will continue my work with the same musical perspective but from 
now on I want to decide more intensively which tapes I can publish 
and which tapes are less interesting for me. IRRE-tapes will remain 


* What are your future plans for the label, both in terms 


of forthcoming releases, and longer term develop- 
ment? 


a non-profit cassette-label (no records). 


IRRE-Tapes catalogue: 


11001 Ein Herz in Not (compilation) 

11002 Das Ende vom Anfang (compilation) 

11003 Stress / T. Struszka: Stille Tage (deleted) 

1004 Alu: Attrition (deleted) 

1005 Jar / Lord Litter (split cassette) 

11006 Lifestyle You Need (compilation) 

1007 Der bése Bub Eugen / Guz (split cassette) 
M008 T. Hiraoka / Kronstadt (split cassette) 

M009 Poison Dwarfs: Cut 

11010 Now: a New Style of Music (compilation) 
11011 Ventral Metaphor: Paradox Split 

11012 Night and Day (Dreams) (compilation) 
11013 Rambo - The Real Soundtrack (compilation) 
1014 Rambo - | Want You to Listen (compilation) 
11015 Opera Multi Steel: The Very Best of 1984-1987 
11016 X-Ray Pop: June 89 Repetitions 

11017 Stefano Biasin: Nana Bobo 

11018 Alien Planetscapes: Celestial Dance Hits 
11019 The Big Deal (compilation) 

11020 Welcome to Sleepy Eye (compilation) 

11021 Gregorian George: Aluminium Eden 

11022 City of Worms: Quester 

11023 Panic (compilation) 

11024 M. Nomized: Sample 3 

[1025 Cephalic Index & Nomuzic: A Better Way to Die 
11026 Flagrants d’Eli: Carnaval 

11027 DSIP: Abduction of Mind 

[1028 Terrorplan: Acidity 

1029 Silent Talking (compilation) 


11030 Sack: Live Cologne 1988 


1031 Square Sun: untitled 

11032 The Fuckediones: Live 89-90 

11033 The Perfect Day (compilation) 

11034 The Whirlpool Defender (compilation) 

11035 This Window: Morning 

11036 Siegmar Fricke: Soeedhouse and Exoticore 
11037 Almost Human: No Style 


11038 Nomuzic: News You Can Choose 


11039 Solanaceae Tau: Outdoor Expressions 


11040 An introduction to EE-Tapes (compilation) 


11041 Maeror Tri / Nostalgie Eternelle: Somnia et Exper- 
gisci 


1042 Mental Anguish: Rufescent 

11043 Engine Off (compilation) 

11044 EEL O: Turn it On 

11045 Herd of the Ether Space: Dada’s Little Psycho 
11046 L’Edarps a Moth: Konstruierte Musik 

11047 Daniel Triana: Selections 

{1048 Monochrome Bleu: Stay or Go 

11049 XTSW / If Bwana: Reaper 

1050 The Kitchen: Tape Jazz 

11051 Donald Campau: Mixed Messages 

052 L.J. Mair Jr.: Electronic Dreamscapes 

11053 Unpleasant Surprise: Wrong Way, Right Picture 
11054 Dark Enigma: Revelation 

1055 Brume: Electrocoagulation 

11056 Technostria & Telepherique: 1986 

11057 The Power and the Passion (compilation) 
[1058 Sphinx: The Secret of the Sphinx 


[Contact IRRE TAPES, c/o Matthias Lang, Bdrendell- 
strasse 35, 6795 Kindsbach, GERMANY] 


Please enclose an SAE or IRC when writing to anyone listed 
below, and mention E.S.T. You know it makes sense! I’m 
considering for a future issue, possibly #3 or #4, re-editing 
and reprinting all ESTDirectory listings so far. Let me know 
if you think it will be worthwhile. Meanwhile, | hope this 
up-to-date selection is useful ... 


ARTWARE AUDIO (c/o Donna Klemm, Taunusstr. 63, 6200 
Wiesbaden, GERMANY) 


There seems to be at least one large mail order distributor 
per large European country, each with their own slightly 
different selection of industrial and experimental music. 
This is Germany's. The range of labels stocked Is very similar 
to those carried by Odd Size Records (see below), al- 
though they have a slightly larger selection of rarities and 
more print media. They also produce a newsletter updat- 
ing the catalogue and, in the latest issue, a few reviews 
and an interview with David Tibet (of Current 93), all in 
German. 


BAIN TOTAL (8, rue du 4 Septembre, 01000 Bourg-en- 
Bresse, FRANCE) 


This is Die Form’s own label, and naturally enough they 
stock an impressive selection of Die Form product, as well 
as material by Etant Donnés and Legendary Pink Dots, plus 
the very extensive quadruple compilation Sex and Bes- 
tiality. 


BLACK ROSE RECORDINGS (1 Milton Court, Barbican, Lon- 
don EC2Y 9BJ) 


This is Contrastate’s own label, distributing their albums 
Seven Hands Seek Nine Fingers and A Thousand Badgers 
in Labour, as well as the cassette “i” released on Direction 
Music, Stephen Meixner is living in Germany until mid-1992 
so there may well be delays in responding to mail. 


CHEESES INTERNATIONAL (c/o Steve Fricker, 515a Christ- 
church Road, Bournemouth, Dorset BH1 4AG, U.K.) 


As well as releasing Steve’s own projects, such as It’s 
Onomatopoeia, Cheeses International supplies a selec- 


tion of other music mail-order, including releases by 
people like Contrastate, John Duncan, Sigillum S, Smell & 
Quim and Vidna Obmana. 


COUNTER PRODUCTIONS (P.O. Box 556, London SE5 ORL, 
U.K) 


The latest catalogue from CP contains the usual selections 
of surrealist, situationist and strange literature. Examples 
include the absurd fiction of Malice Aforethought Press, 
the heavyweight intellectual Canadian Journal of Politl- 
cal and Social Theory, and Apocalypse Culture, the 
paperback guidebook to the end of humanity as we 
know it. 


THE DECADE COLLECTION (c/o Dirk Serries, Kioskplaats 33, 
2660 Hoboken, BELGIUM) 


This is Vidna Obmana’s own label and has avaliable five 
cassettes of their subtle, calm, ambient electronic music. 


DIRECTION MUSIC (28 Nant-y-Felin, Pentraeth, Anglesey, 
Gwynedd, LL75 8UY, Wales, U.K.) 


See the feature in this Issue. 


EARTHLY DELIGHTS (P.O. Box 1QG, Newcastle Upon Tyne 
NE99 1QG, U.K.) 


Nocturnal Emissions’ own label and mail-order service is 
still there, with releases on labels like Baroonl and Touch 
forming part of thelr repertoire. A pretty good selection of 
music is available from this source, and they're generally 
efficient. 


THE EMPTY QUARTER (P.O. Box 87, Ilford, Essex IG] 3HJ, U.K.) 


Despite some distinctly arrogant advertising and self-pub- 
licity, this remains one of the UK's largest mail-order firms 
supplying industrial, experimental and other fringe music, 
new and secondhand. Most of it’s interests are rooted 
firmly in the industrial and hardbeat traditions: Nurse With 
Wound, Legendary Pink Dots, Can, Death in June, Front 
242 etc. Occasionally overpriced, especially regarding 
some of the smaller labels they carry, but with enough 
interesting music (and quite a few hard-to-find rarities) to 
keep most people happy. 


EXART CASSETTES (P.O. Box 390, 1970 AJ limulden, THE 
NETHERLANDS) 


This is a Dutch cassette label with a catalogue of 42 
teleases to date, Including one CD by Gorgonzola Legs. 
Other artists include Vrischika and F.N.T.C. and they have 
several international compilations available. They appear 
to inhabit a similar musical arena to Belgium's Insane 
Music (see E.S.1. #1), le extremely off-centre “rock” and 
instrumental music. They also carry one or two Items from. 
other labels, including Ecstasy by Current Vol.2. 


EXTREME (P.O.Box 147, Preston 3072, AUSTRALIA) 


A label devoted to the noisy end of the avant-garde, with 
26 releases available including CDs from Muslimgauze 
and Paul Schutze, and cassettes by John Murphy, John 
Duncan and Merzbow, for example. They're beginning to 
build up a reputation too. 


FOURTH DIMENSION RECORDS (P.O. Box 63, Herne Bay, 
Kent CT6 6YU, U.K.) 


A label and mail-order service run by the same people as 
are responsible for Grim Humour and Cloth Ears fanzines. 
Mostly their interest lies in punk / hardcore / nolse musics, 


but they're far from narrowminded. Ask for a full cata- 


logue. 


FRONT DE L'EST (13, Rue Verrier Lebel, 80000 Amiens, 
FRANCE) 


This French mail order service stocks all sorts of m agazines, 
tshirts, vinyl, tapes and CDs from the hardbeat, industrial, 
new age, experimental and minimalist genres. Catalogue 
available for 10 FF or 4 IRCs, and if they had bothered to 
send me one then | could tell you what's in it! 


GLASGOW MUSICIAN’S NETWORK (24 Glen Turret, St Leo- 
nards, East Kilbride G74 2JT, U.K.) 


Of very limited interest to most of you, lexpect. The G.M.W. 
exists to assist musicians of all sorts in its own area to gain 
business experience, useful contacts etc. It’s a wonderful 
idea, which | wish the best of luck. They seem to be very 
interested in the alternatives to the music industry, promot- 
ing indie cassette distributors through their newsletter for 
example. 


GLASS BEAD MUSIC (1 Amberley Court, Victoria Road, 
Ramsgate, Kent CT11 8BU, U.K.) 


A new label set up by Rob Jones of Rasputin, releasing 
Cassettes by a variety of groups, all thoroughly unknown. 
Ask for catalogue and prices: so far they have one LP and 
five cassettes available, although more are planned very 
soon. 


HEART ACTION (P.O. Box 2055, Moseley, Birmingham, B13 
ONB, U.K.) 


Their latest catalogue contains an increasingly wideselec- 
tion of esoteric literature, occult, radical and otherwise 
unusual books. As well as a similar set of occult-related 
material to Temple Press (see below) they cover some of 
the same concerns as Counter Productions, plus lots of 
William Burroughs, herbalism etc. can't comment fegard- 
ing efficiency. 


HYPERTONIA WORLD ENTERPRISES (c/o Jan R. Bruun, P.O. 
Box 4307, Nygdrdstangen, N-5028 Bergen, NORWAY) 


Behind the grand-sounding name lurks another of the 
world's many indie cassette labels. Hypertonia covers all 
sorts of strange experimental stuff as well as poppy materi- 
al. Plenty of the quirkiness that pervades such offbeat 
ventures, Also twelve cassettes of Charles Manson inter- 
views, documentaries etc, Jan is also strongly committed 
to networking as an aim in itself, and so isa good contact 
for those interested in exploring the alternative cultural 
underspace. 


HYPNAGOGIA RECORDS (11 Ladykirk Road, Benwell, New- 
Castle-Upon-Tyne NE4 8AH, U.K.) 


Another label devoted mainly to one band, Hypnagogia 
Records exists to serve the New Blockaders. They have 
limited editions available on record and cassette. 


INSANE MUSIC (Alain Neffe, 2 Grand Rue, B-6190 Trazeg- 
nies, BELGIUM) 


Still Belgium's premier home to the most varied collection 
of international musical weirdos you could possibly put 
together, mainly thanks to dozens of wide-ranging com- 
pilations featuring everyone from the Legendary Pink Dots 
to Psyclones. Dedicated to networking, believing that 
there’s more to music than just buying the stuff, they also 
present a seemingly never ending selection of new artists 
and groups. See interview last issue for more information. 


IRRE-TAPES (Matthias Lang, Barendelistr. 35, 6795 Kind- 
bach, GERMANY) 


See feature this issue. IRRE-Tapes also produces a newslet- 
ter (in German) which reviews and publicises Matthias’ 
many smal-label contacts. For that reason, very useful to 
anyone interested in exploring the cassette networks, 


METAMKINE (13, Rue de la Drague, 38600 Fontaine, 
FRANCE) 


A French mail-order firm specialising in musique concrete 
and other odd stuff. Thus there are avant-garde heavy- 
weights like Frangoise Bayle, as well as younger ones like 
Etant Donnes, compilations like The Aerial, and of course 
their own label's releases. 


MIND SCAN ELECTRONIC TAPES (c/o Robert Maycock, 71 
Millmead Road, Margate, Kent CT9 3Q4, U.K.) 


Everybody’s favourite minimalist label. Minimal quality of 
presentation and minimal price that is. Despite appearan- 
ces, there is some very worthwhile music to be found in 
their catalogue, which includes cassettes by the likes of 
Pessary, Satori and Siegmar Fricke. 


MINUS HABENS RECORDS (c/o Ivan lusco, Via Giustino 
Fortunato 8/n, c.a.p. 70125, Bari (ITALY)) 


This Italian label has fourteen releases available of ex- 
perimental and industrial music, including Sigillum $ and 
Nightmare Lodge. Write for details, or order through Con- 
tempo distribution. 


MULTIMOOD RECORDS (Ovre Djupedalsgatan 5, 413 07 
Géteborg, SWEDEN) 


A Scandinavian label with a good reputation for high- 
quality atmospheric instrumental material, with aloums by 
the likes of Asmus Tietchens and Peter Frohmader. Mostly 
dark, haunting, abstract soundscapes, the releases main- 
tain a cohesive style for the label without simply repeating 
each other's ideas. Plenty if mail-order distributors (and in 
the UK, impetus Distribution for shops) stock Multimood’s 
material, but they also allow you to order direct. 


ODD SIZE RECORDS (24, Rue de Laghouat, 75018 Paris, 
FRANCE) 


As well as running thelr own label, Odd Size distribute a 
huge range of experimental music, mostly of the post-in- 
dustrial variety, including labels like Subterranean, RRR, 
Staalplaat, United Dairies, Sub Rosa and Multimood. Indis- 
Pensable if you live in France, the catalogue is still very 
much worth a look for anyone else, gathering together 
some obscurities I've never seen anywhere else, and 
many others that similar distributors don't stock, 


RECOMMENDED DISTRIBUTION (387 Wandsworth Road, 
London SW8 2JL, U.K.) 


This shop and mail-order service stocks a variety of inno- 
vative and interesting music, ranging from the avant-rock 
of people like Fred Frith through ethnic and contemporary 
Classical musics. A lot of what they stock may be toorocky 
for some, although it’s all unusual enough to frighten off 
most “rock fans”. There’s plenty of great music in their 
catalogue, including, naturally, plenty that you won‘t 
easily find elsewhere in this country. The shop Is also well 
worth a visit. 


RRRECORDS (151 Paige St., Lowell, MA 01852, U.S.A.) 


This is both alabel and a mail-order distributor of noisy and 
experimental musics. The label specialises in sometimes 
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tidiculously packaged noise music, and they also distrib- 
ute lots of stuff by people like Sleep Chamber, Merzbow, 
P.G.R., Insane Music and Asmus Tietchens. Plenty of stuff 
to choose from, inevitably including several things you'll 
have trouble finding anywhere else. 


SHAX (23 Main Street, Redmile, Notts NG130GA, U.K.) 


Bootleg distributors with a long list of live tapes, including 
lots of punk/hardcore as well as recordings of gigs by Front 
Line Assembly, Whitehouse, Test Dept and others. A very 
commendable enterprise. 


SHF DISTRIBUTION (c/o 172 Ealand Rd., Batley, West Yorks 
WE17 8JF, U.K., or c/o 3a Market St., Paddock, Hudders- 
field, West Yorks HD1 4RT, U.K.) 


Smell & Quim’s own mail order service, it supplies their own 
product as well as plenty of other bizarre, obnoxious or 
extreme music. People from Charles Bukowski to The Grey 
Wolves feature. 


SOUND SOUND (92 liford Road, London SES IHR, U.K.) 


The label run by Stanza of The State has available the 
group's own releases plus other by Bourbonese Qualk, 
and some compilations. Their sister video label (same 
address) has two State videos out, one directed by Stanza 
with music by Bourbonese Qualk, and two compilations 
featuring the likes of Etant Donnes and Muslimgauze. 


STAALPLAAT (P.O. Box 11453, 1001 GL Amsterdam, THE 
NETHERLANDS) 


Probably the best Dutch label in the world, with releases 
of loads of well-known artists (like Chris & Cosey, Non, 
Soviet France, Etant Donnes) and plenty of ongoing ac- 
tivity too, Pretty much everything they do Is very well 
presented and reasonably priced. They also distribute 
products from various other European labels working in 
the post-industrial, experimental music area. 


TEMPLE PRESS LIMITED (P.O. Box 227, Brighton, Sussex BN2 
3GL, U.K.) 


Still stocking a wide variety of occult-related literature, 
especially from the modern Western traditions such as 
chaos magic and Crowley et al, plus shamanism, tantra 
and so on. They‘re also now stocking a few CDs (Z'Ev, 
Throbbing Gristle and Psychic TV) and have videos by 
Kenneth Anger, Derek Jarman, Burroughs, and TG/PTV. 
Efficient. 


T.M.F.H. (c/o, Tabone J.P., Poste Restante, 31000 Toulouse 
R.p., FRANCE) 


It’s hard to tell from the small catalogue that J.P. sent, but 
this looks like what used to be a good magazine, now 
shifting its activities into music distribution. They carry 
music from loads of labels like Third Mind, Sub Rosa, Minus 
Habens and even people like 4AD or Mute. They have 
also released a cassette compilation featuring artists like 
Brume, Smersh and The Dead Goldfish Ensemble, are 
looking for contributors to another featuring “100% elec- 
tronic & sampled music”, and may well have other pro- 
jects on the go too. 


TONSPUR TAPES (Stefan Schwab, Hohe Warte 1, 8521 Spar- 
dorf, GERMANY) 


One of many small labels limiting themselves to the cas- 
sette format, due to its convenience and cheapness. 
Tonspur’s current catalogue lists 36 releases including 
tapes by De Fabriek, David Prescott and Brume. Plenty of 


other names are well known from the cassette and fringe 
experimental scenes: they seem to be worth contacting. 


ULTIMA THULE (1 Conduit Street, Leicester LE2 OUN, U.K.) 


As well as producing Audion magazine and running their 
own label Auricle (currently dormant), UT stock a large 
variety of progressive rock, electronic / “cosmic” music, 
new age music and experim ental / avant-garde materl- 
al. They have a retail shop as well as selling very efficiently 
by mail order. This range of interests ensures, Of Course, 
that they have material that no-one else in this country 
stocks. 


VIOLET GLASS ORACLE TAPES (5546 Harvest Ln. Apt. 8, 
Toledo, OH 43623, U.S.A.) 


See the review feature this issue for full information. 
VISION (P.O. Box 568, CH-4008, Basel, SWITZERLAND) 


ASwiss record label with a variety of material ranging from 
noisy hardbeat through to wilder noisy anti-tock. Dis- 
tributed in the UK by Southern, and in Switzerland (or 
mail-order) by Rec Rec, P.O. Box 717, CH-8026, Zurich, 
SWITZERLAND. 


Address: E.S.T., c/o B. Duguid, c/o 
Northbrook House, Free St., Bishops 
Waltham, Southampton SO3 1EE. En- 
close an SAE, IRC or order to guaran- 
tee reply. 


Subscriptions: I'm only taking ad- 
vance payment for one issue at a 
time. Next issue can be advance or- 
dered for £1.50 UK (cheque preferred, 
to B.Duguid please) / $4 US (cash). 
IMOs are acceptable, cheques on 
non-UK banks are not, as bank char- 
ges are prohibitive. Any other cash 
currency please add the equivalent 
of an extra £2 sterling to cover ex- 
change charges. If you have any dif- 
ficulty with getting money to me, get 
in touch and we may be able to work 
something out. 


Contributions: Are very welcome, be 
they articles, interviews, reviews, news, 
music, or whatever. Until such time as 
thiszine makes any money, It obviously 
can't afford to pay anyone. Contribu- 
tors get one or more free coples of the 
mag, Contributions should be prefer- 
ably typed, or legibly handwritten. 
Contributions on IBM-compatible 
floppy disc (any size) are particularly 
welcome. | use WordPerfect 5.0 but 
can also accept ASCII files and some 
other word-processor formats. Music 
for review can be on any of the usual 
formats (record, tape or CD). Videos 
acceptable on VHS-PAL format only. 
Anything sent for review will be re- 
viewed. Could those people who 
send two albums for review recorded 
onto two sides of a cassette please 
label the sides of the cassette clearly, 
as It’s frequently difficult to work out 
which artist is which without this helpful 
cluel You know who you are. And 
please take a little bit of care to ac- 
tually get it right! In future, if | don’t 
know what it Is that I’m reviewing, | 
won't review it. 


Deadline: Next issue will come out as 
soon as | have enough material to fill 
32-40 pages, hopefully January or Fe- 
bruary. Send material sooner rather 
than later though! 


Music: If you want to hear the music 
reviewed in this zine, go out and buy 
it! For people unfamiliar with these 
kinds of music, several compilations 
and samplers exist providing good 
overviews of various types, and I’m 
happy to recommend them to 
anyone who asks. If you can’t find any 
of the music reviewed here, get in 
touch and I'll try and track it down. 
Bear in mind that much of the more 
obscure material is available only 
through mail order and one or two 
specialist shops. 


Electric Shock Treatment is © 1991 Brian 
Duguid and Original Authors, to prevent 
people trying to make money out of any 
of the contents. Any material may be 
reproduced freely for review or publicity 
purposes. For other purposes, just ask, 
and I'll almost certainly say yes. E.5.T. is 
not produced for personal profit. Electric 
Shock Treatment - Music from the End of 
Time is the thirteenth Blue Shaboo Pres- 
entation, and was produced entirely at 
the First Church of Xajus®. 


Artwork: Soviet France (pages 19, 21); 
factor X (pages 2, 4, 15-17, 46, 47); Zerox 
Vermont (13); Church of Xajus® (48) ;un- 
known (5, 6, 39); Andy C (1). 


Writers: Brian Duguid, Matthew Riley, 
Marc Gascoigne, Marcus Podilchuk, 
MX. 


Additional thanks are due to the follow- 
ing: Soviet France, Peter Harrison, Mat- 
thias Lang, Siegmar Fricke, Carl Howard, 
Robert Maycock, Donna Klemm, Eric La- 
casa, Asmus Tietchens, Richard / Chain- 
saw Cassettes, Phillppe Fichot, 
Schizophonia, Hans Fahlberg / Multi- 
mood Records, Shaun Hatton, HEART 
Action, Ivan lusco, Alain Neffe, AUX / 
Datakill, Dave Kirby, Christoph Fringell, 
Fiinfundvierzig, These Records, RRRe- 
cords, The Empty Quarter, Jan R, Bruun, 
Paul Lemos, Andrew Lagowski, Staal- 
plaat, Anthony Burnham, Simon Moon, 
The Grey Area, Rob Jones, Richard Tur- 
ner, Brian Williams, Exart, Frans de 
Waard, Permis de Construire, Andy C, 
Francoise Duvivier, Greg Gasiorowski, 
IVF Productions, Richo Grim, Steve 
Fricker, Smell & Quim, B-Hard / ijk-tapes, 
Stephen Underwood, Stanza, J.P. Ta- 
bone, Stefan Schwab, Gary Pearson, 
Jerome Noetinger, Sebastian Stebe, 
anyone I've forgotten, and everyone 
who had a kind word to say about issue 
number one. 


Next Issue: 


I'm afraid I'm not really 
sure what's going to be in 
next issue. Possibilities at 
varying stages of devel- 
opment included inter- 
views with Contrastate, 


Test Dept., Lustmord and 
the State. Plus a long ar- 
ticle on Apocalypse Cul- 
ture, more reviews than 
you know what to do 
with, and hopefully a So- 
viet France discography. 
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